
Hafsi:"Thisisnotapipe",itisatransformation 109

"Thisisnotapipe"
,itisatransformation,alie:

MagrittediagnosizedbyBion

MohamedHAFSI*

ハSaraUniversめ1,施C晦 ・ofSociology

ABSTRACT

ThepresentstudyconstitutesanattempttounderstandRendMagritte'sfamousworks

'℃ ㏄in'estpasunepipe"(Thisisnotapipe)
,and'騨Lesdeuxmys出res1'(Thetwomys-

teries),fromapsychoanalyticalpointofview,especiallyBion'stheoryoftransforma-

tions.First,MichelFoucault'sfamouswork,"Thisisnotapipe"wasreviewed.

Accordingtotheauthor,血elatIer'smaininterestwastodemonstratehowMagrittehas

managedtodenyandmake
.disappealthepipeby・trapingitinaca[瞳gra叫constituted

byatextandashape,thenunravelingthelatter,sothatthepipedisapears.However,

hedidnotdiscusswhatdoesMagrittewanttoconveythroughhisworks.Therefore,

applyingBion'stheory,theauthorhastriedtoshed.Hghtonthelatentmessagereflected

inthea]血stlstwowod【s,丘nomanangledifferent丘omFoucaultlsone.Thetwoworks

werereinterpretedintermsoftwostages:astagewhretheartistconfesses(confession

stage)h血failuretorepresentthetru血(heIealpipe),andastagetorepa廿(reparation

stage)one。sfailurebyrestoring血epipeturnedintoanaturemorte,釦ndalaeinabion-

ismeaningoftheterm.MoreoverapplyingBion'sconceptofgroupoftransforma-

LionstheauthorazguedthatMagritte'susesinhispain血gthethreetypesoftransfor-

ma吐onsdescribedbyBion,na皿elyrigidmotiontransformataon,projectivetransfor-

rraation,andtransformationinhallucinosis..

丁加78まM勧8'8π μ7麗 ご力 肋 励 〃膨3苗8disengagedfr伽1ゐ80躍wor4

4〃ear侃C8げ'heobject!0加7¢ ρ陀5傭84.7励 」5∫加0吻'7励!加 加at・

ters.(HenriMatisse,quotedinRead1974,p.44)

Whilere-readingFoucault's{1984}essayonMagritte's"thisisnotapipe",Ihadthe

feelingthatIwasreadingareportonacriminaltrial.Thereisapublicprosecutor,

Foucault,acriminalnamedReneMagritte(1898-196?},andavictimreferedtoasapipe;

andtheessayisadetaileddescriptionofthecrime.TheFrenchsurrealistpainterMagritte

isthusaccusedofcausingthedisparition{killing}ofthepipeinhisfamousdrawing

"Thisisnotapipe"{seePlate1} .
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Plate1.αc切 セ∫ψ αMη θρψε(1926).Privatecollection.PhotocourtesyofDraeger,MaitreImprimeur.
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Plate2.L85Dε 砿〃 ηy∫∫2rε∫(1966).Privatecollection.PhotocourtesyofHarryN.Abrams,Inc.

1.Magr耐e'strial

AccordingtoFoucault,thepublicprosecutor,Magrittehas,likeamagicianbya

maliciousandminutiouslycalculatedoperation,madethepipedisapear.Regardingthe

weaponusedinthisoperation,FoucaultarguedthatMagritteresortedtothecalligram.

Thecalligramrepresentsapoemwhosewordsarearrangedinsuchawayastodrawa

pictureoftheobjectorthetopicdepictedinthepoem・Thiswayofexpression・ofwhich

thepoemrepresentedinPlate2isanexample,isusuallyassociatedwiththeFrenchpoet

GuillaumeAppolinaire,oneofMagritte'sfavoritewriters.Foucault(1984)attributes
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three functions to the calligram. That is, the functions

  "to augment the alphabet
, to repeat something without the aid of rhetoric, to trap 

  things in a double cipher. First it brings a text and a shape as close together as pos-

  sible. It is composed of lines delimiting the form of an object while also arranging 

  the sequence of letters. It lodges statements in the space of a shape, and makes the 

  text say what the drawing  represents...  The calligram is thus tautological...It uses the 

 possibility of repeating the same thing in different words... the calligram aspires play-

 fully to efface the oldest oppositions of our alphabetical civilization : to show and to 

  name; to shape and to say; to reproduce and to articulate; to imitate and to signify; 

  to look and to read" (pp. 20-21) .

   According to Foucault (1982) , he used it first to trap the graphic representation of a 

pipe into an undivisble ensemble constituted by a drawing and a text. Then he secretely 

and carefully reopened or unraveled the calligram so that the frontier between the text 

(This is not a pipe) and the represented pipe is restored, differentiating between the two, 

and confusing the reader-viewer. The latter is put in a situation such as he cannot avoid 

connecting the text to the drawing, cannot "say that the assertion (This is not a pipe) is 

true, false or contradictory" (p. 20) , and cannot exactly assert what is meant by the 

demonstrative pronoun "this", and therefore can not state what the pipe is differentiate 

from. 

   Foucault (1983) gives three different intrepretations of Magritte's assertion or 

denegation of the pipe. He suggested that Magritte denies the pipe's existence in relation 

to the drawn pipe, implying that "this" (the drawing of a pipe) is not " (substantially 

bound to, is not constituted by, does not cover the same material as) " a pipe (the word 

one knows) . The other attempt of denegation is that "this" (the statement beneath the 

pipe) is not " (could neither equal nor substitute for, could not adequately represent) " a 

pipe (the object above the text) . The third way of denegation consists in stating that 
"this" (the statement and the pipe) is not " (is incompatible with) " a pipe " (the mixed 

element springing from discourse and the image..) ". 

   However, to continue using our metaphore, Magritte's crime does not end here. 

According to Foucault (1982), he did not only confuse his reader-viewer by his unraveled 

calligram, but has, like by a magic trick, made disappear the pipe itself.

The pipe that was at one with both the statement naming it and the drawing repre-

senting it... has vanished... the text confirms with amusement: This is not a pipe. In 

vain the now solitary drawing imitates as closely as possible the shape ordinarily
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485∫8η α∫64わy'h6wor4 、ρ∫1ア6_1>oレ レ1z8r6'5'乃 εr6α1フ'1ア6(P.29).

AccordingtoFoucault,thisinterpretationconcerningthevanishmentofthepipe

helpstounderstandthesecondversionofMagritte曾spipe("Lesdeuxmyst6res")per-

formedlater(seePlate3).Inthisdrawing,wecanseetwopipes.Oneimmobile,impris-

onedwiththedrawingofawrittenstatemmentservingasale暮endinaframeputona

solidwoodtripod;andtheother,whichhasamoredominantpresence,canbeseenfloat-

ingfreelyinarelativelyunlimitedspaceoverhead,likeaprisonerenjoyinghisfirst

momentoffreedom.Thisfreedomofthepipewas,assuggestedbyFoucault,madepossi-

blebytheunravelingofthecalligram.

Ascanbenoticedbyanycarefulreader,Foucault'sreportofMagritte's"crime"can

beconvincingbutstilluncomplete.Forhesuccessfullydescribesthecrime(makingthe

pipedisapear),thew&yitwascarriedout,themeansortheweapon(unraveled

calligram),however,hefailedtodiscussedthemotivebehindMagritte'scrime.Inother

words,wedonotknowwhythelatterresortedtothiscrime,orwhatdoeshewantto

transmittohisreader-viewerthroughthisconfusingdrawing.Itseemstomethatbyprin-

cipallyfocusingonthecrimeandtheweapon,芦oucaulthasnotattachedenoughimpor-

tancetothemotive.Thisisnormalifonestickstothemetaphoredevelopedhere.For

Foucault'srole,asapublicprosecutor,ismoretoprosecuteanddemonstratetheculpabil-

ityofthesuspectthantodefendthesuspec婁byconsideringthemotivebehindhisorher

CriminalaCt.

Therefore,the.purposeofthepresentstudyistodiscussthemotive,orthemessage

Magrittewantstoconveytohispublic,fromapsychoanalyticperspective,especially

fromBion'stheoryoftransformationsandotherrelatedconceptssuchastheabsolute

truthandthelie.

皿.Bion'TheoryofTransformations

Bion(1965)has,ondifferentoccasions,comparedpsychoanalysis,theanalyst,and

thepsycho-analyticexperiencetoreSpectively,painting,theartistandthepainting

processwhichstartsfromtheencou皿teroftheartistwithhisobjectandendswiththe

finalpaintingoftheobject.

ThetheoryoftransformationsproposedbyBion(1965)drewourattentiontothe

obviousfactthatwearepermanentlyobserving,feeling,andperformingtransformations

oftheresultsofourphysicalandmentalactivities.Inotherwords,wearepermanently

transformingourexperiencesintowords,sentences,pictures,thoughts,andbehaviors

dependingontherequiredandavailablemeans,andonwhatBion(1970)callsthevε π8κ
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(stance)(seefurther).Acごordingly,thepatient'sassociatiOns(wordsゴfeelings,emo-

tions)arealsotheresultsoftransformationofrealorfictiveeventsexperiencedbythe

patient.Similarly,theanalyst'sinterpretationsaretheproductsofhis/heremotionalreac-

tiontothepatient'sfree-associationsandtheirtransformationswhichare,accordingto

Bion,theresultof,besideshispsychoanalytictrainingandexperience,hisloveoftruth

andhisaestheticsensibility.Hethusconcludesthatthepsychoanalyst'sworkconsists ,

likethatoftheartist,inthe"transformationofaction(therealpsychoanalyticexperience)

intoaninterpretationoraseriesofinterpretation"(Grinberg,etal.,1993,p.66).Like

theartist,thepsychoanalystalsomaybecomeblindedbyhis/herpre-conceptions(Bion,

1967),failingthereforetoexperienceandtransformadequatelywhathe/sheisexperienc-

ing.

Thetheoryoftransformations,distinguishesbetweenthreefundamentalcomponents ,

namely,theoriginalrealitytobetranSformed,theprocessoftransformation,andtheend

productofthetransformationprocess.Bionreferstotheoriginalfact,usinganumberof へ
expressions;forinstance,theunknowable"ultimatereality",'蟹absolutetruth,,,"theinfi-

nite","thething-in-itself",or"0"(fororigin).AccordingtoBion,Oisbydefinition

unknownableandthereforeuncommunicabletooneselfandothers;inotherwords,it ,can

notbeknown,itcanonlybe(becomingO).Inotherwords,wecannotknowourand

other'sO,butwecanknowaboutitthroughtheprocessoftransformationwhichBion

callsT-alpha(Tα).TheresultorendproductoftheTαisreferedtoasT-beta(Tβ).

ThelattercorrespondsthustoatransformedO;andcanbeanything,apainting,amathe-

maticalformula,astatement,aninterpretation,anarrative(Hafsi,2001),etc..

Accordingtothetheoryoftransformations,therecouldbeanumberofvariouspossi-

bletransformationsofasameO.Thatis,asamepersonmayproducedifferentTβofthe

sameO,anddependingontheindividualvertex,differentpersonsmayproducesimilaror

differentTβ(twopsychoanalystsbelongingtotwodifferentschoolSmaytransformdif-

ferentlyasameclinicalmaterialfromapatient,forexample).Moreover,inagivenrela-

tionship,1ikeatherapeuti6relationshipbetweenapatientandananalyst,theTβofoneis

"0"fortheothgr
.Theinitialexperienceortruth,0,istransformedbytheTαofthe

patient[T(p)α],intoaTβ[T(p)β].ThisT(p)β,orO',isunknownabletotheana-

lyst,itconstitutesforhimanO,differentfromthepatient'sinitialexperience.Intrying

toknowit,theanalystwill,inhis/herturnusehisT-alpha(T(a)α)totransformitinto

anewTβ[T(a)β](0")whichisdifferentfrombothOandO'.Bothtransformations,

T(p)βandT(a)β,aretransformationsfromO,relatedtowhatBioncallsknowingabout

O,andthelinks」Kandltscounterpart-K(minusK)(anotherofBionicconceptsthatcan

notbediscussedhere).
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FromI置Transformationfromαto開TransformationinO'1

Bion(1967)distinguishs〃 αη5プbr〃zα∫∫oη∫プテoηzO,and〃 αη5プbr〃zαπoη5'η0,0r

becomingOwhichgoesbeyondknowingaboutO.UnliketransformationsfromO,trans-

formationsinOcorrespondtoamentalstateakinto"beingorbecomingwhatoneis".

AccordingtoBion,onlythelatterkindoftransformationsleadstoinsightandmental

growth,thoughitisusuallyaccompaniedby"emotionalturbulence"whichhasadisrup-

tivecharacter,andmaythusleadtowhatBioncalled',catastrophicchange",achange

characterizedbyviolence,subversionofthesystem,andinvarianceintheprocessof

transformation.

Dependingonthegroupoftransformations'(discussedbelow)usedtheTα,becom-

ingOmaycorrespond,forinstance,tobeingconsciousofone'sincestuousfeelingsand

castrationanxiety,ofone'sgreed,sadisticfeelings,andofmadness,andmurderertenden-

cyandbeingabletotoleratethem.ThatisthereasonwhybecomingOisfearedandcon-

sequentlyresisted.

Differentgroupsoftransformations

Bion(1967)callsthemethodsandtechniquesusedtocarryouttransformations,

8ro配1ρ5ρ プ7rα ηψ 〃ηα"oη3.Headnumbratedthreegroupsortypesoftransformations:

1ゼ8∫4〃zo'∫oη 〃αη蜘r〃zα πoη,ρrq1● εc'∫v6∫46η ∫彰cα ∫∫oη,and〃 αη雌)r〃2α πoアz∫η1zα 〃配c〃τ03∫3

Thetermsdesignatingtheformertwogroupsoftransformationswereborroweαfrompro-

jectivegeometry,andtransferedbyBionforuseasmodelsinpsybhoanalysis・

R'8'4配o"oη 〃 αη5プと)r〃2α"oη3result,relativelyspeaking,inalittlechangeordefor-

mationofO.Thatis,aconsiderablenumberofaspects,elementsandmeaningsareleft

invariant,andcanbethereforeeasilyobsverved,understood,transformed,andinterpret-

ed.Inotherwords,whenin,atherapeuticrelationshipapatientresortstothistransforma-

tionmethod,theanalystwillhavelessdifficultytoreconstructtheprocessgoingfromthe

patient。sOtoT(p)β,andinterpretthepatient'smaterial,ortransformitintoT(a)βin

his/herturn.

Moreover,asamethodoftransformation,rigidnlotiontransformationsareusedin

thedomainsofthought,emotions,andwords.AccQrdingtoBion(1967),thetendency

whichconsistsinrepeatinginactionagivenrepressedeYentasanactualexperience,in

lieuofrememberingitasfragmentofthepast,whibhFfeudcalledtransference,isatrans-

formationthatimpliesaminordeformation.ItshowshoWthoughtsandfeelings(e.g.,

oedipalfeelings)aretransferredfromonespheretoanother,orfromapastrelationship

(withearlyobjects)toacurrentrelationship(patient-psychoanalystrelationship,for



Hafsi:"Thisisnotapipe",itisatransfo㎜ation 115

instance).Thetransferencephenomenoncanthusbeusedasamodelofrigidmotion

transformationwhichistypicaroftheneuroticpersonality.

1)roソ●εc∫∫v6〃 αη吻r〃zα πoη3,0nthecontrary,aretypicalofthepsychoticpartofthe

pers・nality(Bi・n,1967).Theyaretheresult・fthepers・nalityres・rtingt・excessiv6

splittingandprojectiveidentification,andare,thereforecharacterizedbyastateofconfu-

sionsoaccentuatedthatthepatientcannotapparentlydistinguishbetweenhimselfand

,theanalyst.Transformationisalsocarriedoutthroughthesemechanisms .Thepatient

splitsoff,andprojects(projectiveidentification)thoughts,eventshe/shecannottolerate

becauseoftheirfrustratingnature,perceivingthemconsequentlyasbadinternalobjects ,

"undistinguishablefromthings -in-themselves"(Bion
,1967).Owingtothesemecha-

nisms,events,thoughts,andfeelings,spatiallyandtemporallyunrelatedtothehere-and-

now,arethustreatedaspartsofthesessionoraspectsoftheanalyst'sownpersonality.

TheresultingT(p)βdoesnotrespecttheusuallimitsofspace,time,distance,andage,

andareoftenexcessivelydeformedandexageratedthroughwhatBion(1965)calls

伽 ρ6rわ016・Therefore,theobject,unlikeintherigidmotiontransformations,cannotbe

easilydetec走ed,whichmaycreateawidegapbetv◎eenthepatient'sTβandanalygt'sTβ,

andrenderscorrelationimpossible.'

ThethirdgroupoftransformationsdiscussedbyBion(1967)is〃 αηサb欄 副oη5∫ η

乃α〃配c'η05'5.Inthiscase,theresultofthetransformationsmaybe,amongothers,ahallu-

cinationwhichmaynotbealwaysclinicallymanifest.Thedifficultytheobserverorthe

analystencountersindetectingandunderstandingthecontentofthesetransformationsis

muchgreaterthaninthecaseofprojectivetransformations.Likethelatter,thegroupof

transformationsinhallucinationpertainstothepsychoticpartofthepersohalitywithits

characteristichatredofpsychicreality,intoleranceoffrustration,andtheuseofthemind

asanapParatusoramuscularorganofexpulsionatthedisposalofprojectiveidentifica-

tion.Moreover,behaviors,actions,andthelanguagetypecharacterizingthispartofthe

personalityareoften,accordingtoBion,expressionsoftransformationsinhallucinosis.

Thefundamentaldifferencebetweenthetwoothergroupsoftransformationsisalack

ofacontainer(motherorhersubstitute)(Bion,1963)whosefunctionwouldhavebeen

tohelpthepatienttocontain,processandintegratehis/herprojections.Bionarguと ・sthat

transformationsinhallucinationarelinkedto1)anearlプ'disaster"or"catastrophe"and ,

theabsenceofacontainerabletocontain(throughr6γ8r∫6),process,givesensetoand

transformthepatient'spainfulanddreadfulemotionalexperience,orbeta-elements,into

lessdreadfullalpha-elements,and2)tothepatient'sintoleranceofthefrustrationand

psychicpainresultingfromtheunavailabilityofacontainer.

Transformationsinhallucinosisarethususedbythepatientasamethodtoevade

frustrationandpain.Anyothermethodorintefpretationtheanalystmayprovidehim/her
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withthatcountershis/herevasionofpain・andimposereali,tyisthusrejectedasinferior・

Becausethepatientperceivesthisrealityasrestrictive,oppressivean己threatening.The

onlyrealityhe/sherecognizesandbelievesishis/herreality,orthehallucinatedreality・

Recognizingthiskindoftransformationhelpstheanalysttoreorientatehimselfinthe

patient'smaterial,andgetou毛ofthetrapandblindalleywhichusuallycharacterizesthe

therapeuticrelationshipwithpatientsresortingtotransformationsinhallucinosis.

lnvarianceandinvarliants

Albeittheirdifferences,T(p)βandT(a)βsharesomebasiccharacteristicsthat

havenotbeenalteredbythetransformationprocess(Tα)ofbothanalystandpatient.

Biontermedthestateofremainingunalteredandtheunalteredcharacteristics'η γαr'伽c6

and加vα 磁 η∫5respectively.〔rheinvariantsarethoseelementsthatallowtheobserveror

analysttorecognizeintheendproduct(Tβ)theinitialthingthathasbeentransformed.

Asdiscussedabove,theseinvariantswilldependonthegroupoftransformationsusedin

theTα,andthedegreeofdeformationofO.

Bion(1965)givesagaintheexampleofpaintertryingtopaintalandscapetoillus-

tratehistheory.AccordingtoBion曹sterminology,thelanscapethepainteriscontemplat-

ingcorrespondstoO,thething-in-itselfortheoriginalrealitythatcannotbefullyknown

orgrasped.Thepaintingthatwouldresultfromthecontemplation,wouldbetheend

productofaseriesoftransformationsperformedbyTαofthepainter,thatis,Tβ.The

transform3tionprocess,lasts,here,fromtheartist,svisualimpressionofthelandscapeto

themomentthepaintingiscompleted.However,regardlessofthedegreeofdeformation

anddifferencebetweenthepaintingandthe.landscape,therearealwayscertainbasicfea-

turesthatremainunaltered,enablingustorecognizethelatter.Thesefeaturescorrespond

towhatBioncalls'η γαr'伽'∫.

Inpsychoanalysis,theequivalentofthefinishedpicture,arethepatient'sfreeassoci-

ations,thoughts,behavior(mimics,gestures,postures,acting-out,etc.),orT(p)β.They

containinvariantsthattheanalystmustdetectinordertobe,inhis/herturn,abletotrans-

formthemintonewendproductsorT(a)β,informofinterpretations,continuingthus

thetransformationprocess.

However,thisdoesnotimplythatthereisonlyonewaypossibleoftransformingthe

T(p)β.Asmentionedpreviously.providedwiththesameT(p)β,analystswithdiffer-

entvertices(e.g.,FreudianandKleinian),would,asmentionedabove,producedifferent

T(a)β.Similarly,thesameanalystwouldproduceadifferentT(a)βifhe/shechanges

his/herv6π8κ.ForasputbyBion(1965),・"thevertexofthepsycho-analyst,andc1}anges

ofvertexcorrespondingtomoment-to-momentchangesinasession,effectthetransfor一
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mationsmademanifestinassociationsandinterpretations"(p.93).Thereisaninfinite

numberofpossiblevertices(scientific,religious,social,political,moral ,aesthetic,finan-

cial,ocular,autoditory,psychoanalytical,andsoon.)fromwhichtheT(p)βcanbe

apprehendedortransformed.Symington&Symington(1996)cor叩arethepsychoana-

lysttoaphotographerwithacamera.Thankstothevarietyofverticesavailableto

him/her・thepsychoanalystcan,likeaphotographertakingshotsofanobject,apProach

T(p)βfromdifferentangles.ThechangeofYertexmayoccurconsciouslyoruncon-

sciously;itusuallyoccurwhentheanalystsuddenlygetstheimpressionofunderstanding

agivenbehaviorwhichdidnotmakesensetohim/heruntilnow .However,itisnotewor-

thythatbothconsciousandconstantchangeofvertex,andholdingtenaciouslyandcbn-

tinuouslytoasamevertexmayalsoserveasadefenceagainstcatastrophicchangefrom

thepartofboththepsychoanalystandthepatient.

Moreover,thecontextwithinwhichtransformationstookplaceisalsoanimportant

factorforunderstandingtheendproductofatransformation.Bion(1965)givesasexam-

pletheword"water"asaninitialreality.Dependingonwetherthetransformationisa

physical,verbal,orartisticcontext,waterwouldbetransformedrespectivelyintosuch

Tβasiceorsteam,asymbolorword,andpainting,pieceofmusic,etc.Inpsychoanaly-

sis,thecontextsinwhichtransformationstakeplacearethebody(e.g .,hypocondriacal

symptoms),themind,ortheexternalworld.

弓ionsuggestsalsothattheanalyticalcouple'verticesmustkeepa"distant-enough"

distance,namely,adistancethatrendersco〃 ε1α'∫oηpossibleandleadtoaわ'ηocπ1αr

v∫5∫oηoftheproblemathand.Theterm玩 ηoc配1α7v'5∫oηisanotherconceptwhichper-

vadesBion'swholework.Itreferstoαcαpαc'∫y5伽 〃α7'o∫ 乃α∫w配c乃 ∫3∫η6γ ∫48ηc8w加 η

訪8∫woの78501ワ6ア α∫8加 わ∫ηoc配1αrv'5'oη'oco〃 ε1α'6'woソ ∫εw5ρ プ酌65α 〃260珍 ゾ6c∫(Bion ,

1962,p.86).Therearemanyexamplesofconditionsthatgeneratebinocularvision .The

useofbothconsciousandunconscioustounderstandandinterpreteOisaninstanceof

bin・cularvisi・ninpsyc耳 ・analysis・Whenc・rrelated,theanalyst'stransf・rmati・n(ina

formofaninterpretationorstatementoremotionalexperience)andtheanalysand'sone

willalsoprovidebothofthemwithabinocularvisionofO.Toputitdifferently,binocu-

larvisionistheresultoftwodifferentbutcbrrelatedviews,emittedfromtwodifferent

vertices(e.9.theanalyst'sandpatient'svertex),andalsothecapacityofitsholdertotol-

eratethecoexistenceofthedifferencesbetweenthetwomonocularpointofviews .

皿.ConfessionandReparationStages

HavingdiscussedBion'stheoryoftransformations,IwillnowreturntoMagritte's

work,andtrytospecultateaboutthemotivelyingbehindhisprovocativewo士k .The
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hypothesiswhichwillbedevelopedhereholdsthatthemessageconveyedthrough

Magritte,spainting"7乃 ∫3∫3ηo∫ α μ ρε"issimple,andclear,andshouldbeunderstoodlit-

teraly.Thatis,"this",thedrawingofanobjectresemblingapipewhichisinfrontof

you,四isnot(doesnotandcanneverrepresentreallyandaccurately)apipe脚,orthepipe

Isaw,contemplate,examinedthoroughly,thoughtof/aboutbeforepaintingit.Thisinter-

pretationwouldleadsometosay,a§remarkedbyFoucault(1982),"MyGod!howsim-

pleminded!...Whowouldseriouslycontendthatthecollectionofintersectinglinesabove

thetextisapipe?"(p.17).Itistruethatnobodyissosimplemindedtoconfusebetween 　
th6pipeanditsdrawing,howeveroneshouldnotforgetthatthewayofthinkingwhich

holdsthatanydrawingisexpected"toelicitrecognition,allowtheobjectitrepresentsto

appearwithouthesitation 、orequivocation"(pp.19,20)isstilldominant.Inotherwords,

thereisatendencytocaresslybelievethatadrawingiswhatitrepresents.Inhisintro-

ductiontothetraductionofFoucault(1982)冒swork,Harknesswrite:

y6∫ ∫36κ αC∫1yメr・〃勲6CO〃Z吻 ・ηV傭 α86伽 ち 肋8η α5んε4'0'4傭 め7'乃 ε卿 η伽8,W8

r8P1プ'1〆 ∫η'P6"_N・7∫3∫ 加coψ5∫oη ρプwor43纏 乃'乃'η85〃z8rε1yα 〃伽or配 ∫朋 ρ,

αη6α3'1yr6〃Zε4∫84αCC∫4傭 αプ8V6ry⑳cO膨r3α'∫0η.Fr・ 〃Z傭 吻 ∫∫y'0痂8pr856η ち

Pθr5∫5伽'5〃 α伽 ρプW83∫6rη'伽8配 伽6C・ ηC6∫Vε4漉8伽4わ 伽66η1α η8配α8ε αη4

r6αZ∫り7α、∫戸4η4α 〃38η∫α〃)7〃り73〃cα1,α 〃川 ∫配α151らαr∫η8qプ85∫ εηcε3(PP.6-7).

Magrittewasawareofthisconceptionofthedrawing,andthatiswhyhewantedto

attractourattentiontotheobvious,andcaresslyforgottenfactthatanobjectrepresented

isdifferentfromtherealobject,itisaamerelytranformedone,apartialobject,ascom-

paredwiththewholereal,andunlimitedobject.Thisideacanbeseenreflectedinanum-

berofhisdrawings,suchas,forinStance,LαCoπ4∫ 〃oηH配 配 α∫η8(1933),LαCoη4∫ πoη

H配zη α∫η8(1935),LαCα3cα46(1961),R8pr456η'α'∫oη(1966)(seePlates4to7).All

theseworkscomprisealandscapサ ーtheonebeingcontemplatedbytheartist-and・a

drawingofthislanscapesetwithinaframeplaceduponaneaselasiftheartistwantedthe

viewertocomparethetwo,namelythelandscapeanditspartialrepresentationcarriedout

bytheartist.

OneofMagritte'smanifestpurposewasprobablytoincitehisreader-viewertosay:

"ル1yGo4!How/brg6加11wα3!y6∫
,酌858砺 η83αr64荻rε η'!",confirmingthusan

obviousfact.Ofcourse,Magritte'sintentionisnotconfinedtoleadingtheviewertobe

awareofthisfact;onecanspeculat6thatthereisfurtheralatentmeaningconveyed

through,丁 配5∫3ηo'α μ 」ρ8".Hewantedalsothepgrsonwhoiscontemplatinghisworkto

cometotheconclusiohandrecognizethattheobject-pipethathe,asanartist,has

observedcannotbeaccuratelyrepresented.Foreveniftheartistcansuccessfullydraw
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someinvariantsoftheobject,hedoeshaveathisdisposableanymethodtodraw ,for

instance,thesameobjectinmovement,itsnicotinesmell,thetextureandqualityofthe

woodusedtomakeit,anditstemperaturewhenfilledwithtobaccoandlightedup.For

instanceMagritte,swork,漉8配 αg'c嬬(Plate7),canbeinterpretedasavainexperiment

onhowtotransmitordescribetheobject'smovement.For,ascanbeseeninthispaint-

ing・theartisthassucceed・todrawafewmovementsoftheobjeρt(apParentlyMagritte

himself)andnottheobjectinmovement.Suchaspectsoftheobjectassmell,tempera-

ture,taste,andmovementconstituteinherentfeaturesthatcannotbedrawnortransmitted

directlybytheartist,andthereforecannotbeknownbytheartist,spublic.Comparing

theobjectwhichhecalls"tangiblyvisible"andits中awing(paintedimage),Magritte

writesinalettertoFoucault(1982)that"itisevidentthatapaintedimage-intangible

byitsnature-hidesnothing,whilethetangiblyvisibleobjecthidesanotherthing-ifwe

trustourexperience冒 臥(p.57).

The"tangiblyvisibleobject"correspondsinBion'sterminology,tothewholeobject

embodingalltheseaspects,orO.Unlikepaintedimage,thisOis,asdiscussedprevious-

ly,unknownableintheusualsense,onecanonly'η 砺 〃andわ6α'-oη εwithittoapprehend

it.Whereasthepaintingisadeadobject(assuggestedbytheFrenchexpressionη α'膨

配oπ ε,orstilllife),anobjectintheliteralsenseoftheterm.Itis,therefore,anobject

thathasbeenengulfed,immobilized,andconfinedtobymeansofagivenartisticmethod

or,inBionicterminology,8roゆ5qプ 〃αηサbr加 副oηintosuchareducedspacethatisa

canvas,andconsequentlytransformedbytheartist'sTα.Therefore,comparedwithO,

theoriginalpipe,theobject(drawingofaseeminglypipe)resultingfromMagritte'sTα,

namelyTβ,isatransformation.Itdoesnotcorrespondto,ordoesnothavesimilitude

relationshipwiththerealpipe,andistthusfalseanda・lie.Theconfusingstatement"this

isnotapipe"drawnbeneaththepipe,maybeinterpretedthusasanindicatorthat

Magrittewantedtodemonstratethatheisnotpretendinghavingrepresentedtheoriginal

pipehesaw,butonlyapaintedimage,orathoughtofit.

Ifthisisthecase,MagrittecomeshereclosetoBion'sideaontruth,falsehoodand

lie.AccordingtoBion,truthexistsindependentlyoftheperson(container)whoclaims

it.Truthdoesnotneedacontainer(athinker,anartist,mother,etc.),itexistsindepend-

entlyofandoutsideit. 、Oncecontainedbyacontainer,truthbecamecontamined,influ-

encedbyitandceasesthereforetobetruth;itbecomesalie.Onthecontrary,thelieisin

perpetualneedforacontainer.Forwithoutacontainerthereisnolie.InBion(1970)サs

words,

伽1∫68碗5α ∫3∫8ηC6わyv∫ 吻8ρ プ'乃86郷'6〃ZO108'Cα 〃〃r∫or6珈'ε ηC8ρ プ 漉81'αr.

1「1Z80アZly"ZOZ48乃'5'Ow1Z∫clら α'h'η んεr∫5α わ501Z〃61y6356η"α1αrε1'65.1),85Cαr'65'5'αC"
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α3∫ 配〃21ワ'∫oη'1zα ∫'1zo配91π5、 ρrε5・配1ηフ038α 〃z∫ηん6r'∫vα1'40η1y/br∫1ら61∫6(P・103)・

ToreturntoMagritte's'丁 傭 ∫3ηo'α ρ∫p6",wecannowspeculatethathehasfirst

triedtorepresentatruepipe,however,assoonashehasfinishedit,hediscoveredthe

falsehoodofhisdrawing,andconsequentlythelackofsimilitudebetweenhisdrawing

andthepipeitself.Whichledhimtoconfess,thoughthestatement"thisisnotapipe'㌧

thatthisTβ,thepainting,wasuntrue;itwasalie.Itherefore,suggesttounderstand

Magritte'sfirstdrawingasaconfessionrevealinghisinabilitytorepresenttruth,his

unwillingnesstolietohispublicasdemonstratedbythewrittenstatement,andparadoxi-

cally,atthesametime,aconfessionofhis"crime"ofhavingconfinedthetruepipe(the

truth)toastaticimage,transformingitintoalie.

Ifthefirstdrawingisaconfession,howabouttheseconddrawingC,L8348砿

配y5∫2rε3")?Whatistherelationshipbetweenthetwoworks?Isthereanycontinuity

betweenthetwo?WasMagritterepeatingagainthesameconfession?Orwashemerely

repeatinghimself?Ifso,whathasmotivatedhimthen?Thosearequestionsthat

deserveanswers,eveniftemporary.Ofcourse,Magrittewasneitherrepeatinghiscon-

fessionnorevenmakingaconfessioninhissecondwork.Thelatterismoretheresultof

adesirtorepairhis"crime"thanacoψ ∬ ∫oηwhichconstitutethepurposeofthefirst

work.Thatis,unlikeinthelatter,Magrittedoesnottryheretoco瞬 ∬buttoact,in

ordertorepairhis"crime"ofhavingcontainedandtransformedthetruthintoalie.In

otherwords,thetwoworkscanbeinterpretedastwosequencesorstagesinMagritte's

relationshiptotruth,thetruepipe.Inthefirststageorwork,heconfessesthatwhatheis

representingdoesnotcorrespondtoreality(pipe)buttoalie,andinthesecondhe

attempts⑩repairhisbyfreeingthepipe.Foucault(1982)hasmentionedsimilarfact

(freeingthepipe)whendescribyingMargritte'ssecondwork.

伽 ε710WεrμP6'3肥49ε4501∫4加 η α Ψ αC6(ザV∫5'わ16r醜rε ηC6P・ ∫傭'瞬4漉 … ∫

襯 ψ_∫ 伽 翻6励...A伽 わ1ε加30η.0η 漉6・'h8r肋 η4,漉6配8乃 εr吻 ε1αcんc・ ・纏 一

傭63.1'56ηo朋o配5ρropoπ ∫oη5r6η4εr醜c8π α∫η'∫510c副oη...15∫ 乃84砂ropoπ'oη 一

α'6卿84rαwη ∫ηメr傭(～ 勉8卯 漉 η8,肋'c配 ∫54〃 ε3'3加'η 勿cん20r∫ η4ε84∫ 訪

欄 卿464加'伽V励82α3ε1〃 ん6α η 翻 α傭 ∫・η,α1融 加'46'αC伽9'∫38ゲ か ・枷 舵

卿 η伽9_20r加8h卿65配 〃036,∫ η ∫舵8η4伽 ∫'舵 μ μ πoα'5わ8肋6漉8ρ α'η伽8

伽4伽 ω561,〃zor88'9α 捌C伽 η 〃 α〃6αr∫ η α5PαC餉6η αプ∂π乃W勧 傭r醜r8ηCε

Po∫ η',8λヲワαη6∫η8∫o〃 の η〃y2(P.17).

Asshownbythisquotation,Foucault(1982)haspointedoutatthecontrastbetween

thetwopipes:theloweronesmallerandtrappedinaspatialprison(theframe),andthe
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otherlargerandgiganticfloatingfreelyinavisiblyundefinedspace.Howe∀er,hedoes

notdiscussthereasonwhyMagritteneededtodrawtwopipesandsetfreeoneofthem.

Myinterpretationofthetwoworksintermsoftwostages,namelyco唾1∬ ∫oηandr6pαrα 一

'ω ηstages,constltutesanewattempttoshedlightonthemysterycharacterizing

Magritte'stwopaintings.

W.Correlation,Confrontation,andAt・one・mentwithMagritte'sPipe

AsdemonstratedbyFoueault(1982),Magritte'ssecondworkisbetterunderstoodif

oneinterpretesitintermsofinteractionbetweenthreefactors,thepaintingitself,aper-

son(theschoolmasteranditspointer)lecturingonthepaintingandanaudienceofstu-

dentslisteningtotheteacher,sexplanation.Ofcourse,theteacherandhisaudienceare

invisiblefactors,theydonotapPearinthepainting,buttheyplayanindispensableback-

stageroleforthefreedomofthepipeHereishowFoucaultdescribestheirintaraction.

Azε α1・配3∫η5〃 醐 ・r3乃 ・w8'伽 α 卿6∫5r6α 〃yw乃 α'∫5〃z6傭_B班5cαrc61功 α曲6

5競84,'丁 傭'∫ α 卿8,"舛br餉6〃Z臨corrεC'伽Z58ゲ 伽4伽 π6パ 丁 乃∫5∫5η0'α

卿6",伽 α4rαw∫ η8σ αρゴμ,"'丁 傭'5η ・'α μP6伽 α ∫εη嬬cε5α 吻8'乃 α励 ∫5∫3

ηo∫μ μ,"'丁 加3傭8ηcε'砺5'Mo'α 吻8'∫5ηo∫ αP∫μ.""1η 伽38η'8ηcε'砺5∫5ηo∫

αPψ6,'∫ 傭 ∫5ηo∫ αρψ6'∫ 乃6卿 η伽8,wr'π8η56η 伽c6,6rα 、〃∫ηgqプ αρゴμ 一α〃 砺5'3

ηo∫ α ρゴμ."1Vε8副oη5〃z配1吻1y伽 〃3361v65...7加 わαが84〃zα5∫6rlow8r5痂3α'ε η464

PO'η 娩 傭 η5傭 わαCん'0伽 わ0αr4,r88αr45漉8配proαr蜘3伽48鷹 αη44065η0'

r6α1'Zε 伽 π 乃8y伽9乃5010配41y加C側58α わ0γ8'乃6わ1αC肋0αr4α η4傭3∫ α〃Z〃Zεr64

46脚Z5,α 即o酌 α5加'r'∫6η,伽16わ 夕 伽18'α ん'η9吻P6α η伽owcrε α"η8,prεC∫56-

1yα アz4w∫"zo配'40z4わ ∫,α1フ∫1フ(ヲ.'胤p'、ρε,α 、ρ∫p6,"cry〃z65∫ 配48η'5...(pp.29-30).

AsshowninthisexcerptFoucaulthastriedtodescribetheemergenceprocessofthe

giganticpipeseeninthesecondpaintingbyimaginingascenewhereinazealousteacher

andanegatingstatement(thisisnotapipe),whichobviouslyrepresentsitsauthor

Magritte,interact.Foucault'sinterpretationisilluminating,butstillfailstoprovideus

withaclearexplanationaboutwhatmighthaveledtotheemergenceofthegiganticpipe.

Iwillnowthustrytodevelopmyowninterpretation.

Myhypothesisisthat,asdiscussedpreviously,Magrittewantedtofreethepipeasa

meansofreparationofthefactthathehastransformed(r∫9∫4〃20∫ ∫0η 〃α吋br〃Zα ∫∫0η)the

originalpipe(OinBion7sterminology)intoaη α卿61ηoπ θ,alie.ThetaskMagrittewas

confrontedwithwasthustorepair,restore,orsetfreethepipe,ataskhehasdesignedto

becarriedoutincollaborationwithhispublic.Inotherwords,toconductthistaskhe
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resortedtothecomplicityofhispublic.Hewasawareofthedominantand・universalten-

dencytobelievethatwords,images,insumanyartisticrepresentationofobjects,are

whattheyrepresent.Hewassurethatregardlessofthev6π αpeoplewillundoubtlyrec-

ognizethepipeinhistwodrawings;becausethegroupoftransformationusedbythe

artist'istherigidmotiontransformation.Owingtothisgroupoftransformationwhich

doesnotinvolveagreatdeformation,acorrelationbetweenthepublic'simageofapipe

andtheonetheyhaveinfrontofthemisthusmadepossible.Since,asdiscussedabOve,

correlationfacilitatesandrendersmoreeffectiveconfrontation,Magritteresortedtoit,

denyingthepublic,sperceptionbydrawingbeneaththepipe(inbothdrawings)"thisis

notapipe".ButwhydoesMagritteneedtoconfronthispublic?

Confrontationisconsideredinpsychoanalysisingeneralandinnumberofclinical

psychology、andpsychoanalyticalschoolsasaneffectivetherapeuticaltool,thatisatool

whichleadtochange.Asdiscussedpreviously,Bion,forinstance,linksconfrdntation,

binocularvision,transformationinO,andthepossibilityofbeeingat-on6-mentwithO.

Hearguedthatconfrontationwillprovidebothpartners(therapistandclient)witha

binocularvisionoftheproblem,andtheopportunitytoenterincontactwiththe

unknownableandutlimatetruthO.

ThiscanbealsoappliedtotherelationshipbetweenMagritteandhispublic.Bycon-

frontinghispublicMagritteprovidethemWithanopportunitytohaveabinocularvision,

thatisanabilitytoexaminetheobject-problem(pipe)fromatleasttwodifferentver-

tices:thevertexofapersoncontemplatingafinisheddrawingofanobject,andthevertex

oftheartistwhohasbeenincontactwiththerealobjectwhichhehastriedtodraw.

Thankstotheirbinocularvision,thepubliccannow,likeFoucault'sschoolmaster,accept

that"this[thesmallpipeintheframe]isnotapipe",ithasnotthefeaturesofapipe,

onecannotfillitwithtobbacoandsmoke,forinstance.Sinceitisnolongerapipe,itis

thusfreedfromtheburdenimposeduponitbytheartist,srigidmotiontransformation,

andfromtheframe-prison,towhichitwasconfineduntilnow,toanundeterminedand

unlimitedspace.Ontheotherhand,thankstothebinocularvision,thepublicmaybegin

toconsiderthepossibilitythattheremaybeanothertruepipe,ramblingfreelyandfleeing

anypossibilityofencounterwithanartistoranykindofthinker,forfearofbeingtrans-

formedintoalie.Thismarksthebeginningofthetra耳sformationinO,theinitialtrue

pipe,whichMagrittehastriedtosuggestbythegiganticpipeinhisdrawing,"L65D6砿

ル〔y5∫《≧r83"《Plate3).

V.TheGroupsofTransformationUsedByMagritte

Atfirstglance,Magrittelstwopaintings,especiallジ 丁傭'5ηo'・ α μ ρ6",seemvery
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easytoapprehenddue 、tothegfoupoftransformationusedbytheartisttotransformhisり
experienceoftheoriginalpipe,ortransformationfromO.AsmentionedaboveMagritte

resortstowhatBion(1965)callsr'8∫4刑o∫'oη 〃侃 砂b撒 α∫∫oη.Thistypeoftransforma-

tion,whichinvolvesalittledeformationorvarianceandagreatinvarianceoftheobject,

isaneuroticwayoftransformingoneサsinitialexperience,orthething-in-itself.The

detailedstudyofthepipe,thelargenumberofsketchsmade,andtheminutenesscharac-

terizingMagritte'sexecutionofthefinaldrawingsbetrayshisneuroticcaretorepresent

orreproducethething-in-itself.

However,asaclosereviewofMagritte'sworksreveals,neurotictransformationis

notthesolewayofdescribinghisexperienceofthething-in-itself.Hisworkisalsochar-

acterizedbythetwootherpsychotictypesoftransformations,namelythe1ワrρ ノ6c"γ8

〃αη離)r〃zα'∫oη5and〃 α1z5プbr〃20∫'oη5∫η 乃α14配c∫η05'5.

Unlikerigidmotiontransformations,thelattergroupoftransformationsischaracter-

izedbyagreatmetamorphosisoftheobject;fewifnotanyoftheinvariantsareleftby

thesubject(artist)'sTα.Theobjectisthereforeunrecognizable;andgivesrisetoconfu-

sionwithintheviewgrifitisapainting,forexample.Thelatterfoundhimselfinasitua-

tionsuchasheorshecan・notproduceaself-satisfyingdescriptionofwhathis/hervisual

experienceoftheobjectoftransformation.Inspiteoftheirsimilarities,thesetwogroups

oftransformationspresentalsosomespecificfeatures. .

Whenprojectivetransformationisused,theendproductisoftencharacterizedりyan

unusualuseofconcepts,words,space,timeanddistance.Margrittehasproducedagreat

numberofpaintingusingthistransformationmethod.Oneofhisfamousworks,"L830か

g配 ∫'ozηわ6",makesaunusualandfunnyuseoftheFrenchverb'oア ηわ6r(fall)fora"seri-

ous"manlikehim.His"7加E配pか8ρ プ、乙'8院"anexamplewherethebhronologicalsuc-

cessionofnoonandeveningisnotrespectedorinterpretedinabizarreway,sothatthe

viewerisunabletosaywhetherthedrawingisdiscribingadaysceneryoranightone.

Magrittehasproducedalsoanumberofdrawingswhereindistance,spaceandproportions

aren6trespectedwhichIcannotdiscusshere.

Ontheotherhand,themethodof〃 αη蜘 アzηα"oη ・∫η 肱 〃πdη05∫3israthercharacter-

ized,asdiscussedabove,bywhatiscalledinpsychoanalysis(especiallyobjectrelations

theory)5望 ワ1∫π∫ηgofthepersonalityandprojection(ρr(η.6C'∫ γε ∫46吻 砲Cα∫∫0η)partsofthe

personalityorunwantedbadego-partsintoexternalobjects,sothattheseego-partwill

dominateandcontroltheseobjects,transformingthem,asshowninMagritte'sworks

"
」Boπ16ガ',鱒LαP乃 玄105「01》1碗861αη518Bo配40"脚,'㌧ 乙6.ルfo4618」Ro配8ε,',韓LoB6118L∫ α∫50η",into

frighteningわ ∫zα〃80勿18c∫5〈Bion,1956,1957a,1957b).ItgoeswithoutsayingthatIhave

confinedmyselfheretotheenumerationofMagritte'sworks,fordiscussingthemgoesfaf

beyondthescopeofthisstudy.ThepurposehereismerelytosuggestthatMagritte's
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workcanberoughlycategorizedbasedonthemethodhe,asanartistusedtotransform

hisvisual,auditory,andemotionalexperienceoftheinitialobject,theultimatetruth,or

inBion'swords,0.

CONCI_USIONS

InthepresentworkIhavetriedtodiscussbothFoucault'sfamousbook,7玩5∫5ηo'α

p∫μ,andRen6Magritte'sworkitselffromapsychoanalyticalpointofviewapplying

Bion'stheoryoftransformations.ConcerningFoucault'swork,Ihavesuggestedthatit

seemstomethatitwasstructuredasareportofatrial,whereFoucaultplayedtheroleof

apublicprosecutoraccusingMagritteofhavingcausedthedisparitionand・destructionof

thepipebymeansofthecalligram.AlthoughconvincingFoucault'sargμmentsfailedto

providethereaderwithinformationcgncerningthereasonsbehindtheartist曾s,'crime".

Therefore,basedonBion'stheoryoftransformation,Itookthedefenseofthelatter

suggestingthatMagritte'sdidnotづinthefinalanalysis,destroythepipe.LikeFoucault,I

relatedthetwoversionsofMagritte曾spipe,namelジ7傭'3ηo∫ αpψ6"and"L654ε 礁

1ηy5'2rω",arguingthatthetwoworkscanbeinterpretedintermsoftwo'respective

stages.Inthefirstone,whichcorrespondstoa"confessionstage',,Magrittemakesthe

confessionofthe"crime"thathehastransformed(bymeansofr∫8'4ηzo'∫oη 〃 αη蜘r配 α一

∫∫oη)thetruepipe,thething-in-itselforO,intoaη α'配r6〃20π8,a四non-pipe韓(assug-

gestedbyhis'曹Thisisnotapipe)confinedtoarestrictedandnarrowspaceofaframeon

aneasel.Infewwords,hetransformedhisobjectintoaZ'8inBion,sterminology.The

secondone,"reparationstage",isastagewhereMagrittepassestoactioninorderto

repairhiscrimebyfreeingthepipe;allowingittoreturntoitsinitialnaturalstateof

beinguncontained,unknownandunknownable.

Theothercharacteristicofthesecondstageisthat,unlikethefirstone,itinvolves

notonlytheartistMagritte,butalsohispublic,andtheirinteractionorcomplicity.For,

asdiscussedabove,withoutthiscomplicity,thereparationprocesscouldnotbeposssi-

ble.Isuggestedinthepresentworkthatowingtohisconfession(thisisnotapipe),

Magrittesucceededtoconfrontan4provideanopportunitytohispublictocomparetheir

commonsenseperception(thisisapipe)withtheartist'sone,andcometotheconclusion

thattheyare,inabionicsense,correlatedbutnotsimilar.Sincetheycanrealizenowthat

bothcanbeequallyrightandwrong.Theartist'sstatementcanberightifhewascompar-

inghisdrawingofthepipetotherealpipe,andwrongifthestatementismerelysuggest-

ingthatwhatpeopleareseeingdoesnotlooklikeapipe.Hence,byconfrontinghispub-

licMagritteprovidedthemwithanopportunitytovalidatetheircommnonsensepercep-

tionandknowledge,.andconsequently,becomeabletoseethesameobjectfromtwodif一
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ferentbutcorrelatedvertices,ortoacquirea玩 ηoc配1αrv'5'oηofit .Theybecameableto

detachtheireyesfromtheη α薦r8配oπ6thatisthepaintingofapipe
,andbeabletoper-

ceive,beconsciousoftheexistenceof,andbeat-onewiththeotherpipe
,symbolizing

herethetruepipe,thething-in-itself,orO.Hence,Itisbythisminutiouslyplannedoper-

ationthatMagrittehas,withtheunintentionalhelpofhispublic
,succeededtofreethe

pipefromtheirmonocularregards,and,consequently,fromthenecessityofbeingcon-

finedtoacanvasonaneasel・Fortheobviousreasonthatapipepaintedonacanvasisno

morearealpipe,butalie.

Finally,Bion'stheoryoftransformations,especiallytheideaofgroupsoftransforma-

tions,wasalsousedheretocategorizesomeofMagritte'sworks .Aclosestudyofalarge

numberofMagritte'spaintingshasrevealedthat,assuggestedhere
,heusedthethree

typesoftransformationsdiscussedbyBion,namely
,rigidmotiontransformation,projec-

tivetransformation,andtransformationinhallucinocis .
」

Inconclusion,Iwanttoreturntothemetaphoreofthe"crime"usedatthebeginning ,

pleading"notguiltゾ.Magrittedidnot,asarguedbythepublicprosecutorFoucault,

makethepipedisappear.'Hefreedit,restoretoititstruthfulness,andresuscitatedit;itis

nomoreaη α碑6配oπ6.Consequently,IfMagrittehasreallycommittedacrime
,itisa

crimeagainstthecommensensevantagethataword,athought ,oranimageiswhatitrep-

resents.
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