
Reportofthetripunder

TheJDR3rdFoundation

HironobuKohara

これはジョン・ロックフェラー三世財団の奨学金により、プリンス トン大学とカリフォル

ニア、バークレー校に留学 した折、同財団に提出 した、欧米美術館来訪の報告書である。

四半世紀前の古い記録にもかかわらず、問い合わせが しきりとあるので、印に付 して もら

うようお願いした。

同財団による私 と同じ中国絵画史の分野での日本人留学生のいることは、まだ聞かないが、

当時の美術館、博物館の状況の一端を伝えるとして、何が しかの有効性 はあるものと考える。

侠亡 した原稿 も少なくないが、手元にある分の日時、場所 は次の通 りである。

1977年

1月6-9日

13日

14日

2月17日

18日

19・20日

3月13・14日

15・16日

17-19日

20-23日

24・25日

26日

27・28日

29・30日

31日

4月1・2日

3日

ワ シ ン トンD.C.ブ リア ・ギ ャ ラ リー

フ ィラ デ ル フ ィア美 術 館

ペ ンシ ルバ ニ ア大 学 附 属 博 物 館

ボ ス トン美 術 館

フ ォ ッグ美 術 館

ボ ス トン美 術 館

ア ム ス テル ダ ム国 立 博 物 館

ケル ン東 洋 美 術 館

ス トック ホル ム極 東 美 術 館

西 ベ ル リ ン国 立 東 洋 美 術 館

ハ イ デ ル ベ ル ク大 学

ミュ ンヘ ン民 族 博 物 館

ア ル ト ピナ コテ ー ク、 ノ イ エ ピナ コテ ー ク

ハ イ デ ル ベ ル ク大 学

チ ュー リッ ヒ、 リー ッベ ル ク美 術 館

パ リ

ギ メ東 洋 美 術 館

ル ー ブル美 術 館 ほか
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4-7日

5月9・10日

11日

12日

13-15日

31日

6月1日

2・3日

4-6日

8月9-11日

16-19日

ロ ン ドン、 大 英 博 物 館

トロ ン ト東 洋 美 術 館

ク リー ブ ラ ン ド美 術 館

トレ ド美 術 館

ク リー ブ ラ ン ド美 術 館 、 シ カ ゴ美 術 館

シ ンシ ナ テ ィ美 術 館

イ ンデ ィア ナ ポ リス美 術 館

セ ン トル イ ス美 術 館

カ ンサ ス シ テ ィ、 ネ ル ソ ン ・ア トキ ンス美 術 館

シ ァ トル美 術 館

ロ ス ァ ンゼ ル ス州 立 美 術 館

サ ン フ ラ ン シス コ帰 着

(以上)

Thursday,6January1977

Mrs.FredaMurckpickedupearlyandtookustothestationatPrincetonJunction,We

weresupposedtotakethe7:50train,butbecauseofthesnowitwasoveranhourlate.

WedidnotarriveinWashingtonuntil12:30,andImetwithMr.ThomasLawtonatthe

Freerat1:30.

Mr.Lawtonwasextremelygracious.BeforeIbeganmystudy,heshowedmea

paintingandaskedformyopiniononit.Healsoaskedaboutsomeseventeenthcentury

collectors.Whenwewentintostorage,allofthepaintingsthatIhadrequestedwere

alreadyonthetable.Mr.LawtonalsorecommendedthatIseeShu-shant'ubyLi

Kung-lin.HeknewthatIhadoncewrittenanarticleontheBritishMuseum'sKuK'ai-chi

AdmonitionsoftheInstructresshandscrollandthatbothitandtheLiKun-linhadbeen

inthesamestoragepalaceoftheChien-lunemperor.

IspenttheafternoonlookingintensivelyatpaintingsthatIhadstudiedaboutbuthad

neverseen.Theseincluded1'a-ta'salbum,TaoChi'shandscrollrepresentingthepeach

blossomspringWenCheng-ming'sRedCliffhandscroll,andthreeWang-ch'uanvilla

handscrolls.Mr.Lawtonhelpedmeallthesepaintings.

Friday,7January1977

Iwenttothegalleryat8:45.AlthoughtheGallerydoesnotopenuntilteno'clock,
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Mrs.Hin-cheungLovellhadmadearrangementsformetostartmyviewingearly.Mr.

Lawtonwasalreadythere;hehadarrived7:30.

OnmywaytotheGallerytheunseasonablyheavysnowmadethestreetsglistenand

turnedWashingtonintoatrulynoblecity.

IspentalldaylookingatthefamousmasterpiecesoftheFreer.Ilookedintensivelynot

wantingtowasteevenaminute.Mr.Lovellstayedwithmeandhelpedmetorollupthe

paintings.IlookedatHsuWei'shandscrollofflowers,ChaoMeng-fu'sSheepandGoat,

TangYin'sTs'aohsienTs'ao-yangandanymore.Someofthepaintingsweresogood

thatIcouldnotmovetoofast.Iwasquiteexcitedtoseethesepaintings.

AfterlunchIwentthroughthefileandmadeafurtherselectionofpaintings.Mrs.

Lovellbroughtthemout,andIlookedupuntil4:30.Afterlookingatthepaintings,I

wentintothelibrarywhereIfoundseveralrarebooksthatIhadbeenlookingforover

fifteenyears.Onewasthe1926Pekingexhibitioncatalogueofthepublicapplication.

ThiswasoneoftwobigexhibitionsheldbeforetheoutbreakoftheWorldWarII;the

1918exhibitioncatalogueIhadseenearliercourtesyofProf.WenFong.Inaturally

foundthiscatalogueveryinteresting.

Saturday,8January,1977

WhileIhadspentmytimeattheFreer,myfamilyhadbeengoingtoalltheother

excellentmuseuminWashington.SaturdaymorningweallwenttotheZootoseethe

giantpandas.BothFredaMurckandLawtonhadtoldmewhenthefeedingwouldbe.We

bravedthecoldandhadafinetimeattheZoo.IwentbacktotheFreerthatafternoon

andlookedcarefullyinthegalleries.Istayedthereuntilitwastimetoleaveandreturn

toPrinceton.

OnFridayofternoonIwentthroughthecardsoftheFreercollectionandmadea

selectionofpaintingsthatIwantedtoseethenandthosethatIwouldliketoseeinthe

future.NowIhavebeenabletogothroughallofProfessorCahill'scardsfortheFreer

collectionandmakecopiesofthem.IfindthattheFreercollectionisuniqueamong

Westerncollections.Itisamixedcollectionnotoneselectedaccordingtosomespecific

pointofvieworstandard.ItisliketheJapanesetemplecollectionsinitsheterogeneous

character,andthenumberofthepieces,1,200,canbecalledasthegreatestcollection.

Suchcollectionwereformedovermanyyearsandreflectdifferenttastesincollecting.

ThissideoftheFreerisnotwellknown;therearegreatpossibilitiesforstudy.Giventhe
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rangeofthecollectionandhelpfullnessofthestaff,theFreerisperhapsthebestmuseum

forscholarsintheworld.

Thursday13January1977

1walkedtothePhiladelphiaMuseumofArtfromtheFranklinInn.Ihadtobecareful

becausethestepsleadinguptothemuseumhadturnedintoahugefallofice.Ittooka

longtimetonegotiatethesteps.Iarrivedatthedoorby10:30andwentintothe

galleries.Ialsoboughtmanybooksintheverygoodbookshop.

Atoneo'clockIwenttoseeDr.JeeGordenLee,thecuratoroftheFarEastern

collections.Shetoldmethatshehadbeenwaitingformesinceteno'clockthatmorning,

butasfarasIhadunderstood,whenFredaMurckhadcalledfromPrincetontomakean

appointment,Dr.Leehadsaidthatshewouldbeunabletoseemeinthemorning.She

thenproceededtoaskmeafewquestionslikeanexamination.Finalysheturnedmeover

toMs.FeliceFischer,aspecialistinJapaneseliteratureoftheHeianperiod,andasked

hertoshowmethecollection.Dr.Leeinpartingaskedmetocomeagain.

IwentthroughthephotographsandthecardsandaskedMs.Fischertoshowmecertain

paintings.Thestorageclosetsarekeptinthesameoffice,butaresmallandhigh,andshe

couldnotfindsomeoftheoldpieces.IsawanEightViewsofHsiaoandHsiangbyChang

Lung-changwhichhadbeenpublishedinanearlyissueoftheKokka;itwasnotofhigh

quality.Isawaboutthirtypiecesduringtheafternoon.Ifoundthatin1964themuseum

hadpurchasedagroupofsixteenpaintingsfromaChinesecollection.Inthephotographs

theylookedtobegood,butwhenIsawthemIrealizedthattheywereallforgeriesdone

bythesamestudio.Iwasdisappointed.Ididfindoneinterestingpaintingofratsand

grapesbyKaoChien-fu.KaoChien-fuwasoneofagroupofpainterswhostudiedin

Japanatthebeginningofthiscentury.AtthattimemanypaintersinShanghaiwere

interestedinstudyingmodernpainting.SometraveledtoEuropeandsometoJapan,but

becauseofthepoliticalchaosoflateChinChinatheyfoundthestudyofWesternoil

paintingimpractical.MoststudentsreturnedtoChinawithouthavingmadeanyreal

headwayinthestudyofwesternart.SomewhostudiedtraditionalJapanesepainting

wereabletomakeanewstyle,however.KaoChien-fuwasonesuchpainterwho

succeededincreatinganewstylisticdirection.HestudiedShijoSchoolpaintinginKyoto.

Hisbackgroundcanbeseeninhisuseofbrushandhisinkwashes,althoughhenever

mentionedhisstudyinJapaninhismanyarticles.ThepaintinginPhiladelphiaisagood
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exampleofhiswork.Ilefttheofficeatfour-thirty.MsFischeraskedmesomequestions

aboutthenamesofOsakaactorsintheatricalprintsintheircollection.Beforethe

museumclosed,Iwentbackthroughthegalleries.

IwasimpressedbythesizeofthemuseumandthequalityoftheWesternart

collections.Theorientalcollectionsseemtohavestagnated,however.Ifeltthatrecently

verylittlehadbeenaddedtothecollection.

Friday,14January,1977

1arrivedattheUniversityMuseumofPennsylvaniaat9:50A.M.Ithadnotopened

yet;itwassnowingjustalittle.Atteno'clockImetwithacuratorofthemuseum,Mr.

DavidCrownover,andwentwithhimtoseethegalleries.Heintroducedmetoanold

womannamedMrs.CarolinGordonDosker.Wewentdownstairstothestoragewhich

quitelargeandfilledwithobjectsbroughtbackfromexcavations.AlloftheChinese

objectsarekeptinasmallroom,andwelookedatthepaintingsthere.Mostofthe

approximatelysixtypaintingsinthecollectionsaremountedinframesliketheFreer

paintings.Buttheywereinterriblecondition;dry,dusty,andsomehadmold.Ifound

threegoodChouChenandagoodWangEamongthosepieces.SuchpaintingsinJapan

wouldberegistratedasimportantculturalpropertiesbythegovernment.Iwasvery

excitedtofindareproductionthatIhadneverseenbefore.ItisahandscrollbyMaYuan,

butitisactuallythesamecompositionastheHsiaKueiintheNationalPalaceMuseum

inTaipei.ThesamecompositionisalsorepresentedinpaintingatYaleUniversity,the

Freer,KansasCityandafragmentintheAsanoFamilycollection.Thisisacomplete

composition,muchlongerthananyoftheotherscrolls.Itwasawonderfulfind.

Mr.StanleyL.Walling,astudentofEgyptianart,helpedusinstorageallday.The

collectionhadnotbeenshownintwentyorthirtyyears,andtherewasneitheralistnor

photographs.Ifoundthecollectionquiteinterestingandcontinuedlookinguntil

four-thirty.AfterIhadthankedMr.Crownover,Ireturnedtothegalleries.Itissuch

afinecollectionofarchaeologicalmaterialthatIfinditalittlestrangethatnoonetakes

careoftheChinesepaintings.

P.S.IreturnedtoPhiladelphiaoncemoreinMarchwithmyfamily.Iwentspeciallyto

seeaShenChouhangingscrollthathadbeentoobigtoviewintheofficethefirsttime.

Thistimethepaintingwashunginthefirstfloor.Itwasagifttothemuseumfroman
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artdealer,andisclearlyforgery.

Thursday,17February1977

1twasafinemorning,althoughverycold,andtherewasagreatdealofsnowinthe

streets.ImetMr.WuTung,aresearchfellowattheBostonMuseumofFineArts,at

theHarvardFacultyClubwherehehadreservedaroomforme.Wediscussedtheplates

tobeusedinMr.Wu'svolumeonChuTabeingpublishedbyChuo-koronshainJapan.

Mr.Wu'sstudyofChuTa'sbiographyhasgonealongwaytowardsresolvingthe

problemssurroundingChuTa,particularlyasregardsChuTa'sfamily.Theseproblems

havebeendebatedbyChineseandJapanesescholarsoverthelasthundredyears,andI

thinknow,withtheappearanceofWuT'ung'sstudy,thesequestionscanbesettled.

Thatafternoonwewenttothemuseum.Ifoundthatthegallerieshadnotbeenchanged

sinceIhadbeenthereonNovembergth.Ispentsometimesinthegalleriesbeforegoing

intostoragetolookatpaintings.Mr.WushowedmetwoTaoChipaintings.Onewas

thehandscrollpaintedforShou-t'ungchunandtheotherlandscapehangingscroll.We

agreedthatbotharefakes;thehandscrollbyChangTa-ch'ienandthehangingscrollby

ananonymousforger.Mr.Wushowedmeonepaintingafteranotherandkeptmevery

busy.

IlookedaWenCheng-mingandaWenChiaandfeltthatneitherweregood.Iwas

surprisedbecausefromthePhotographbothhadlookedgood.Itisimportantforanart

historiannottojudgetoohastilyonthebasisofphotographs;onemustactuallyseean

objectbeforemakinganyrealdecision.

Westayedinthemuseumuntileight-thirtyandthenwenttodinner.Mrs.andMr.Wu

sawmebacktotheFacultyflub.Wehadaverygooddiscussion,andIwashappytosee

WuT'ung.Onefinalnote:whenweleftthemuseumthesecuritywasquiteapparent;

therewereguardswithbigdogs.

Friday,18February1977

1walkedtotheFoggMuseumandmetMrs.FumikoCranston,thecurator,atten

o'clock.ShetookmeupstairstoseethedisplayoftheSacklerCollectionwhichwasthe

mainobjectofmytriptoBoston.

SincetheappearanceofFuShen'sStudiesinConnoisseurship,theSacklerpaintings

havebecomefamous.Thecollectionincludesmanyniceandrarepaintings.Thereare
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veryfewWanShou-chis.InadditiontotheSacklerpaintingIknowofonlytwoothers:

ahandscrollintheMuseeGuimetandahangingscrollinHashimotoCollectioninJapan.

TheChangChi-suisalsoveryrare.UntilFuShenmadethisidentificationhewas

unknown.NowtwoWangCh'uanVillahandscrolls,oneintheLoweArtMuseumofthe

UniversityofMiamiandoneinProfessorCahill'scollectionwhichcamefromJapan,can

beaddedtohisoeuvre.ButthebulkoftheSacklerCollectionisTaoChiandthisiswhere

Ifeelthattherearerealproblemsofauthenticity.Iknowtherearemanydifferent

opinionsabouttheTaoChisintheSacklerCollectionandaboutTaoChiingeneral.To

myeyes,onlythealbumfromtheSumitomoCollectioncanbeconsideredgenuine,allthe

restareproblems.TheLoFuMountainsalbumisacaseinpoint.Therearethree

versions:Sackler,Koln,andAtami.IhaveseenallthreeandIcannotsaywithconviction

thatanyoneisgenuine.

TaoChi'slettertoChuTaisaparticularproblemforme.FuShenhasgonetogreat

lengthstomakecomparisonswithothergenuinewritingsinordertoprovetheletter's

authenticity.Ifeel,however,despitethecomparisons,thattherearemoredifferences

thansimilaritiesbetweentheletterandotheracceptedexamplesofTaoChi'swriting.

WenFongfirstarguedtheauthenticityofthisversionoftheletterin1959andagainin

1967.In1975aJapanesescholaradducednewevidencetocastdoubtonthisversionofthe

letter.Theproblemofthevariousversionsremainsunresolved.Ibelievedthatthereare

threeversionsoftheletter.TheNagaharaversioninJapanisclearlyaforgery.The

SacklerlettermaybebyChangTa-ch'ien.Muchofthemysterysurroundingthevarious

versionsisintherelationshipofLiJui-ch'ing,ChangTa-ch'ien'steacher,(itisvery

funnyateacherandhisstudenthaveeachbyonesameletter),andHashimotoKansetsu,

aJapanesepioneerinthestudyofTaoChi.Limayhavemadetheletterasajoketofool

Hashimoto.

IwenttolunchwithprofessorMaxLoerandhisstudents.SusanBushaskedme

questionsaboutmystudyofKuK'ai-chihandDawnHoDelbanco,Wai-kamHo's

daughter,askedmeabouttheMastardSeedGardenManualwhichsheisworkingonas

adissertationtopic.ProfessorRosenfieldmadethearrangementsforthestudentsto

talktome.

Afterlunch,sinceIhadseenmostoftheFoggcollectiononmyNovembervisit,Mrs.

CranstonshowedmepaintingsfromtheHofercollectionwhichareonloantotheFogg.

Ilookedateighthandscrollsandtwohangingscrolls.IparticularlyenjoyedKungHsien's
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manual.ItisanearlyworkandagreeswellwithC.C.Wang'shangingscroll.Mrs.

Cranstonwasveryhelpfultome.IlefttheFoggaboutfouro'clockandwentovertothe

Harvard-YenchingLibrary.

AttheYenchingIlookedthroughChineselocalgazetteersforbiographicalmaterialon

someminorpainterin17thCenturywhoinfluencedJapaneseNangapaintings.Iwas

disappointedinnotfindingwhatIwaslookingfor.Ileftthelibraryaboutsixo'clock

andwasmetbyWuTungandhiswife.Weagainhadagooddiscussionatdinner.

Saturday,19February1977

Mr.Wucametohavebreakfastwithmeandtookmebacktothemuseumtolookat

paintingsinstorage,wediscussedonehandscrollattributedtoHsuPen.Iinsistedthat

itisaKoreanpainting.Hewasnotsosureandsaidthathewouldcompromisewithme

byaskingprofessorShimadaforhisopinion.Ileftthemuseumatfourbutwasunable

togetataxitotheairport.Mr.WuverykindlysawthatImadeittotheairportby

publictransportationandIreturnedtoPrincetonviaLaGuardiaatnineo'clock.

Monday,14March1977

0nthewaytotheRijksmuseumIstoppedtoaskfordirections,andoneofthestudents

thatIhadapproachedimmediatelyasked,"DoyouwanttoseeRembrant?"The

Rijksmuseum'scollectionofRembrantisindeedmarvelous;theNightWatchwasoneof

themostimpressivepaintingsIsawonthistrip.Iwentthroughthegalleriesbefore

goingtotheFarEasternDepartmentwhichislocatedinanothersmallerbuilding.The

RijksmuseumitselfwasmuchlargerthanIhadanticipated.Mr.Limmwasnotyetin

whenIcalled,soIspentmytimeintheFarEasterngalleries.AbouttenChinese

paintingswereondisplay,butIdidnotfindthemveryexciting.ImetwithMr.Limm

atoneo'clock.HecanspeakJapanesebecauseheoncestudiedatTenriUniversityin

Nara.HetoldmethatalltheChinesepaintingswereondisplayatthemomentandthat

therewerenofurtherpaintingsinstorage.Iaskedhimifhewouldopenthecasesandlet

melookattheCh'i-peialbumwhichProfessorCahillhadpublishedinhisSkirabook.

SinceCahillpublishedthealbumithasbecomeveryfamous.Actuallyitisnotofsuch

highquality.Mr.Limmsaidthatthiswastheonlyexceptionalpaintinginthe

collection.IwasalittledisappointedbecauseIhadsupposedthatthecollectionwas

muchlarger.In1955therehadbeenaspecialexhibitionofOrientalArtrepresentingly
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fiftyyearsofcollectingintheNetherlands.Therehadbeenmanyprivatelenderstothe

exhibition,andeventhoughmostofthepaintingsintheshowcamefromVanGulik's

collection,Istillthoughtthatthemuseumwouldhavemorethanitdid.

AfterIlefttheRijksmuseum,IwenttotheVanGoghMuseumandtheModernArt

Museum.Bothwereveryinteresting.

IenjoyedthepeacefulnessofAmsterdam'scanalsandstreets.Thereisstillmuchto

remindoneofthegloriesoftheoldHolland.

Tuesday,15March1977

ThetripfromAmsterdomtoColognewaswonderful.Thetrainwasbeautifulandvery

comfortable.Ienjoyedthesceneryfromthetrainwindowverymuch.Itwaspastoral

withwindmills,boatsoncanals,flowergardens,meadows,forests,grazingcattles,and

manyvarietiesofhouses,justasintheDutchlandscapepaintings.

LotarLedderosemetmeattheColognestation.Hesaidthathehadjustreceivedmy

telegramfromPrinceton.WhenLotharhadbeenastudentinKyoto,hehadlivedclose

tomyhouseandusedtocomeoftentodiscussproblemswithme.Myfamilylikedhim

verymuch,andseveraloccasionImadeunreasonablerequestsofhim.Heoncestayed

withmysonduringanillnesswhenneithermywifenorIcouldbeathome.Whenhemet

meinColognehehadalreadyworkedoutmyscheduleforEuropeandlaterarrangeda

hotelformenearthestation.

Afterwehadsettledinthehotel,LothartookussightseeinginCologne.Wewentto

theCathedral,andLotharsuggestedthatwewalktothetop.Hesaidthathehadnot

attempteditinovertwentyyears.Weenjoyedthebird'seyeviewfromthetopofthe

Cathedral.OnecanstillthescarsoftheSecondWorldWareventhoughmanynew

buildingshavebeenbuilt.Whenwecamedown,Lotharwasalittledizzyfromthesteep

andnarrowdescent.

LothartookustothesouvenirshopatthefrontoftheCathedralandrecommendedto

mysonthathebuyaminiatureofthechurch.Lotharsaidthatwhenhewasaboyhehad

wantedsuchamodel.Thereaftermysonbegantocollectsuchmodelswhereeverwe

visited:theL'ArcdeTriompheandEifelTowerfromParis,WestminsterAbbeyfrom

London,andtheStatueofLibertyfromNewYork.

ThateveningLothartookustohisparent'shousefordinner.Hisparentsarejustas

niceasLothar.TheytreatedustoanexcellentdinnerandgaveanEasterbaskettomy
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son.Iwastouchedtoseethehousewheremyfriendhadgrownup,particularlythe

gardenwherehehadplayedasaboy.

Wednesday,16March1977

ThenextmorningIwenttothemuseumfurOstasiatisheKunstwhichwasonlyfifteen

minutesbyfootfrommyhotel.WhenIgottothemuseumIfoundsevenofLothar's

studentswaitingforme.IwasembarassedbecauseLotharhadtoldthemagreatscholar

wasgoingtobeinthemuseumandtheyhadmadetheefforttobethere.Theywere

waitingformejustlikeatalecture.Theyturnedouttobeeagerstudentsandvery

friendly.Theygavememanyhelpfulsuggestionsformytrip.Atpresentthemuseumis

intemporaryquarters,buttheyarebuildinganewbuildingundertheplanbyaJapanese

architecturerinthesuburbsw

Dr.RogerGoeppershowedmethroughallofthestoragesforsculpture,ceramics,and

theindustrialarts.Ifoundthecollectionsquitegood.Infact,itisoneofthebest

Westerncollections.Thepaintingswerealsogood.Ms.MasakoShono,aJapanesegirl

onthestaffwhostudiedJapaneseartatBonnUniversity,andallotherstaffsshowedthe

Chinesepaintingsfromthecollection.IwasparticularlyinterestedintwohugeChe

schoolhangingscrolls.Ispenttwofulldaysgoingthroughthepaintingcollection;they

werewonderfuldays.

IwenttoDr.Goepper'sapartmentforoneveryenjoyableevening.Lothartookme.

Dr.GoepperhasmanyJapanesearthistorybooksinhislibrary:Mostlybookson

calligraphyandBuddhistart.

Thursday,17March1977

Stockholmimpressedmeverymuch.WhenIwasaboy,Iusedtoindulgemyselfby

readingtranslationsofNorthernEuropeanliterature,particularlythedramasandnovels

ofIbsenandStrindberg.NowIcouldactuallyseethefoggy,melancholicskiesandthe

buildingsofthosestories.Thebuildingsappeargrandbutgloomy,thecoloursstrongbut

dismal.Intherivertherewasmuchiceandtherainfellincessantly.Thereweremany

birdsfloatingonthewater.FortheffirsttimeIfeltsentimental;IknewindeedthatIhad

cometoadistantplace.

TheMuseumofFarEasternAntiquitieswasopenedinMayof1963.Thebuildingwas

erectedin1700asawarehouseandmorerecentlyservedasanavalordinancestore.Itis
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notabeautifulbuildingfromtheoutside,butinsideithasbeencompletelyremoldedto

serveasamuseum.Itisquiteaffective.

Ireachedthemuseumbycrossingalongbridgeandclimbingahill .Iwentthroughthe

galleriesandlookedatthegoodarchaeologicalcollection.DownstairsIfoundthatthey

hadanexhibitionofJapanesepapermaking.Manyofthephotographscamefromthe

farmingcommunitiesinthesuburbsofKyoto.

AtnoonIleftthemuseumandtookasightseeingtourthatIhadseenadvertisedasI

hadcrossedthebridgetothemuseum.WewenttotheRoyalPalacewhichismodelled

afterVersailles.IwasremindedoftheextentofFrenchinfluenceinthe18thcentury.

NextwevisitedWasa,awarshipthatwassunkinthe16thcenturyandrecentlysalvaged.

Itisnowamuseum.Mysonwasfascinated.

WereturnedtotheHotelBirgelJarlataboutfiveo'clock.Thiswasthebesthotel

duringallmytrips.

Friday,18March1977

1wentbacktothemuseumandmetMr.Per-olowLeijon.Hetookmetoseethe

directorbeforetakingmetothesmallsecondstoreyroomwherethepaintingsarekept.

IhadmetthedirectorinTaipeiin1970attheinternationalsymposiumonChinese

painting.Wereminiscedaboutthemeeting.

ThestudyroomforChinesepaintingsisreallyremarkable.Thepaintingsarehung

behindglasspanelswhichinturnhangfromtracksthatrunacrosstheroom.The

paintingscanthusbeeasilystudied.ItissomethingliketheFoggMuseum.Mr.Leijon

verykindlyopenedallofthecasesformesothatIcouldtakephotographs.Iwasquite

honoured.LotharLedderosehadtoldmethathehadbeenunabletotakeanyslides .I

spentthewholedaylookingatthepaintingsandIfoundthatthemuseumhadlessthan

sixtypiecesondisplayandthatonlythosepaintingswererecordedinthelist.Ihad

thoughtthatthemuseumhadoverfourhundredspieces.Theyhavemadethesame

arrangementthatTorontohas:onlythegoodpiecesarelisted.

IntalkingwithMr.LeijonIfoundthathisopinionsowedmuchtohisAmerican

colleagues.InthepastSwedenhashadaseriesofgreatSinologists:SvenHedin,J.

GunnarAndersson,OsvaldSiren,andBernardKarlgren.NowinlookingattheBulletin

oftheMuseumofFarEasternAntiquitiesIrarelyseearticlesthatcomesuptotheir

standards.Iwasleftwiththoughtsabouttheriseandfallofscholarshipinanationlike
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Sweden.

Ileftthemuseumat4:30andreturnedtomyhotel.

Saturday,19March1977

1flewfromStockholmtoBerlin,butwasdelayedinFrankfurtfortwohoursbyheavy

fog.WhenIreachedBerlin,LotharLedderosewaswaitingformeattheairport.hetook

mebytaxidirectlytotheNationalMuseum.Itwasalreadypastfouro'clock,buthe

thoughtthattherewouldstillbetimetoseethegalleries.Heintroducedmetothe

DirectorDr.BeatrixvonRague.SheisaspecialistinJapaneselacquerandoncestudied

attheTokyoCollegeofArts.Shewasexceedinglyfriendlyandhelpfultomeandtomy

family.Sheallowedmetostayinthemuseumuntilaftersixo'clock,wellpastthe

closingtime.Lotharhadoncebeenonthestaffofthemuseumsoeverythingwentquite

smoothly.

WelookedattheChinesepaintingswithLothar'sstudents.Lotharisinchargeof

writingacatalogueofthemuseum'sChinesepaintingcollection.Hethushasmany

problemsforeachwork.Ourdiscussionwasquiteanimated.Ifoundonehandscroll

amongthepaintingsthatIestimatedquitehighly.ItisattributedtoChaoMeng-fuand

representstheNineSongs.Becausemanyscholarshavedismissedthepainting,the

museumhadbeguntododoubtitsvalue.Iagreethatthecalligraphyislater,butIfeel

thatthepaintingitselfmaybeearlierthanthefourteenthcentury.Thereareseveral

extantversionsoftheNineSongstheme:Boston,Cleveland,theMetropolitan(2),Freer

Gallery,theFujita,Peking,Shenyang,allhavepaintingsandinadditiontherearethe

woodblockprintsofChenHung-shou.IfeelthatthestyleandiconographyoftheBerlin

NineSongsisoldandmaybepossiblytheoldestversionnexttotheFujitathatwehave.

LaterIspentoneafternoongoingoverthepaintingwithLothar'sstudentsandfound

thathasbeenmuchretouching.Itissonicelydone,however,thatitishardtosee.Ifthe

retouchingisexcluded,Ithankthatmyopinionmaybeeasiertoaccept.Ipromised

LotharthatIwouldstudythispaintinginthefuture.

Sunday,20March1977‐Wednesday,23March1977

IspentallofmytimeinthestorageandintheChinesepaintinggalleriesdiscussingthe

paintingswithLotharLedderose.OnlyonthelastdaydidIhavetimetogotointothe

CentralAsiangalleries.Iamnotaspecialistinthisfield,butIlikedthiscollectionmuch
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morethaneithertheBritishMuseumortheMuseeGuimet .Berlin'scollectionisinthe

bestcondition;thecoloursarestillstrong.ThepiecesinbothLondonandParishavelost

theiroriginalbrilliance,probablyduringremounting,andappearquitethinin

comparison.IalsolikedthedisplayinBerlin.Theyhaverecreatedacavesetting,andthe

lightingisbeautifullydone.

WhileIwasinBerlin,IstayedataPensionwhichhadbeenonceaverylargehome .

LothartoldmethatitwastypicalBerlinarchitecture:comfortablebigroomswithhigh

ceilings.

MywifeanddaughterflewfromHeidelbergtojoinmeinBerlin.

Thursday,24March1977

WeflewfromBerlintoHeidelbergandwentimmediatelytotheUniversity.Lothar

hadarrangedforustoaskMrs.Armbrustertobringustomyunclefromhisinstitute .

Itwasalreadyeveningwhenwearrived,butshewaswaitingforusandtookusbycarto

myuncle'shomenearherhouse.Myuncle'shouseisquitelargeandnearapark.hewas

verygladtoseeus,especiallymysonbecauseheismyson'sgodfather.

Friday,25March1977

1wentwithDr.ArmbrustertotheUniversity.Thiswasmyfirstopportunitytousea

libraryonthistrip.ImetoneofLothar'sstudents,aMrs.Victorson,whoaskedme

severalquestionsaboutherthesis.SheisanAmericanmilitarywifelivinginGermany.

Ifoundheragoodstudentwithverysystematicaltraininginthemethodlogy.That

afternoontherewasaseminarontheproblemoftimeinOrientalart.BothLotharand

Dr.Armbrusterwereverybusy,andIspentmytimewritinginthelibrary.

Saturday,26March1977

Lotharpickedmeupearly,andwedrovetoMunichtoseeProfessorHerbertFranke.

Heshowedmehiscollection,andIfoundonemodernpaintingthatisveryclosetoTao

Chi.Imadeslidesofthescrollandnotedthepainter.Suchmaterialisusefulfor

comparisonwithTaoChiforgeries.Westayeduntilnearly8:30P.M.andthenleftfor

alatedinnerwithLothar's83yearoldaunt.Sheisamarvellousoldwomen,abook

binder,andstillquiteanimated.Lotharsaidthatsheenjoyedvisitors.

ThateveningIstayedatasmall,butverycleanpension.
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Sunday,27March1977

Lotharpickedmeupataboutteno'clock,andwestartedbacktoHeidelberg.The

outskirtsofMunichareverybeautiful.Thestreams,flowers,andwillowswereasina

picture.Sincethedrivetakesoverfivehours,westoppedseveraltimestorest,andI

enjoyedtheviewofcountry-sideintherainandwasthinkingoftheboundariesof

Europeancountries:sincetheMedievaltimestheywerequiteoftenchangedbythe

invasion;ofeachothercountries.

AlthoughLotharhadnot.finishedhispaperfortheYaleCalligraphySymposium,he

wasveryconsiderateofmeandmyfamilyandinvitedusoutthreeevening.Hiswifeis

alsoaspecialistinOrientalartandisnowworkingonmodernJapanesepainting.She

speaksJapaneseverywell.ThateveningwewentoveroneofthetextsthatLothar

wishedtouseinhispaper.It;wasquitedifficult,butIenjoyedverymuch.Whilewewere

readingLotharreceivedmanytelephonecalls;heisverybusyattheInstitute.

Monday,28March1977

1spenttheentiredayattheKunsthistorischesInstituteoftheUniversitylookingatthe

slidesoftheChinesepaintingsintheMuseeGuimeandtheMuseeChernuschi.

Tuesday,29March1977

Atseveno'clockLotharpickedusupandtookustotheairport.Hehadbeenworking

attheInstitutesincebeforefivethatmorningandhetoldmethatMrs.Victorsonhad

comeatalittleaftersix.Theyareverydiligentstudents.Lotharapologizedfornot

beingabletotakeusothercitiesinEuropeandthenweseparated.

WeflewtoZurich,andaswelandedwesawthattherewasmuchsnowontheground.

Thescenelookedlikeabiggeometricalpattern.Lotharhadreservedahotelforus

downtown,andwewentdirectlyfromtheairporttothehotel.

Wednesday,30March1977

1twasalongdistancefromthehoteltotheReitbergMuseum.Lotharhadtoldme

thatthecuratorHelmutBrinkerwasonatripinJapan.HehadseentheDirectorin

HeidelbergandaskedtoshowmetheDrenowatzCollection.ButhesaidthatonlyMr.

Brinkercouldshowthecollection,soIsawonlythepaintingsthatwereondisplayinthe

galleries.Thepaintingsondisplayturnedouttobeofhighquality,andIwaspleased.
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ThethirteenpiecesoutwereallofmuchbetterthanIhadsupposedfromthephotographs.

Ispentthreehourslookingatthem,andbeforeIleftthemuseumIleftmycardandanote

forMr.Brinker.Themuseumstaffwereverykindtomychildrenandgaveafewpicture

cardstothem.

Afterweleftthemuseum,wewentdownthehilltothelake.Itwasacolddaywith

snowblowingthroughtheair.Wehadthoughtthatwemightbeabletogooutonaboat,

butsincetheweatherwasbad,noonewasout.Wewalkedalongwaybeforewewereable

togetataxitothehotel.

Thursday,31March1977

WearrivedinParis,andIaskedatthetouristinformationdeskforhotelreservations.

Thegirlsbehavedveryinhospitably.

OtherpeoplehadtoldmeoftheirexperiencesinParis,andIexperiencedthesamelack

ofhospitality.SeveraltimesIencounteredthesamefacesthatImetattheairport.The

Frenchpeoplehaveagreatdealtobeproudofintheirliterature,art,andfood,buttheir

lingeringaffectionforthepasthadmadethemoldandweakinthe20thcentury.

ThehotelwaslocatedtwoblocksfromtheChampsElyseesandwithinwalkingdistance

oftheMuseeGuimet.Afterwehadsettledintothehotel,Iwalkedtothemuseumtosee

ifIcouldseeMadamePirazolli.LotharhadtriedtocallherfromGermany,buthadnot

reachedher.ShewasnotinwhenIwenttoheroffice.Imadearrangementstoseeherthe

nextmorningandthenwentintothegalleries.

OnmywaybackfromthemuseumIwentbytheKLMofficetotrytochangemyair

arrangements,butitwastoolateforthatday.

Friday,1April1977

1wentbacktotheMuseeGuimetandmetMadamePirazolli.Igaveheraletterof

introductionfromLothar.SheunfortunatelyhadanappointmentattheLouvreand

couldnotshowmeallofthepaintingsonmylist.InonehourIlookedattenpaintings

andthenwithonlyafewminutesleftIaskedtolookseetheTaoChihandscroll.Itis

genuine,butthecolourismuchthinnerthanIhadthoughtwhenIwascompiling

materialsforFuShen'sbook.

IlefttheGuimetjustbeforenoonandwenttotheMuseeChernuschi.Lotharhadtold

methattheChernuschididnotliketoshowitspaintings,soIdidnotcalluponthe
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DirectorMEIisseeff.TherewasanexhibitionofmodernChinesepaintersinthe

galleries,butIdidnotfind:itveryexciting.

AfterIlefttheChernuschi,Ispenttherestoftheafternoonattheairlinesoffices

tryingtopostponemyflights.FortunatelytheywereallneartheL'Opera.

Saturday,2April1977

MyfamilyandItookabustourtoVersailles.Thiswastheffirsttimethatwehadbeen

abletogosightseeingtogetherasafamilysincewehadbeeninEurope.Intheafternoon

wewereabletogotothezoaonthesamebus.Thehotelreceptiondeskhadrecommended

boththebusandthezoo.Mychildrenenjoyedthezooverymuch.

Sunday,3April1977

1wentoutearlytogototheLouvreandfoundthattherewerealreadylonglinesof

peoplewaitingforthegatestoopen.InthegalleriesIcouldnothelpbutreflectonthe

differencesbetweenWesternpaintingandChinesepainting.InChinesepaintingonedoes

notseeblood,vibrantcolours,lightingeffects,oranyattempttoshowchangesin

weather.AnOrientalconfrontedwithWesternpaintingcanappreciatethesequalities,

butforaWesternerconfrontedwithChinesepaintingsappreciationismuchmore

difficult.OnecannotspeakaboutChinesepaintinginthesamewaythatonecandescribe

thebeautyofaRenoirgirlorthedynamismofaVanGoghlandscape.

Ataboutthreeo'clockIwenttotheJeudepommewheretherewasagainalongline.

Iwasnotasimpressivedbythe19thand20thcenturypaintingsasIhadbeenbytheold

paintingsintheLouvre.FormodernpaintingtheAmericancollectionsarebetterthan

theFrench;theFrencharenolongerabletokeeptheirmasterpiecesintheirowncountry.

Monday,4April1977

1calledLawrenceSmithattheBritishMuseumfromParis.SinceIknewthatMr.

RoderickWhitfieldhadalreadyleftfortheYaleCalligraphySymposiuminNewHaven,

IimposeduponMr.Smithtoreserveahotelformeandmyfamily.Ihadlearnedalesson

inParis.Mr.Smithpromisedtohelp.

WeleftParisveryearlyinthemorning,arrivingattheairportat6:30A.M.Whenwe

gottotheairport,IwasconfrontedbyastrikeonBritishAirwaysandIwasafraidthat

IwouldnotreachtheBritishMuseumatthetimethatIhadtoldMr.Smith.Iarrivedat
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theBritishMuseumtwohourslate,justatnoontime,butMr.Smithwaswaiting

patientlyforme.Hehadindeedfoundahotelandhelpedusfindataxitothehotel.The

informationdeskattheBritishMuseumwasveryhelpful.Icannotforgetthewelcoming

smileoftheattendant.ItwassuchacontrastfromParis.

Attwoo'clockIstartedtolookatthecollection.Mr.Smithintroducedmetohis

assistantMr.AnthonyWright,aspecialistinJapaneseart,whokindlyhelpedmetosee

thepaintings.Theviewingareaisnottoogood.Onehastolookinacornerofthe

librarysurroundedbydesksandlockers.ManyofthepaintingsthatIrequestedtosee

couldnotbetakenoutofstoragebecausetheyareinabadstateofpreservation.One

paintingthatwasbroughtoutbegantocrackwhenitwasbeingunrolled,andIwas

unabletoseeit.Sincesomanyofthepaintingsinthecollectionneededtoberepaired,I

realizedhowharditmustbetostudyChineseartthere.

About4:301finishedlookingandwentintothegalleriestolookattheKuK'aichih

AdmonitionsoftheInstructresshandscroll.Ithasbeenmountedinaframe,OnceIspent

ayearstudyingthisscroll,andasIlookedatit,IthoughtofallthedifficultiesthatIhad

hadinmyresearch.Anoldmasterpiecewillanswerasmanyquestionsascanbeasked.

Itislikeasphinx:itkeepsinfinitemysteries.

Tuesday,5April1977

1startedlookingatpaintingsatnineo'clock.Mr.SmithsuggestedthatMr.Wright

showmetheSteinCollectionfirst.AlloftheSteinmaterialsiskeptinaseparateroom

underairconditioningandareallmountedinframesandkeptveryclean.Iwassurprised

atthebigdifferencewiththeChinesepaintings.

BeforenoonIreturnedtothelibraryandwentthroughthephotographs.Imademore

requestsofMr.Wrightandcontinuedlookinguntilclosingtime.IwasverytiredandI

thoughtthatMr.Wright,too.SinceheisaspecialistinJapanesearthehadlittleidea

aboutChinesepaintings.IfIhadbeenwithRoderickWhitfield,wecouldhavetalked

aboutthescrollsaswelookedatthem.Instead,IfeltasthoughtIhadbeenanimposition

onMr.Wright'stime,andIwasreluctanttobotherhimanymore.

Mr.SmithmadearrangementsformetogototheVictoriaandAlbertMuseumthe

followingday.
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Wednesday,6April1977

1wentbacktotheBritishMuseuminthemorningandwentthroughthegalleriesagain.

BeforegoingtotheVictoriaandAlbert,ImadeaquicktourofWestminsterAbbey.My

appointmentwithMr.J.V.Earlewasattwoo'clock.Mr.Earleisaresearchassistantin

FarEasternartandjustreturnedfromTokyowherehehadescortedtwoceramicpieces

foranexhibition.Hewasverykindshowedandmeallpaintingsandgaveall

photographsinthecollection.Ididnotfindmuchofimportancethatwasnotalreadyon

display.IwentthroughthewholemuseumandfoundtheEnglishgalleriesreally

marvellous.FromtheV&AIwenttotheNationalGallerywhereIsawmanyfamous

paintingsthatIhadknownonlyfrombooks.

WhentheGalleryclosedIwalkedtoPicadellyCircuswhereImetmyfamilyandwe

wenttoeatatasmallChineserestaurantthatwehadfound.Afterdinnerwebought

sometoysoldiersoftheBuckinghamPalaceguardwhichmychildrenhadseenontheir

sightseeingtour.

Thursday,7April1977

WhenwecheckedinatthePanAmoffice,wefoundthatmysonhadnovisaforthe

UnitedStates.Whenhispassporthadbeenseparatedfrommywife's,theJapanese

consulateinNewYorkhadforgottentogetanewvisaforhim.Iwasembarrassedand

wentatoncetotheUSEmbassy.Thereweremanypeoplewaitinginthelobby,butthe

officerswereveryquickandwithinthirtyminutesmysonhadvisaandwewentbackto

thePanAmofficetopickupourbaggages.WewentdirectlytoHeathrowAirportand

wereabletocheckourluggageandmaketheplane.

Wehadhadaverygoodtr.ip.MydaughtercarriedadollfromFrance,mysonhad

sometoysfromGermanyandmywifehadsomekitchenwaresfromGermany.Ihad

purchasedmanyarthistorybooks.Iaskedmychildrenwhichplacetheyhadfoundthe

mostinteresting,andtheyansweredthattheyhadlikedGermany.Isuspectthiswas

becausetheystoppedthelongestinGermany.TheCologneCathedralstuckinmyson's

mindandhisuncle'simpression,too.

WefoundwhenwereturnedtoPrincetonthatwehadnotspenthalfofwhatwehad

anticipatedspendinginEuropeandyetwehadhadamarvelloustime.

OnbehalfofallofmyfamilyIthankthestaffoftheJDR3rdFund.Thankyouvery

102



much.

Monday,9May

IcalledDorisDohrenwendfromtheairportasRalfhhadsuggestedandmadean

appointmentforeleveno'clock.MsDohrenwendtookmetoanofficenexttothelibrary

whereImadealistfromtheircardfile.Iwassurprisedsincethereweremanymorecards

thanIhadexpected;therewereoverthreehundred.AfterlookingatthecardsIwas

takentothestoragewhereIfoundmylistnotveryuseful.Imadeasecondchoiceinthe

storageusingthelistofapreviouscurator.Unfortunatelybeforewewereabletostart

lookingMsDohrenwendwascalledawaybytheDirecofthemuseum.Ispenttherestof

themorninginthegallerieslookingatthespecialexhibitionofChineserobesand

archaeologicalobjects.ImetMsDohrenwendforlunchinthemuseumcafeteria.She

rememberedthatshehadmetmebeforewhenshewasastudentinTokyo.Ididnot

rememberatfirst,butthenIdidrememberthatIhadbeentoherlodginginTokyowith

mywifewhenIhadbeenastudentinTokyo.

InstorageIfoundthearrangementverystrange.TheChinesepaintingsarekeptina

closetarrangement.Thereareabouttensuchcabinetswithtubesinside;thepaintings

areinthetubes.Whatarecalled"betterpaintings"arekeptatalowerlevel.The

cabinetsaredifficulttoreach,andtheyprovednottobeingoodorder.MsDohrenwend

wasunabletofindmanyofthepaintingsthatIwantedtosee.Iwasabletostayin

storageuntilfiveo'clock.Ireturnedtomyhotelviasubway.

Tuesday,10May

Istartedviewingatteno'clockinthemorningandlookeduntilnoon.Isawthirty

paintings;mostofthemwerebyminorpainters.Evensomeoftheso-called"better

paintings"werenotsogood.Thereweretwoexceptions,althoughIthinkthatbothare

copies.OneisaT'angYinlandscapeandfigureandtheotherisaWangMenglandscape.

AfterviewingIwenttolunchwithMsDohrenwendandMsGeorgeHurris,her

colleague.Theoutsiderestaurantisverybeautifulwithanoutsidegarden.MrsHurris

waskindenoughtogivemeherhusband'sbaseballtickets.Weseparatedabouttwo

o'clockandmysonandIwenttotheMuseumofScienceinthesuburbs.IlikedToronto

verymuch;itisacleanandbeautifulcity.ThemuseuminnotaslargeasChicago.

ThateveningmysonandIwenttothebaseballgamebetweentheTorontoBlueJays
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andSanFrancisco.Theseatswereexcellent.Thiswasthefirsttimethatmysonwas

abletogotoabaseballgameinAmerica.Iwasconcernedaboutthetrafficgoingback,

butwegobacktothehote].easilyandmadeourmorningconnectionsatjustafter

seveno'clock.AttheairportmysonwasabletofindsomeBlueJaysouveneirstotake

hometoJapan.IparticularlyappreciatedMsHurris'skindness.Mr.Minoofthe

MidianapolisMuseumhadformerlystayedwithhersoshewasusedtohavingJapanese

guests.

Wednesday,11May

AsalwaysMr.Wai-kamHowasverykind.Heinvitedmetostayfortwonightsatthe

museum'sexpense.IfoundseveralnewpiecesinthegallerieswhichIhadonceseenin

HongKong.TheseincludedaportraitbyLoPing.Mr.Hoalsotookmetoseeseveral

piecesunderconsiderationbythemuseum.IsawaHuangShen,aSoami,andaNomask

allofferedbyadealerinKyoto.

InstorageIcontinuedtolookatthecollectionatthepointwhereIhadleftofflast

November.IwasabletoseeallthatIwantedtoexceptforonePa-tashan-jenwhichthey

couldnotfind.MrHowasgoodenoughtomakearrangementsformetoseetheKuoHsi

inToledothenextday.

Thursday,12May

IwenttoToledoviaGreyhoundbus.IleftClevelandateighto'clockandarrivedin

Toledoateleven-thirty.Mr,Hutton,acurator,waswaitingformeatthemuseum;the

paintinghadalreadybeenbroughttohisoffice.AMsWhitesidewasverykindtomeand

arrangedformetohavephotographsandforphotographsofthecolophonstobesentto

me.TheseIhavealreadyreceived.

Thepaintingisaveryfamousoneandthemuseumhaskepttheopinionsofvisiting

scholars.ManyregardthepaintingasgenuineorasaChinorYuanperiodpainting.I

feltthatitwasclearlybyaYuanpainterortheLi-Kuoschool.Thepaintingisnotin

goodcondition:therearemanydamagedareasanditneedstobecleaned.Ifoundit

particularlyinteresting,however,becausethearchitectureisveryclosetotheTungYuan

attributionintheKurokawaInstituteinJapan.TheKurokawaTungYuanwebelieveto

betheclosesttotheliterarydescriptionsofTungYuan'spaintings.Ihavebeenbothered

foralongtimebytheapparentlackoffollowersofTungYuanandChu-janafterthe
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tenthcenturyinsouthernChinawhileatthesametimethereweremanyfollowersofthe

Li-Kuotraditionrightupintothefourteenthcentury.Ihaveatheoryaboutthereasons

forthis,andIthinkthattheToledoKuoHsimayrepresenttheremnantofsome

interactionbetweentheNortherntraditionofLiCh'engandKuoHsiandtheSouthern

traditionofTungYuanandChu-jan.Thecomposition,too,mayindicatesomethingof

this:themonumentalityofNorthernSunghasbeenlosttoaformofcompositininwhich

theforegoundandfardistancemovetogetherintwoparallellines.

ThatafternoonIreturnedtoClevelandandwentagaintotheMuseum .Mr.Hohad

foundthePa-tashanjenandshowedittome.IstayedatthemuseumwithMr.Hountil

quitelateandwenttodinnerwithhim.

Friday,13May

IleftClevelandaboutseven-thirtyandflewtoChigago.AfterIcheckedmybaggageI

wenttoseeMr.UedaattheArtInstitute.Webegantolookatpaintingsinthe

afternoon.Mr.UedawasverywillingtoshowmeallthepiecesinthecollectionthatI

wantedtosee,butheunfortunatelywasunabletolocatemanyoftheimportantpainting

thatIhadonmylist.Intheend,IsawonlyabouthalfofthepaintingsthatIwantedto

see.Themuseumwasverykindtomeandallowedmetostayuntilnearlysixo'clock

lookingatthepaintingsthatIdidsee.Itookmanyslidesandnotes.

Saturday,May14

1spentthemorninginthegallerieswheretherewerenottoomanypaintingsbutsome

veryinterestingones.IwasmostinterestedtoseeaWang-ch'uanvillahandscrollwhich

IhadpreviouslyconsideredtobeaslateastheSeventeenthcentury.NowIamconvinced

thatthepaintingisagenuinelyearlypaintingandmaybeasearlyas13thcentury.

ThatafternoonwewenttotheaquariumandtheMuseumofIndustryandScience.

Therewesawrealsizeofacoalmine.WewereunabletoenterthetheMuseumofNatural

HistorybecauseofthecrowdsforthespecialTutankamenexhibition.

InbothChigagoandClevelanditisimpossibletoseeeverythinginonlyafewvisits.

IhaddonemuchpreparationbeforeleavingPrinceton,butstillIfoundthattherewere

paintingsthatIdidnotsee.WhenIreturnagain,Ishallhopetohaveamorespecific

purposeotherthangeneralviewingandshallmaketheefforttoseethosethingsthatIdid
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notseeandthosethingsofparticularlinteresttome.

Tuesday,31May1977

1arrivedattheCincinnatiMuseumalittleaftertwoo'clockandwasmetbyMr.

Walker.Hetookmefirsttothegalleriestolookaround,andasRalphhadtoldme,all

oftheimportantpaintingswereondisplay.Aboutthreeo'clockwewenttothestorage

area.Thereisnoplacetolookatpaintingsinstorage,onlythestoragelockers

themselves.Mr.Walkershowedmeanotebookinwhichcommentsonthepaintingsare

recorded.InoticedthatFuShenhadbeenthereon7February1976andhadleftafew

comments.Sincetherewasnoplacetohangpaintingswelookedatthemonthefloor.

Therewerefewgoodthingsinstorage.Ilookedattenpieces.AsFuShenhad

commented,theWangHai-yiinisagoodpainting.Wang'spaintingsareveryrare;I

knowofonlytwoothers,bothinprivatecollectioninJapan.TherewasaMaLin

paintingofamanlookingtowardsadistantmountainfromaterracewhichFuShensaid

wasan18thcenturyJapanesecopy,Icannotagreewithsuchacomment.Ihavefound

thatmanyforeignscholarswhenconfrontedwithsomethingthattheycannotdealwith

turnthepaintingintoaJapanesecopy.(Ihaveseenseveralsuchcommentskeptby

museums)thisMaLinisclealynotaJapanesepainting.TherewasalsoaLiYao-fu

LotuspaintingwhichissimilartotheChioninpaintingsandthepairintheTokyo

NationalMuseum,butisalaterwork,probablyofthe16thcentury.Thereisan

authentificationintheboxbyKanoShoseninwritteninthe18thcentury.LiYao-fuisan

obscurepainterwhoisrecordedonlyintheKundaikansohchoki,atextwhichlistsSung

andYuanpaintingsinAshikagaYoshimasa'scollection.Someofthesepainters,likeLi

Yao-fu,areknownonlyinJapan.ProfessorCahill'sPei-HsiuPayinghisrespectsto

PriestHuang-yuehHsi-yunisoneofthefewotherpaintingsattributedtoLiYao-fu.

Neitherpaintinghasasealorsignature.Afterlookingatthesepaintings,Mr.Walker

wasverykindtotakemetoanotherstorageareawhereIsawapaintingofaCh'ing

beautybyLengMei.Itisagenuinework.Wefinishedinthestorageaboutfouro'clock,

andIspenttherestoftheafternooninthegalleries.Mr.Walkerarrangedforataxito

pickmeupwhenthemuseumclosed.

Ilookedquitecloselyinthegalleries.IlikedChienHsuan'sTwoDovesverymuch.I

thinkthatitisthebestChienHsuanintheUnitedStates.Itisacalmandmildpainting

andhasgreatYuancolophons.ThePa-tashan-jenhandscrolloflotusandfishisa
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forgerybyChangTa-ch'ien,butitisbetterthaneithertheKansasCityorCleveland

Pa-tas.IthinkthatonlytheMuseeGuimet'streeandStockholm'stwocrowsandthe

FreerGallery'salbumleavesaregenuineamongthemanyPa-tathaninEuropeand
s

America.TherearefewerauthenticpiecesbyPa-tathanTao-ChisintheWest.Inthe

gallerytherewereotherfamouspaintings,MaYiian'sFourScolarsandaninkbamboo

byKuAn,butalloftheselookedweaktome.

Ileftthemuseumwhenitclosed;thesunwasstillbright.

*ImustincludethealbuminthePrincetonUniversity.

Wednesday,1June1977

1arrivedattheIndianapolisMuseumatllo'clock.Ms.VanessaWickermetmeand

tookmeherofficeinthebasement.Sheshowedmealist,theydonothavephotographs

ofthecollection,andaskedmetoselectthosethatIwantedtosee.Wewenttothe

storageareabeforenoon.Ms.Wickerhadnoideathattoseeahangingscrolloneneeds

tohangit.ThusinlookingIhadtoseeeachpaintingasitwasunrolled,askingmyson

toholdthetopofthepainting.Ms.Wickerwasveryhelpful,butwasnotabletolocate

manyofthepaintings.OfthethirtypaintingsthatIhadaskedtoseefirstshecouldfind

onlyseven.Againintheafternoon,ofthetwentypiecesthatIaskedforshefoundonly

six.In-dianapolishasaboutseventypaintingsandthosethatIsawinstoragewerenot

ofsuchgoodquality,butthepaintingsinthegalleriesarewonderful.Asprofessor

Shimadatoldme,forthistripIndianapoliswouldbesecondonlytoKansasCity.Indeed

severalofthepaintingsIfoundquiteimpressive.

IfoundthecopyofLiKung-lin'sFiveHorsesparticularlyinteresting.Ihadseenslides

ofthepaintingin1973whenRichardBarnhartshowedthemattheFreerSymposium.It

isrumoredthattheoriginalpainting,whichwasdeclareddestroyedinthebombingof

Tokyo,isstillextant.Untilitisavailable,however,suchacopyisveryimportantand

isdoublyimportantforwhatittellsusaboutthe"original".Iamoftheopinionthat

intheTokyoscrollonlythefirstofthefivesectionsisgenuineandthattheotherfour

sectionsareallcopies.ThereisalsoacomplicatedquestionabouttheorderinwhichLi

Kung-linoriginallypaintedthem.Ifoundthatthefifthsectionhadnoinscriptionby

HuangTing-chienastheoriginaldoes.

Itookverycarefulnotesonthescrollandcopieddownallthecolophons;thistookalong

time,butIforgotthattimepassed.
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AmostimpressivepaintingandonenewtomewasahandsrollbyWangChen-p'eng.

Thepaintingrepresentsthestoryofdeamonswhoaregatheringtosavethebabyoftheir

goddesswhohasbeenconfinedtoabowlbytheBuddhaasapunishmentforthegoddess's

cannibalism.ThepaintingappearstobethesamehandastheLi'Kung-lin's"MienChou

Tu"intheNationalPalaceMuseuminTaipei,eventhoughbothscrollsaresignedand

sealedtheirrespectivepainters.IfoundthesamesubjectinaNepalesepaintinginthe

MuseeGuimetinParisandTao-chi'sintheBostonMuseumofFineArts.Thescrollis

trulyexquisiteandpowerful,andIstoodlookingatitforlongtime.

IalsofoundaHsiaKueialbumleafwhichisoneofthebestHsiaKueisintheworld.

Itisentitled"MorningontheRiver."In1970attheInternationalConferenceonChinese

PaintinginTaipeiProfessorSuzukimadethestatementthattherearenooriginalHsia

Kueis.Ithinkthatifheknewofthispaintinghemightchangehisopinion.Itold

ProfessorCahillaboutit,buthedidnotknowofiteither.

Thereweremanyotherpaintingsinthegallery,mostofwhichweregood.Ispentthe

wholeoftheafternoonlookingatthem.

Thursday,2June1977

1arrivedattheSt.LouisMuseumatalmostnoon;itwasveryhot.Iwasunabletolocate

anyonetohelpmeevenattheinformationdesk.Finallyoneoftheguardsdrovemeto

thestoragewhichwasquitefaraway.Eventherenoonecouldbeofmuchhelp.Atlast

someoneappearedwhotookmetoanupstairsroomandshowedmeonehandscroll,afish

paintingattributedtoLiuTsaioftheNorthenSung.ThiswastheonlypaintingthatI

wasshown.Itisaveryfamoushandscroll,butIdonotbelievethatitisNorthernSung.

TheMetropolitan'sfanpaintingoffishesincomparisonismucholder.TheSt.Louis

handscrollmaypossiblybeSouthernSungattheearliest.

IreturnedtothemuseumbyataxiandwasdisappointedtofindtherewerenoChinese

paintingsinthegalleriesatall.Iknowthereareatleasttwomorepaintingsinaddition

totheLiuTsai.IaskedifIcouldseeMrs.Patton,andwastoldthatsincethestorage

wasintheprocessofbeingmovedIcouldseenomore.Shedidtellme,however,that

ProfessorNelsonWuhadbeenlookingformesincethatmorning.Shecalledhimandhe

cametothemuseumwithinfifteenminutes.

ProfessorWutookustotheSt.LouisZoowhichmysonenjoyedverymuchandtothe

spaceMuseumAndBotanicalGarden.Healsoinvitedusfordinnerandtoviewhisown
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paintings.AmonghiscollectionIfoundaYuanChiangwhichhasthesameinscriptionas

oneofProfessorCahill's.IagreedwithProfessorWuthathispaintingistheoriginal.

Istayedathishouseuntilnearlyeleveno'clock.AlloftheWufamilywereveryniceto

us.

ThenextmorningProfessorWucametopickmeupatthehotelandtookmebackto

hishousetoseehiscollection.IwasveryimpressedwithwhatIsaw,andwasovercome

byhiskindness.Hetookustotheairportandgavememanyhelpfulsuggestions.The

nextdayhealsowasinKansasCityand,althoughIdidnotseehim,heleftmea"Bon

Voyage"noteatthePlazaInn.Iwasquitemovedandwillnotsoonforgethiskindeness

andthebeautifultimeIhadinSt.Louis.

Friday,3June1977

1metMr.WongaReseachFellowattheMuseum.HehadstudiedChineseliteratureat

KyotoUniversitywhileIwasanassistantattheinstituteofHumanisticSciences.Thus

wewereoldfriends.Westartedlookingatpaintingsinstorageattwoo'clockandlooked

untilfive.Isawmostofthemasterpiecesinthemuseum'scollectionandtookmany

slidesformyownstudy.WhenIhadfinished,however,Ifoundthattherewerestill

thingswhichIhadneverseenandthatIshouldhavebeenmorecarefulinmakingmy

requests.

Mr.Wongtookmeoutthatevening.Wehadagooddiscussion.Hehasagoodeyeand

isexcellentinworkingwithclassicalChinesstexts.

Saturday,4June1977

1wenttotheNelsonGallerywhichisveryclosefromthehotel.Ispentalldaylooking

atthepaintingsinaspecialroomofChinesepainting.Therewereabouttwenty

paintingsondisplay,butformethemostimportantonesweretheChingHao,theLi

Ch'eng,theHsuTao-ning,andseveralotherSungpaintings.TheNelsonGallery's

collectionofearlyChinesepaintingsisextensiveandmaysurpassthatofBoston.Ispent

morethananhourlookingateachpieceandwasexhaustedbytheend.Iwasveryexcited,

however,sinceIbegantoformulatesomeopinionsaboutalloftheSungpaintingsthat

Ihaveseen.Veryfewscholarscanagreeontheseearlypaintings;therearemanytheories

aboutthem.Itmademeveryhappytobeabletodrawmyownconclusions.Ibelievethat

theChigHaoisalaterpainting,probablylateMingindate,eventhoughotherscholars,
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ProfessorSuzukiandBarnhartincluded,believethatitisagenuineNinthCenturywork.

TheLiCh'engalsoappearedtobealatercopyasdidtheHsuTao-ping,whichIthinkmay

beYuanindate.Bothofthesepaintingsarewidelyacceptedasgenuine;ProfessorCahill

believesintheHsuTao-ning.Irealizethatthesepaintingsareimportantforany

chronologicalsurveyofChinesepaintings,butstillIbelievethattheyarecopies.Seeing

thesepaintingsIcannowconcludethattheMetropolitanSummerMountainisindeedan

oldpiece,olderthananyoftheKansasCitypaintings.(LaterIchangethisopinion)

Ileftthemuseumatclosingtimeandwastooexhaustedandtooexcitedtoeatany

supper.IwasfilledwithjoytohavebeenabletomakemyownorderingoftheNorthern

Sungpaintings.ThateveningIswamwithmysonatthehoteluntilnineo'clock.

Sunday,5June1977

1wakedupveryearlyandwenttothemuseumwhereIfoundthatbecauseofspecial

exhibition"SacredCircle"themuseumwouldopenat8:45.Iwentbacktothesame

paintingsandwentthroughonceagain.Ileftfortheairportateleveno'clock.

P.S.IfoundallofthehotelsgoodexcepttheCheshireLodgeinSt.Louis.Itwasthemost

expensiveandwasnotverycomfortable.Onecanheareverysoundfromthenextdoor

room.Iwasnotabletosleepwellbecauseofallthenoisefromthehallway.

Iwouldalsosuggestthatf'orfuturetrips,ifthecuratorisnotgoingtobepresent,then

tripshouldbepostponed.IfoundinbothIndianapolisandSt.Louisandearlierin

Toronto,thatotherpersonsaresimplynotabletolocatethepaintings.

Tuesday,9August1977

WhenIaskedattheinformationdeskatthemonorailhowtogetthemuseum,eventhe

girlatthedesktoldmehowniceamanMr.Rathbunis.Andindeedheisnice.Hemet

meatthemuseumandtookmeimmediatelyintothegalleries.Hesaidthatwehadmet

beforeinKyotowhenIwasattheKyotoUniversityandhewasastudentthere,butIdid

notremember.

Ispentthemorninginthegalleries.Thereweresevenfamouspiecesondisplay.After

lunchMr.Rathbuntookmeintothestorageandallowedmetolookbymyself.Hehung

thefirsthangingscrollformeandtookoutsomeofthehandsrolls.Icountedthenumber

ofpaintingsandestimatedtheamountoftimeitwouldtaketoseethemall.Therewere

lessthanthirtypieces,and:[foundthatoverhalfofthemhadinferiormountingswhich
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meansthatthepaintingsarenotofhighquality.IfeltasthoughIcouldseetheminthe

afternoonandwouldnotneedtospendtwodays.AsIlookedIfoundthatreally

importantpaintingswereallinthegalleries.Therewereabouttenotherthingsof

interestinthestorage.Mr.Rathbuncamebackataboutfouro'clockandspenttherest

oftheafternoonlookingwithmeandaskingmyopinions.

IfoundaTingYiin-penghandscrollwhichhasthesamecompositionasthehandscroll

inKansasCity.Ibelievebotharegood.Therewasalsoonelargelandscapehanging

scrollattributedtoHsiaKuei.IfeltthatitisbyafollowerofCh'iuYing.Thesignature

shouldberead"HsiaFu".IhavebeenunabletolocateaHsiaFu,butthepaintingisvery

nice.AsfarasIknow,neitherofthesepaintingsisnevermentioned.

Inthegalleryisanalbumleafofaphesantandhawk.Ilikeitverymuch;itisareal

treasureforthemuseum.Mr.Rathbuntoldmethatrecentlya"Zena"sealhadbeen

identifiedonthePainting.ZenawasaconnoiseurfortheAshikagashogunsduringthe

Muromachiperiod.Thepresenceofthesealaloneatteststoqualityofthework.Itis

probablytheonlysuchpaintingwithsuchasealoutsideofJapan.Iamnotconvinced,

however,thatitisaSungpainting.ItcouldbeaFifteenthCenturyHsiian-tecourt

paintingwithafalse"Zena"seal.ThecourtpaintersunderHsiian-tezealouslycopiedthe

academyworkofSungHui-tsung.

Ifinishedatfiveo'clockandMr.Rathbunsawmebacktothehotelinhiscar.

Wednesday,10August1977

1wentbacktothemuseumandreturnedtothegalleries.Mr.Rathbunexpectedmeto

callonhimagain,butIwasreluctanttodosobecausehewassobusy.Hehadbeenunable

tobeinstoragethedaybefore;interruptionsseemedtofollowhimwhereverhewent.I

spentmytimelookingcarefullyattheChinesepaintingsinthegalleries,andwhenIhad

finished,IwentthroughthespecialexhibitionofChineseceramicsfromJapanese

collections.Iwasimpressedthatthemuseumcouldorganizesuchashow.Therewerea

numberofNationaltreasuresandmanyImportantCulturalProperties.Afterlooking

throughallofthegalleries,IdecidedthattheSeatlemuseum'srealstrengthisin

Japaneseart,notChineseart.

IntheafternoonmysonandItookthe"WaterCruise."Mysonwasveryhappytosee

thewatergatesthatcontrolthewaterlevelduringtherisesandfallofthetide.After

theboattrip,wetookatourofthecityandendedupbyviewingallofthecityfromthe
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SpaceNeedle.Itisreallyabeautifularea.

Thursday,11August1977

1hadcalledMr.WilliamChiegofromSeatletochangemyappointmentbyoneday.

WhenIarrivedatthemuseuminPortlanditwasclosed.Iwastoldbyawomanwho

helpedustotakeaphotographofmysonandmethatthemuseumwouldnotopenuntil

twelvenoon.FortunatelymyappointmentthroughtheJDR3rdFundgotmeintothe

museum.

Mr.Chiegowasverykindandtookmefirsttothegallerieswherethereweretwo

hangingscrolls,aShenChouandaTaiChin,Iwasabletotakeslides.Thenhetookme

intothestorageareawhereMs.KathrynGateswaswaitingforme.Shehadalready

takenoutalloftheChinesepaintings.Thereweretwohandsrolls,sevenfans,andone

albumleaf.Ifoundoneofthehandscroll,aShenChou,tobeverygood.Itisperhapsone

ofthebestintheUnitedStatesifnotthebest.Thereisastorybehindthepainting.It

hadbelongedtoC.T.Looandwasquitefamoussinceithadappearedinseveral

exhibitions.WhenitwasonexhibitioninPortlandinMay1956,someoneslashedthe

glassanddamagedthepainting.Themuseumpaidtheinsuranceandlaterpurchasedit.

Ihadknownofthehandscroll,butdidnotknowthatitwasinPortland.Thisone

paintingmadethewholetripveryfruitful.Ispentovertwoandandahalfhourlooking

atit.

Afteralatelunch,mysonandIlookedaroundPortland.Ittoo,isabeautifulcity:

therearemanytrees,muchwater,beautifulbuildingsandkindpeople.InPortlandI

begantounderstandthebeautyofasmallAmericancity.

Tuesday,16August1977

AfterweleftourbaggageattheHiltonHotel,wewenttoseeMs.DebbyDovitchatthe

WorldAffairsCouncil.ShehadalreadymadearrangementsformyscheduleinLos

Angelsandwasfullofinformation.Atone-thirtyaMr.JohnLauziere,avolunteerfor

theWorldAffairsCouncil,pickedusupandtookustotheNortonSimonMuseumofArt.

IfoundthattheyhaveanimportantcollectionofWesternartandIndianandSoutheast

Asiansculpture.IhadnotrealizedthatNortonSimonhadbeenabletoacquiresomuch,

andforthefirsttimeIunderstoodwhatMaureenhadmeantbysaying"ltisan

コ 　
importantmuseum.

112



ThemuseumisnormallyclosedonTuesday,butweweretakenthroughandgivena

goodtourbyaMs.LindaTraister.Westayedmorethantwohours,enjoyingthe

sculpturegarden,Rembrant,Raphael,Klee,Picassoandothermodernpaintings.Itwas

aninterestingandinformativeafternoon.

Wednesday,17August1977

ThiswasthefirstrainydaysinceIcametoCalifornia.Itwasanunusualtropical

stormandtherainwasveryheavy.

IwenttoseeGeorgeKuwayamaattheLosAngelsCountyMuseumat10:00A.M.I

hadmethimseveraltimesbefore,andhewasverykindtome.IhadMrs.SungHou-mei

Ishidawithme.SheusedtoworkattheNationalPalaceMuseuminTaipeiandisnowa

studentofWai-kamHo'sinCleveland.Mr.Kuwayamaallowedustolookfreelyin

storage.IwasmostimpressedbytheTaoChialbum.Itisanearlyworkandreallyfine.

Therewerelessthantwentypaintingstosee;inthemorningwelookedatonlythree.We

hadlunchwithKuwayama-sanandoneofthevolunteersatthemuseumwhoturnedout

tobeafriendofMrs.IshidafromMichigan.Atoneo'clockwewentbacktolookatthe

paintings.TherewereseveralgoodMingandCh'inghandscrolls.Ifoundonebeautiful

KaiCh'ithathadformerlybeeninTomiokaTessai'scollection.Ihadnotknownwhat

hadbecomeofthepainting.Itistrulybeautiful.Wecontinuedlookingupuntilfive

o'clock.Mr.Kuwayamasawusoutofthemuseum.Mrs.Ishidaleftimmediatelytogo

toSanFranciscotomeetherhusbandandthenflyontoJapan.

MyfamilyspentthedayatDisneylandwhichwaslesscrowdedduetotherain.My

childrenenjyoyeditdespitetherain.

Thursday,18August1977

1wentbacktothemuseumandlookedatthegalleries.Again,Iwasreluctantto

disturbMr.KuwayamabecauseIknewthathewasverybusy.Themuseumisbig,andI

foundtheAssyrianreliefsonthegroundfloorimpressive.Ihadneverseenanythinglike

themevenintheBritishMuseum.

IntheofternoonIwentDisneylandtojoinmyfamily.Irealizedthattheparkofthe

Osaka1970ExpowasmodelledontheplanofDisneyland.Becausetherewerepeople

fromallovertheworld,thefeelingwasalsothesameasatExpo.Westayeduntilseven

o'clockandenjoyedmanyoftherides.InawayDisneylandisrepresentativeofthe
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aestheticsofthe20thcentury.

IcouldadmireonceagaintheachievementsoftheAmericans.

Friday,19August1977

Weleftthehotelearlyandspenttheentiredaysightseeing.WewenttotheHollywood

Bowl,BeverlyHills,andtheFarmer'smarket.Everythingwasveryconvenientto

arrangefromtheHiltonHotel.WeflewbacktoSanFranciscoatfiveo'clockandarrived

inBerkeleybyseventhirty.
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