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A Study on the Under the Greenwood Tree by Thomas Hardy
with special reference to its Dialect and Framework

Takatoshi Yamapa

‘Shut up, woll’ ee!

Don’t make your blaring row here!

A feller wi’ a headache enough to split his skull

likes a quiet night!’

‘Finish the carrel, all who be friends of harmony!
commanded old William ; and they continued to the end’.
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(Under the Greenwood Tree, 1, v, pp.30~31)

FF

R ADIER L EH N 55%B The Dynasts (35F, 1903~8) TREXNSD
<, HBFSUBOHBEZITHh, B LOHOANEREEED T &7 Thomas
Hardy {3, BFEHNEESHLMOLY, LOSAFPHEHFELTXHILFra—T52 L
iCis -1, BPHCE S LI/ The Poor and the Lady (BZ A& #Wl1T, 1867)
S plot ThTX5E, Macmillan S HIESE 2 SH 5. 2OWT DR
BE&EHAAL Chapman and Hall $##EERMD John Morley (1838~1923) ,
George Meredith (1828~1909) @ B &EWC G - T, &AIE Desperate Remedies (7%
#is, 1871 2 ABHKRL:, CAYRRETES plot TH-T, BEALLHEE
FMBFIEREEZTEL L, BELOTEAOEFELZT L. BREL Uil 4
EBRENMMA S Z LEWMES, BE Under the Greenwood Tree ' (ZH D &
T, 1872) %KY 5. Timsleytth SOBEZWIKTH > cdhidd, HERO/NHOES

*HFEALFHEE (WI63F 9 ANEZE)



2 F R KR Z2EE HRUS

A LR OMRE BRI L F R, COMERBIFFFEBLICED, BE ORI
P A Al
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Thomas Hardy O£fEROH TIERKICEILEIS { Happy-end O FEE LTV B/)
HREEZE., TD Under the Greenwood Tree ZBRVWTIRMIZILWTHAS, ZD1E
MO FT ORI E LN DT, RADERICAONS L SUEGNESERILIAS
L7\, The Mellstock Quire — A Rural Paintngs of the Dutch School

(AR by 2 DEPE—2 7 FROMBEERE) CHBATRLTWSmC, HENT,
DEMT, HEAREAMEE—EKIMICRELIVNREEZDTHAS.

To dwellers in a wood almost every species of tree has its voice as well as

its feature. At the passing of the breeze the fir-trees sob and moan no less

distinctly than they rock ; the holly whistles as it battles with itself ;
the ash hisses amid its quiverings ; the beech rustles while its flat boughs
rise and fall. And winter, which modifies the note of such trees as shed their

leaves, does not destroy its individuality.'®

X T, Wessex Novels FEENANEBEAR 5% S Under the Greenwood Tree @
Ba SREE, ROZ[IREVWTEEYT S,

1. CoffSRiRALNBERE (HE) K20 T.

2. fERICHONSIERBRLRE GERE) .

ZO_HEH» S Hardy fERMOFEEZHOAT LT E W,

(4)

1. COfERICHONDERE (FE) ED20T

To dwellers in a wood almost every species of tree has its voice as well as
its feature. At the passing of the breeze the fir-trees sob and moan no less
distinctly than they rock; the holly whistles as it battles with itself; the
ash hisses amid its quiverings; the beech rustles while its flat boughs rise
and fall. And winter, which modifies the note of such trees as shed their leaves,
does not destroy its individuality. On a cold and starry Christmas-eve within
living memory & man was passing up a lane towards Mellstock Cross in the
darkness of a plantation that whispered thus distinctively to his intelligence'®’

5|Hi Part I. Winter OFHEBRTHO, A LT EOT2HUBSBEL L
AMit, HOEFF Dick Dewy TH 5. Dorsetshire DE»HLELVAR (HBHK) %
WEEL, TOHKICEHENE (feature=human) &5 (voice=sob, moan, whistle,
rustle) 2Rl g BT LIk, BROMRML 2ONMEERTAT S, T/, bORL
DHEHSOAMEBBEIE A Lick D, BmELEAREERE L 5L L b, OBRMEX
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LEEBLDLT, Wessex DBRY, mMlic KESHE, BAICE-TRAMLLEDBE|
2EUTHA0%, HEOEEICEL, TAEHRBICHFEATHS, COLHELT Part ]
Winter x#5% ¥, Partll Spring, Partll Summer, PartlV Autumn &SR EA
T PartV Conclusion T7 4+ —L%MlA T A, Winter ZFEL X/ Dick Dewy &
A NH BB Fancy Day O, Spring — Summer — Autumn & #©, Providence,
Time, Nature, Fate, # LT Human 2 M9 iAdH, HHFOTRETEH,H»TEHE LD
TWA, Hhiriciz Dick AR AORES (BELEALUSL L, INBREELH
LBHE LTV A Shiner &, BELLAERINTR > TELFFERMD Maybold)
BOEH, HOERTRONILH K, HERTOHFET > TRV OTHS,
Hardy’s second novel, Under the Greenwood Tree, was published anonymously
in 1872. It is the most lyrical and lighthearted of all his prose works, and
perhaps nowhere else is Hardy's deep love for Dorset and for country ways

so evident as in this delightful rural idyll.

The story is of pretty Fancy Day, who comes as schoolmistress to the vill-
age of Mellstock in Dorset and within a short time wins the heart of Dick
Dewy, the tranter’s son, as well as that of the new young vicar of Mellstock
and of the stolid Mr. Shiner, her father’s friend. Fancy 1is skittish and
full of caprice but although she momentarily yields to the temptation of the
vicar's offer of marriage her heart is Dick's and, after over-coming all the
usual difficulties in the way of true love, the two are at last happily married'”

|ERER Hardy O FE Wessex TH D {F@P T3 estates of the Earl of
Wessex (7 T+ 7 A{AOHHM) LEXRINTV 5,

Geoffrey Day lived in the depths of Yalbury Wood, which formed portion

of one of the outlying estates of the Earl of Wessex, to whom Day was head

game-keeper, timber-steward, and general overlooker for this district®

Wessex &WHHIZILDWTIE, Z“{EH & D Far from the Madding Crowd ©Pre-
face THEHLCHMAINTWVWA, Hardy 3 South Wessex @ Devonshire & £
Dorchester . D ¥iRD—H% Higher Bockhampton {C441 (1840%E), Max Gate Titt
55 (19285F) F THMZIZ /AN A T L1370 {, Wessex Literary Dialect (Dorset
Dialect) 2L LIS FLALERELLTHONRTV S,

Hardy spoke with a Dorset accent, and he knew the rural dialect, but as a
boy he was not permitted to speak it. His mother was too conscious of every
mark of social inferiority to allow him to label himself by the rustic vocabu-
lary. She herself spoke the dialect, but only to the Bockhampton cottagers.
Hardy's father spoke it, but only to his workmen. The dialect was not used
in the home. When young Thomas would inadvertently let drop some word picked
up from the speech of his father's workmen, he was reprimanded."”

Hardy 5Z OfFRTHOWIEHEZ &iF (Wessex HE) ORI OMEEBSFIIC,
NEFERI BT D55 E Dorset HAKEWTHWLNTWVWALFSED, EREDER
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DOIEETH L, NEEREVHIREARERICENT, ASEDOLOEHL LD, FL
DOEENE L TWAS, TOAIDVT G.L.Brook (RO L H RTINS,

There is a sense in which all English literature is dialect literature,
since Standard English is simply one dialect that has acquired more importance
than the other dialects. One aspect of this importance is that it is the normal
medium of written communication all over the country, and there are many people
whose speech shows all kinds of regional and social variations who use the written
language with virtually complete uniformanity. There is, therefore, a very
marked difference in kind between the conception of dialect literature in Old
and Middle English and that from the sixteenth century onwards. In Old and
Middle English a writer would use the dialect of the part of the country where
he happened to have been brought up or to live, and an account of the works
written in the various Old and Middle English dialects belong to the history
of English literature rather than to the histoy of English dialects.!"”

X 5IT GL.Brookid [BH#EL AT | OMBMICOVWTH, ROLHIKBRTN S,

On the other hand, hatred of dialect often springs from the mistaken idea
that dialect is simply Standard English badly pronounced. At the outset,
therefore, it is necessary to arrive at a definition of the word "?

fERNTHEZE > T30, EXE%XEY Dick D3 (Reuben Dewy) &7z &
v 7 Z{HADORIBBEAET, HWAETEBAT, THIORERATHS Fancy DL (Geoffrey
Day) 23 ¥ &9 5, Mellstock DRAZETHY, FHETH 5.

COERICAEER WL 5B ELTH, ROBHEHFAH LHBHKS.
OfeatEE L TR, AEE2ESI LT, Wessex&WHMAREDHOHT T LHHES,
@EEAXM~NBILILE->T, HEALLTORLAEZRRL, TOUHEEL/LD Wessex

EEL{FENLT, BIBDOIVWHFESAERENE TS,

@nl by, 2—TOFATNRLELY, SBEERHETOLOK, HHILEB L, Tk

BAESZLHBEEZRL TS,

@DLFEEE-TH, L1105 Wessex OHARLEFBCEFEEFL TWH0T, Eif/PIHL

357, REEFREL TV,

PlED k728, AECETLI—BNLEERIKTEI, L LSS, Hardy
D/PNRBICBIAT 5 AMDOEER, HHEBEI Dorsetshire HS5HML - 6DTH S,

% (BIBAYD) 5, #ANOIEEMbHT, BHECEHIALAIS AN DETRIEL LT
52501, HECHTAHFEOBBEOESLYELSSOTHS. BE BE, EEWI
EDALY, ThFhOMBOBRSEHICHET, #HioHVHEZ &iF (=4H3) %3
LUEBLEBETSLE, BER—ZELTEIOHLIE@mICEDL L. F5%5H0T. HHlER
Y, MigHEE0d, 5O LD oI ARMIK, EEEABOEREZH T30, H
KB+ %2E3 5 Hardy THHNITHERLENEZATHLI.

Hardy 734 {E5:% @ U T Dorsetshire iC{FirAEDA 242 H#x & 720D, #2
A (8885 ITHT 2T, BEAOABNLBELIEZBLTWELSTHA .

Varied fellow-creatures—beings of many minds, beings infinite in difference;
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some happy, many serene, a few depressed, one here and there bright even to
genius, some stupid, others wanton, others austere ; some mutely Miltonic,
some potentially Cromwellian ; --....men who had private views of each other...
who could applaud or condemn each other, amuse or sadden themselves by the con-
templation of each other’s foibles or vices ; men every one of whom walked in

his own individual way the road to dusty death™

(1)

T, LofiGOFns, AEOEOR TV LEETEHDTH LS.
"Tis a wine-hogshead ; the best port-wine in the commonwealth have been in

that there cask ; and you shall have en for ten shillens, Reub, “——'a said
(14)

says he——" he’s worth tuenty, ay, five-and-twenty,.--....
[7FOBOKRIEBIEL, HDHIKE, FROFEZV TN bDOMND>E-TH, L
DOETHEEHED 74 YEBA-TB AL, ZVDEY Y Y IFTHEILLEAR
L. BEm—F&] FHAE-AKEYE, ook, Tk, 2000wy, #58
1520& 5 ) ¥ 7F B,IE]
"Tis=It is. that there=that. en=it.
shillens=shillings. ’a=he. says=said. he's=It's.

it Dick OXBESBROBLHITEEL TV ABAETH S, LOIEFETR, A
DZEE, T2 &b [Bo] OBKTEALLT en, he 2{#->TH Y, humour
BEH->T, XBEORKZIBRLONS.

RiT says he=said he DFRBRTH A5, THV 2, BAZTILEFITL-7] &, B
ZOHEFBCHLTRENICWEAS D LT3RKIC, BHLbTFERBALILLDTH S, XHEMIK
{¥ Historical Present &FE[EH, WMMHIKBEDOELEMEBVTEAFNICHKD 5
SHEPOELLGDTHS, CIRFESXFOEHOMPHEEML &5 LMK B®
And so one hot day as I was walking down the front o’ Casterbridge, jist
below the king’s room, I passed 'a open winder and see him inside, stuck upon
his peerch, a-selling off, 1 jist nodded to en in a friendly way as 1 passedfm
T OMBOBRE ST, F+ 257 o VOEBOESVTT, badEF 7
ZT—LDHVWTHBOTERBEB &L, WHTHVDHPT, FIKARDOWT, ¥-

TVWHBDHBRATALEL, BoFEDTHINE LS, H U T EL,

as=when. o'=of. jist=just. ‘a=on.

winder=window. a-selling=selling. en=him.

ZHRFAN (Mail) OEFETHSH, [B—=EFPIC, him & en BELATVS, T
HETRD en=it RN, en=him OBKTH 55, TOD en X, him »5DEIL
THAD. LT jist nodded to € Mail OKF LS, HENESHE him OFF
¥ 'im BEHLNLSR SN, [H02K] LB BLOVWAEVLREHLL G, en -
b LtEbhs,

Will you fetch down a bit of raw-mil’ cheese from pantry-shelf?’ Fancy inter-
rupted as if she were famishing.
‘Ay, that I will, chiel ; chiel, says I, and Mr. Shiner only, asking

last last Saturday night-----cheese you said, Fancy?’ &
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(FRPOEF—ZXEL-TINILA. | LEAETEREDLETELLAFDOLSIK,
7y vy —REBEIZEST

[ELe-, VA, WWRE, kL., &L, 2Ty v 1 F—IABLBOREK
JAATEIAL, F-—Xtih, 77—
raw-mil’=raw-milk. chiel=child ZHIEROEPEDOFILFEbHNS,
says I=1 say so.

Dick XA TOX¥ A DK, 2ERIC Shiner KOFEAEA2FTWVH L 72X H (Geoffrey)
LT, WoFb%EAIR Fancy ODRETH 5,

HiabD says SI3RB-T, TIZTD says | (2, —OET ndeed] OBHKRTH
5. [BBIHETE-TVBRAL L] EQEBTLADSHEHINLETHS. &%
BLTWBHEER, RENKBARONIDTEABRNERD-sHM{ 2 &85, Fancy
BEEALM, JOEFES Dick LOEITIR, AEEES.

‘Your thumb! Lend me your thumb, Michael! Ram it in here, Michael!

I must a bigger tap, my sonnies’.

‘Idd it cold inthide te hole?’ inquired Charley of Michael.”

MRS, =400, BFRADEBLTA, CTIFBLAATIA! -4 K
ELEMNNSTE, |

MpRYeZ0D?] EF+r—Y -, =4 ity
sonnies=son H>ODMREET., [BAI) [HFTERAS] [HOR] LWHSHLAD
HDHRUDIFEE, [dd=1s. inthide=inside. te=the.

Dewy FD 475 & Ffft Charley #5, & A Michael K BRTWABE. HLIu
WFHORIBEY, FEORMEICL-T, FILEBLIHIKERRHIOLTNS,

HAZPEFSARE-TW20IEHLT, BEAEFEEHC B AEN WS, Dick,
Fancy, i Maybold # L T# <& F Shiner i &, Wessex WTREBERBALA
ETHD, WFhbEHTHS, TOMADHT, Maybold BELHEHSHY, L bE
L EGINTL-TELHEEATHLIOTREAFEXE S, Fancy ¥ Maybold
KOWTHBNBLY, FETHFEEOAHBMICK > TE7-OT, BEL (HD) »o b,
BEAYASEMES AW, Half citizeners, half countrymen D AZETH 5,

‘l didn’t ask her anything about having me ; and if you'll let me speak,

I'll tell "ee what I want to know. I just said,Did she care about me?’ ™

[—#EIIH -T2 TE>THY, bLEDETINGNL L, HOMD T L
EFEVIW, BBRESTAT, O LA FEH-T)
'ee=thee=you.

Dick IR OEBETH 2D, EHREBIFLAEFER R UL, Lioo2iFil, L8
Reuben &ZEA Faney DL E5FE L H-> TV EIBETHS. Hardy OEFEERFR VA
Aic, BEALE (Dick meets his father) O —IEHTdH 3.

‘Well, what do you say, Missie?’
‘It then depend upon how they are offered?’ ®
A, E5KEAI2H)
fend, FOLHKPLATNEDIKEDET D]
Dick &DEE#HEpH LTIIEH O DFancyiC, Shiner WEHAOLERBEL TW3BH
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TH5, Fancy ZHIIC LT, E@LES-T, BEbT Missie (=Miss) LE~7D
ThAD.

LDEHIHEEFESUOEELAR, MEOHTRIBEO ISV EZI T3S,

ETAT, EAXN Dick &Fancy DEFELXRDTAIYV, mO2EFEICE, LEFFL
b, EBADOBHY, NONBEELEIWLA LVWADEE, R L8HRS. %
fz, [EENISHE (WessexiB) W, TOBOFEATEHRI LHF TS,

‘Yes, and I'll put on my second-best suit and a clean shirt and collar, and
black my boots as if "twas a Sunday. 'Twill have a good appearance, you see,
and that’s a great deal to start with.’

‘You won’t wear that old waistcoat, will you, Dick? ’

‘Bless you, no! why,I—'

‘l didn’t mean to be personal, dear Dick,’ she said, fearing she had hurt
his feeling. ‘’Tis a very nice waistcoat, bnt what I meant was, that though
it is an excellent waistcoat for a settled-down man, it is not quite one for’
(she waited, and a blush expanded over her face, and then she went on again) —
‘for going courting in." ¥

(257272, TR o HEZBEHOV W RE SNV » Y LA 57— %20 T, BE
BOLHICH|EADNTEII., 2 LIb, UREAZDBIEAD. BUDBKELED
543, |

[HANHOVEEEEE LKW b, Fav 2]

rEHS LT, BERAE]

[ESTHOLL AW, Froy 7, TTEULEHLTE, FAO20THBEAKREE
BoLWbD L, EBORLAKIIT IKRBEDITWERS L. | LEOREF
LA RO TRIEVhEBWENELE» 12,

‘twas=1It was. ’twill=It will. "Tis=1t is.

HEAXLW_ADEFETH LY, TOHICORERE - BEERBEEER L T/ Fancy
L, HEBEHO Dick DEZHOBVHEEIEOICNE-TEY, BERBELLHTOK
HURRL LTS,

P, Wessex BOBMEEBBLI:OTHEMN,[HFSTERAEE/SETHD, SEDE
FOFEAELLATH-T, 2 IHEXHOBEOLHNL, X, FR~ORBLEITN 5 IGH
TL#RAD : BEGESTHIA S OMERF) LoD BH50ThS. ki, [ HEtom O ENAA
ZEDHT T ERDPUEZRNTETHEH, THICHLTR, HE5IRE -~k @\l - &
BFEORLEWEAEDIEDTHS, LALASLEVWALEROCI LI THLLL LT LT
EEFLLOTEL, “RTNHEHRETH > THEHININEHEHEF TS LBS0D
Ths., T &I MERMBMERICAVWIATRBALSDODAEETRAV] LEHLNLDOTH
A0, ERASHVWSERECI > TRENTLLLZORFEERDL L XDT L O%HEY,
T ELAC IR TE LD EBEO BT NO H L EFPHEL BT T, HECHIAH
HRT X580 bOTHWT, EHROAIEEREDL 5, BHTFEORRLILAFEEP
PTEREOEREZBNICL TO B SR - EELEAIRETHAI P Lok
SHPEEGL - T, fFRMNIEET S Wessex FEAXERMELZATHY, fEREBELT
Dorchester 5D Wessex H5%2BHL, TOHSEBLT, ZOLHEICL BRI~
D verbal effect L ZDHEDIERKNTOFLEMESL, £DAHE45ET Wessex DA%
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OB« EEEE - EFERLTFERLZOTH S, BT HICIE > T Wessex Dialect
(Dorset Dialect) B\ 7Dt W.Barnes ThHh, HFEKHN T A2HmEOHLE L
Z Lt ®i3 Thomas Hardy TH - T, fEHKIIC L Desperate Remedies (1871)
KH->TWBDTHA, IRIKEIFEE &7 > T3 The Mellstock Quire D3FEF &
NEZLEDVWTORADRBED—HHELFADET Dorset AEEMD W,

(1)

Then passed forth into the quiet night an ancient and time-worn hymn, emboding
a quaint Christianity in words orally transmitted from father to son through
several generations down to the present characters, who sang them out right

earnestly :
‘Remember Adam’s fall,
O thou Man :
Remember Adam's fall
From Heaven to Hell.
Remember Adam’s fall ;
How he hath condemn’d all
In Hell perpetual
There for to dwell.
Remember God’s goodnesse,
O thou Man :
Remember God’s goodnesse,
His promise made.
Remember God’s goodnesse ;

He sent His Son sinlesse

Our ails for to redress ;
Be not afraid!

In Bethlehem He was born,
O thou Man :

In Bethlehemm He was born.
For mankind’'s sake.

In Bethlehem He was born,

Christmas-day i" the morn :

Our Saviour thought no scorn
Our faults to take.

Give thanks to God alway,
O thou Man :

Give thanks to God alway
With heart-most joy.

Give thanks to God alway

On this our joyful day :

Let all men sing and say,
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Holy, Holy!’
(Under the Greenwood Tree, 1, iv, pp.26~27)

HEFODYX, AW AKBRIB L BOOTALEHEOLSICRA, T/ BITEI,
SROML, FHLIREHIEOHIFVIRETIAATV, Mellstock BXDERKE D
-l 3, AW SBICES LS, EEBOLHIREZVDET NG,
Penny OXDEHICET H, FHRE (Quire) biZEH (old strings) bBELENTE
3% (harmonions, barrel-organs) K7 3Z LHOVWTHEDHEHIRE-TWE, B
BAOELE, AEREF Mr. Grinham & FHEHE Mr. Maybold o Bl & &,
HeBEORECH>VTHRBEIA LTI LY, HASOUIRLZSF LMD TAIL,

‘’Tis only for want of knowing better, poor gentleman,’ said the tranter.
‘His meaning’s good enough. Ay, your pa'son comes by fate : 'tis heads or
tails, like pitch-halfpenny, and no choosing ; so we must take en as he is, my
sonnies, and thank God he's no worse, | suppose.’
5 ‘I fancy I've seen him look across at Miss Day in a warmer way than
Christianity asked for,” said Mrs. Penny musingly ; ‘but 1 don’t quite
like to say it.’
‘O no ; there’s nothing in that,” said grandfather William.
‘If there’s nothing, we shall see nothing,” Mrs. Penny replied in the
tone of a woman who might possibly have private opinions still.

‘Ah, Mr. Griham was the man!’ said Bowman. ‘Why, he never troubled
us wi’ a visit from year's end to year’'s end. You might go anywhere, do anything:
you'd be sure never to see him.

‘Yes ; he was a right sensible pa’son,” said Michael. ‘He never entered

%5 our door but once in his life, and that was to tell my poor wife—ay, poor soul,
dead and gone now, as we all shall! —that as she was such a’ old aged person,
and lived so far from the church, he didn’t at all expect her to come any more.’

‘And 'a was a very jinerous about choosing the psalms and hymns o’ Sundays.
“Confound ye,” says he, “blare and scrape what ye will, but don't bother me!™’

%:And he was a very honourable man in not wanting any of us to come and hear
him if we were all on-end for a jaunt or to bring the babies to be christened
if they were inclined to squalling. There's good in a man’s not putting a parish
to unnecessary trouble.’

* And there’s this here man never letting us have a bit o’ peace ; but keeping

%on about being good and upright till ’'tis carried to such a pitch as I never
see the like afore nor since!’

‘No sooner had he got here than he found the font wouldn’t hold water, as
it hadn't for years off and on ; and when I told him that Mr. Grinham never
minded it, but used to spet upon his vinger and christen ’em just as well, 'a

% said, “Good Heavens! Send for a workman immediate. What place have [ come
to!” Which was no compliment to us, come to that.’

‘Still, for my part,’ said old William, ‘though he's arrayed against us,
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I like the heavy borussnorus ways of the new pa’son.’
‘“You, ready to die for the quire,” said Bowman reproachfully,'to stick up
¥ for the quire’s enemy, William!’
‘Nobody will feel the loss of our church-work so much as I,” said the old

man firmly : that you d’all know. I've a-been in the quire man and hoy ever
since I was a chiel of eleven. But for all that 'tisn’t in me to call the man

a bad man, because [ truly and sincerely believe en to be a good young feller.
¥  Some of the youthful sparkle that used to reside there animated William'’s
eye as he uttered the words, and a certain nobility of aspect was also imparted

to him by the setting sun, which gave him a Titanic shadow at least thirty feet

in length, stretching away to the east in outlines of imposing magnitude, his
)

head finally terminating upon the truck of a grand old oak-tree.?®

2 . pa'son=parson,
heads or tails [EBH»Fh]. pitch-halfpenny [/]NEIEH ).
3. We must take en=We must take him.
4 . my sonnies [ &7 E A 2] sonny OEFIETERE.
11. troubled us wi’=troubled us with.
16. a’ old person=an old person.
18. And "a was=And he was. he>ha>'a &7i->7:60D,
A b L RAPRELEPNTVLOTHI S FhELED,
18. o' Sundays=of Sundays.
of a Sunday DL %@ of i, FEEEILSI,
19. Confound ye=Confound you [ Z DEFER ],
says he=said he. Historical Present &FRHEIN TV ¥,
BEOFNE, REMCRBEL VRV,
24. this here man=this man. here EHEDETHEH.
a bit o’=a bit of,
26. the like afore since=the like before since.
29. spet=gpit.
vinger=finger. f{>v RZ OGO .
30. immediate =immediately. FeBEHAZBECHAHT 2013, ZOHAEDEE.
37. you d'all=you do all. do IEDON THHH.
I've a—been=1 have been. <CDa—I3, BFEDBEERFHEICHOL.
OE. @ p.p. &2z ge (je) & je>y>al L THE-1bD,
38. chiel=child. d & n,] OFIETELDIBEESNED .
39. believe en to=Dbelieve him to...... .

IHEOHEFELELES LDHITHFDE S AL, LAY KBIBL XNANS,
HEOHEHS~O# IR, FEKM~DLE L, LERDEHLLE, UHE Penny
DFEOATT, FAFRRCEINLES, HEFRBNLICEHABLERLE>THS,

HoE#E William COWEAD FfERBLHESDOHBEORLRLDEELLTHDRES
AT, L, 300EFEBEALELE2HOERV, EREBAT OIS, HOEE
ERELTHALENG] EVHEERL, MAZER-AHSETL20THS, pOTDEIICE
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NEEZADEELZOAIESOREG X, TOHERICHIER B> L& HIC, Wessex
DEAREEBITESHEO “FKEDOHEMG " RS HS. CCEERLTVHORFLLSD
DIHLEFNIE, EWHRTUL, BAD“ ABOFEX " 2R U ILLBHETHY, 2
LD & LS EFIBEEDL 22, HIVEBILERUCIEIBETHS,

2. fERICHONDIERBRERAE (B

(1) fema#kri

LOYEFDA F1) 2 BIEFEEMROBTH Y, XLOPOMIIEERRDOEMTH S
LT EMEICE - T, Hardy BNENFH - o Mellstock (= Stinsford) & B L
DEEMLOCERDEINT W, ZORM, CICHHEORIMEENT IV, LHETH
EHBEREh, ERILOBIHRTME LD Wessex HIAIC ML L&, B [Wessex|
HEFEHEE, RETI3EMEDITHA0THS. COFBREDAENLERIAY,
A% DREED IS, Hardy 3B LTE1DOTH 5,

This story of the Mellstock Quire and its old established west-gallery
musicians, with some supplementary descriptions of similar officials in Two
on a Tower, A Few Crusted Character, and other places, is intended to

be a fairly true picture, at first hand, of the personages, ways, and customs

which were common among such orchestral bodies in the villages of fifty or sixty

years ago.”™

HEHEFZDER TV E2— L7 Hardy &, ZFEHICIE Under the Greenwood
Tree WS EMEER B EL, BIEIC The Mellstock Quire i 3 Lic X
b, BNwWw< Wessex HEFHEOEREALE, SOFEFNCHAL T 22HEOBH
%, T L LDTRIIV,, Wessex OEE, 2liFEohaEZ00RNWE, T
B, BESHTH 4 — AL, #FLT, 22 ENIBLOE, %2#{ix % -T Hardy
Novels, Hardy Philosophy OFREIC LI - OTRAES, 2D LHHEDA A
ZEEOFEICH L, E®RO Dick & Fancy &L, WhifaRSAMBSL, E
WHE XS, HEELHESELESE L > < L7 Innocent Fantasy SHAE{EARH &
LT O ,,

Hardy B{ER#EK%E, 9T Rural (HEK) & Urban (BEH)) D Category
2530, WEOHE - MU EBLITHUESS, FIROUHREMESLI L LILDTRIEVS,
LT DHE-LSMERILL TH,

W= TVOFETH O, LS, Fancy OFEHTF & LTI Maybold £V Dick
ZEBIRXEAHILLY, Rural & Urban ORIDIFL 2k, WEOFEK%E Happy-
end LB -2THWD, TOMMDALEFELTHLS.,

(DFancy &% Dick % #EHTFICBANLA, O£ RidH 5D, Wessex &
FH7L0 Maybold #ffi% g /om, @Dick LOMERK LT, MEORICKE+—&
A3 D=L NI RENLFBIEIDTH SO o728, @ thou—thy—thee LI HOEE
DR, BERALSEOO%, FORTHRS I BENITEORIEERILTS, #HX
POBERICHES (i YiEEHEEL, EEORYTH 5 AH Under the Greenwood
Tree D F T, Mellstock Quire DEFXETHEEZE->TdH 6 - fl, L EIT Hardy
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Rural Urban
®O14 : .Choir (Quirf) '=Country men New : Qrgan (Me_chanic) =Church
its member= Dick . its player=Fancy
® Dialect Standard Tongue
(People in Wessex) {Dick. Fancy. Shiner) << (Maybold)
0ld men (Dialect only) Young men (Dialect rarely)
(Parents of Dick and Fancy) (their children)
® Dick Maybold
(tranter’s son) (Parson)
® Tranter Railroad
Sober tresses and bonnet gay tresses, curls and hat
®
{Country women) (Fancy)
Reuben Dewy . . _ Geoffrey Day
® (Marriage view to his son) (Satire) (Marriage view to his daughter)
Dick : Fancy . Maybold : Fancy
0 -_— _
® {Engagement and marriage)(satlre) (Engagement)
Dick Fancy
(Direct and internal) (fantasy and external)

DERZHRA LS LMK, RAFERONEOBHED L, WETHEDAEBE~S
BE% fairy (JR¥) DL HICEEL, Naive %5 Prince & Princess % i il i€ 1
L4z & T, Fairy Tales i Happy —End 2L < < W %FT 5. #h D Wessex
£Ei3, Chirps of Birds D k5 UBEEHEIS X, Mellstock Quire D&H %
THRITRLTWS,

(ID fERICHONDHAR (FEPE)

Dick & Fancy B, BLTEEBEZLEMNHKENSTHA 5, Hardy Novels
FHAZBEK, VOFREELY D Tragedy (FEBIHE) RE®ETHA S b,

“Tragedy. It may be put thus in brief : a tragedy exhibits a state of things

in the life of an individual which unavoidably causes some natural aim or desire

of his to end in a catasrophe when carried out.”®

HEOBRKAET LR FEELELTH I,
HOESITEE L TE7-EFFE Maybold KR HESOMNBEKD Fancy O F
W UBRCHE SN, HEDOREFAERIELTET, HROoI T E2BALLD
LIHBRICRMICAD, DOTREZICRIET 5. #Xd Maybold DRRICHT
BEERITRKBNERL, BOFTOPLH AR S, Hardy NEROECH, T
DBERPEET AT, BFRT LD E2onE0dhE s, ZoWETR, Ko
EEEE O 5 FHE, FHEEH- 2 Maybold DRV B L O FEABREL
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TRMFT BT Lk, 2 icEMHEEANSBEN (Time) RBE5LF, O

WEELH{>T3,

INLHAL—HEOERTH DY, RLUTHEDOHBITIIERMS I DTHAD M.
Lo/PpRATERREEINSBR, AW, #2RSER, TOROERD Prototype &
FENTH36DTHS, Eho4K, FRHEALELTVWLLELLDOPEETHAS.

Dick #% Fancy &D#E%LD Geoffrey ICHBAITIT- #2FF, ‘That if any gentleman,
who sees her to be his equal in polish, should want to marry her, and she want
to marry him, he shan’t be superior to her in pocket. Now do ye think after
this that you be good enough for her?”™& @hoh, #id ‘No,' LELTWA, D
B OTEH I, HIEHIC ‘If we be doomed to marry, we marry : if we be doomed
to remain single, we do."® L F 2 A LR A BL b T EEL B, LhLdEko
% Reuben iT, ‘I wish 1 was as rich as a squire when he’s as poor as a crow ;
I'd soon ask Fancy something.”™ & MBI RBTELLF, Kb ‘1 wish so too’
LEBBIC OV TOFEERLTVS, LL, XIEKWAE, HE, Fancy OATMKREIC
T, neither hat, cap, wig, nor waiscoat to set 'em up withPEE-T, 8o Lug
BEY LY (=Tragedy) 2RLTW3, HFE, b TN own it. [ shouldn’t
like a stranger to see me dressed badly even though I am in love, 'Tis our nature,
I suppose.” ‘Yes ; If you lay the stress on “woman”!"™: TS BEHELT
W3, [HLTHELLBY V) LEH>DIR, i OIEHKD Elfride, Bathshebe,
Ethelberta I X DRHEICHILET 26D THY, ‘It is meat and drink to a woman.
Do I look so nice?” ‘But you know, I wanted to look well ; ——for give me.'®
ELEVHB UL BROLT [EMHOIRE] 20FHPE TS,

Fancy €& > TOBEBEMSERME L TR, Dick BARKZADOREEN WL ET
HAH, LorbiED Dick LB LETHY, BEXTLHREGOAMTHS, L
PLIEHLES BATOHESOBRIEEE TEV WL, Fancy OFEBEETVEL
DTHD.

TRECKEPHERH L5000, ERIFESZVOTH S H,

RO EEOP T, Dick (X, ‘We'll have no secrets from each other, darling,
will we ever? &FEL b3, Fancy &, ‘None from to-day,” LZEATWA, B
iT, ‘0O, 'tis the nightingale,” murmured she, and thought of a secret she would
never tell L EE £ 5 LTLES. Mayhold It, [ZhETRH-AFTRTOT L
EARACHECLTRLVOTY, bLANALSIKKEOVE L, FLPT{EHENA,
—ADBOEEEHROESILILKOZFT, TOAZHREL TV ETL, kEILEST
5 EIEBIEAFTYE, (and shall love always) } EHFVWIHREDFHOEELEVZ
~T, Maybold & DW®E (=Tragedy) *HETTEBETIELT 3,

M85 %= MEl L LTRBLEY S, AETELSLY Fancy THAHI . &
12, Maybold 4 & D EE, “Tell him everything ; it is best. He will forgive
you UOMBE B ICETLBVEEORL VI, EHOEEAS S0 L->TWLH
Y LAEBROHE» o, Hardy 353 % ->T 3,

Hardy 3., fFRELTH, #HBOEM %, Ficds &Lk, BB, KhoL%E
RUCZLT, B - HES*ERT AFICHEBERETHILICLY, TLEORER.
Conclusion & LTHLT7F— Y232 &KLY, RRCEFHOELWMY BV I
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WTWBDTHS,

Nz T{EE Hardy i, Mellstock Quire, Mellstock People % ff & @ dtiTiE
ATEETTHTERLY, 2FRL5ARLOEEFIIC LT, Mellstock, Quire, People
BB OREMANICOBEE WS TR ERTFLHIC, [TALR by 7EREK
ZEEICT, BHEVWERRICHFELAEAD [FBHOT T 2 FBICHF-> TRTEIMEDHE
A FRICEHATO S,

# B

Hardy & The Poor and the Lady, Desperate Remedies 1> o ¥ A THE 3
B Under the Greenwood Tree il L » T, ¥IHTHELCE SR ER LU 1D
ThHb., “RHE"MITE TMERILNIE~NE0, BRETHLETNE0 | ATV
Tbdhb, X, ftsk Tryphina Sparks EOLLES LT L, HLIOERETLHRER
OLYE Emma Gifford EDEEEEZ TV IHBHTEIEEXELZICANRIBEIC,
DINFTED “HUNR " L bEZL o, WEKTICHDP Y S Dick &Fancy 3, 21
#1 Hardy & Emma @OProtolype ©Z: %2 61 5,

Hardy XIM{ERZBIfET D o b iC B4 D44 (sacrifice = death of oneself =
Tragedy) 2FHEICHMOTO S, TTE—, FHIC bR~ COESEERNEL
DORLBOENRSES oS (AT BEEFZRBICLTVS) | REBHEAMLLT,
IZ, Fancy i, BHE L THELZHL, BHOKET TL /A Maybold %245
EoHEIHL, BIKE Dick SOBBERCSVWTHEZEREbRH LI L LTOSA,
13 Hardy OFHEFA o0, & Hardy i3 Fancy ~O#HTHOHEL
ELT, NHORKIC, THFEIRLLEVHBLILLEIBOONE, LbibhoRh%E
BUELHSEDOEEL O nightingale B & ¥, Fancy & Dick OIFRBHIC,

FE Bt & B | TEOME 35 > 2E0® EMA TV B,

Hardy 3B LT Fancy 2L DL H B LERBE D 12O THBH 0. BLITHE
HiZ, 2OBZFOlRER EICE R, RORDITIREET, £3K T ELORKFBEAEH
A1z Tess DL HEHMERE o > 1LOTREDEHI o,

‘Pure Woman"P#I4PE§% Fancy KD TORDTREHSS b,

B

1) €@ *‘Under the Greenwood Tree’ &\ 5 # A +iLEid, Shakespeare @ ‘As you like
it” @ Amiens DL b v EZEHLLDTHS,
Under the Greenwood Tree

Who loves to lie with me,
And tune his merry note
Unto the sweet bird's throat,
Come hither, come hither, come hither ;
Here shall he see
No enemy
But winter and rough weather.
2) Hardy OfFRBAEERMASEBRL2BAII, FHE, 3WICHTF LT LhEKS,
<& 188 : 18674 (The Poor and the Lady ) ~I876%E ( The Hand of Ethelberta)



WA : k22 - =54 O [EORE) K0T 15

LOBRARERE LTOVE - —OBATLH H, MBANSEONRSE,PNBAT
55, thil, Oz Emma Lavincia Gifford EOZF - #5620 S LBEEMT
Hote,
« 2 A : 18T85F ( The Return of the Native) ~18874iF ( The Woodlanders)
L OEADES %, Hardy 3 ‘Novels of character and Envionment” &&MTT
WA, TP ThH Dorset DAEOEMA RAIECLRATE S, N—F B0
pessimism A LR B0, E LV Wessex DRARBEMNNREBEICHKEN T 5720, B3
WNSBLRRLE-T, BREKZHANLNTV S,
+ 55310 : 1888%F ( Wessex Novels) ~1837 ( The WelkBeloved)
LHhETORRRAR 7 1 v L BEBHERALERT, ERGIEREEVALTERERD
£ Tess of the D'urbervilles, Jude the Obscure *BVIWMTHS, Hh -
Kife o FEEWERIBI RO BE L AN - BRANEE S SBRL, £l o0RBICESE:
HTTAWELIARRTH 2, RBAEICHN S pessimism R L -ZmE o SBEFEZT 3
&t
3) Thomas Hardy : Under the Greenwood Tree, I, i, p3 (Macmillan, The Greenwood
Edition, 1968} i BABTOSIAE, §XTZOFEMCLS,
SR B9RES ThH 545, Wessex DRI i)}\?&’&'—'—}i! ARIE O— KL A>TV 5,
4) H.C.Wyld : The Historical Study of the Mother Tongue, v. p9l.

Differentiation of Language : The Rise of Dialects

Theproblem now beforeusishow, from anoriginally uniform and homogeneous form of
speech, there are developed, in the course of time, innumerable varieties—dialects which
differ in varying degrees one from the other in essential features of pronunciation, and
languages which are so distinct that only the most searching historical investigation can
reveal their original affinity.

We may say at once that there is no radical difference between a ‘Dialect’” and a
‘Language’. From the moment that two forms of speech present what we some what vaguely
call ‘dialectal’ differences, which mark them as separate, the potentialities exist for
infinite divergence. Under favourable conditions the two dialects may grow wider and
wider apart, until not only are the two groups of speakers mutually unintelligible, but
their common origin could never be suspected without the application of rigid historical
and comparative method.

The distinction between a ‘Dialect’ and a ‘Language’ is only one of the degree of
differentiation from the original type.

T DERILOIES, & BRI Wessex #\& L L, £OMAFBEH ShI i, FENA
VWHhTW3S, Hardy OvpNREBRR K, COHSOEENBREIAME TH M, Wessex
Novels DIERE XA TWADIR, LOAFTTHAZ LEBBLAThITH GV, 2T TH

[COfERICASNAEASOHR] KWEREE VT, ERLTAHL,
5) Thomas Hardy : Under the greenwood Tree, 1, i, p.3
6) LITHESBORBERLTES LV,

*Part]l Winter 1. Mellstock —Lane. 2. The Tranter’s.

3. The Assembled Quire. 4 ., Going the Round.
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5. The Listners. 6 . Christmas Morning.
7 . The Tranter's Party. 8. They dance more wildly.
9. Dick calls at the school.
» Partll Spring 1. Passing by the school. 2. A Meeting of the Quire.
3. A turn in the discussion.
4 . The Interview with the Vicar. 5. Returning homeward.
6. Yalbury Wood and the keeper’s house.
7. Dick makes himself useful. 8. Dick meets his father.
« Partll Summer 1. Driving out of Budmouth.
2. Further along the road. 3. Confession.
4. An arrangement.
* PartlV Autumn 1. Going Nutting. 2. Honey—taking, and afterwards.
3. Fancy in the rain. 4. Spell
5. After gaining her point. 6. Into temptation.
7. Second thought.
* PartV Conclusion 1. The Knot there’'s no untying.

2. Under the Greenwood Tree.
7) Thomas Hardy : Under the Greenwood Tree, the ‘Jacket’.
8) lbid ; W, vi, p95~9
9 ) 635. Her Cynegils waes gefulwad from Birino paem bisc in
Dorce ceastre, 636. Her Cuichelm waes gefulwad in Dorces ceastre. =In this
year Cynegils was baptized by Birinus, bishop of Dorchester.
In this year Cwichelm was baptized at Dorchester. (from Parker MS.)
6355FiC Cynegils £4%, B4EiZ Cuichelm E#4¥, Bishop Birnus & k- THILERG
oD, RiC Hardy D& Dorchester Th o7z, L TH-HE¥E Wessex EiZ 0ld
English PEZRTH 5.

10) Carl. J. Weber ; Hardy of Wessex, pp.19—20.

11) G. L. Brook 1 English Dialects. VI, ‘Dialect and Literature,’ pl88.

12) 1bid. : I, ‘Dialect and Language,” pp.17~18.
13) Thomas Hardy : Tess of the D’urbervilles, xviii.

14) 1bid. : Under the Greenwood Tree, I, ii, pll.

15) Hideo Hirooka ; BIPEAZR#105, Thomas Hardy Wessex Dialect (1) , FEX
BEOBHIL>LWTEEILT S,

16) Thomas Hardy Under the Greenwood Tree, | . ii, P12.

17) 1bid. : I, vi, P102.
18) Ibid. 1, i1, P13,
19) 1bid. . I, viii, P113.
20) 1bid. . IV, ii, P158.
21) 1bid. . I, iv, P141.

22) Hideo. Hirooka : Dialects in English Literature, Preface.
23) Thomas Hardy : Under the Greenwood Tree, W, ii, PP.72~73.
24) 1bid. : Preface.
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25) lbid. : V. ii, P211.

26) F. E. Hardy i The Life of Thomas Hardy. 1, P230.

27) Thomas Hardy ; Under the Greenwood Tree, IV, iii, PI164.
28) Ibid. ; I, vi, P103.

29) 30) lbid. ; I, vili, P112,

31) lbid. : W, iv, P143.

32) 1bid. : IV, v, PI76.

33) 1bid. ; 'V, 1, P211.

34) 1lbid. ; IV, vii, P189.

35) [EBEBROmMICBYE 3P LAFRATONS Y250 | Th 5L, HAE, Fancy O
Maybold &DZEHNIZBIL T, hOfFRE ST C S STRBUBFE LR F231:0 TR SV,
L IRTHS., PRI Dick & Fancy DREDBEA, WHEEIEBAEKT S an ancient
tree=under the green wood 5, Tess PEVO—HEDHTHET S Angel EHELDAL L+
TRLEFURPLTCL, REORDOBIAEICHMUBIL O LLEE 21 F)Y2DOKHOD

#eF Stone
36) Thomas

henge KX MBS, BEROBUINEELSIKEALTHA b,
Hardy ; Tess of the D'Urbervilles, sub-title name.

DS [purel] 2FDEHIKBIRT 20tk 5. FLOBE 1 want to be a woman to the
last| LABRY 2. ERIOtkD bic, ERNTZRAED, ERC—4EEBILELTS,
THEFLICE DRI TR Ih .
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Summary

This paper is a study on the Under the Greenwood Tree by Thomas Hardy.
This is divided into two parts The first Part deals with the Dorset Dia-
lects.

Hardy's purpose of using dialects was to make their characters portrayed a
lifelike picture. Therefore, He doesn’t write dialect precisely as a photograph
in order to increase effect in his works : that there=that.”’a=he en=it,or he.”
‘im=him.”says I=I said.” winder= window.”hwome= home.” a'terhoon= afternoon.

Next what is interesting about Hardy’'s dialect is that there are many people
who can freely speak dialect, which is effective to produce the regional atmosphere
after all. The Second Part deals with the framework of the story ; Rural Vs
Urban.



