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Stephen and Bloom's Chat about Music in Episode 16 of Ulysses

Mari NAKAO
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VaA AOMERTIR LIELIE, FEPADLEKEODIT LHETHELN L,

[2) Y —=X] EI6HFFET, Th— 2O TAT A =TV EHLLLEEER DTN, &Ffid—mic
T ELv. TAOKED. MIREFATE S BRLOPHENTH L. SibPZ AOHEBITED
Py AT A =Tk [IFCEBILTL 28] LIEHOSHEZHIT2 T 5. 2N THIFHEORE T,
AR BATT I = ADORIZHAD ) o ZADLDLNIHED 72D FHEIGEEIE > T b TH b,
AT A =T AF 1T RO 2= EE, Yar - FUIrRFOFE L, [HEHIZIITED D A
EVH WA .

FEENEPRI R, S, [2) v —X] EHEO E R wIR L FolRIZ A>T <,

TNW—LERATA =T DO PRERE L EEHREL OIS, TV—L0WE, EREEOHED
BEIZOEALOD, TIUE) ZADLOKREE R %o
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I IU®IC

KTk [21) ¥ =X (Ulysses)] %5 16 fia5l2 B85 LA RV K - 70— 24 (Leopold Bloom)
EAT A=Y - T4 —4F A (Stephen Dedalus) D%, MEOmETE L ENLZADOH
FHRFBEPOLICR T Z BT Lz,

ALKV aA A (James Joyce) DYEMTIL, BHAWOLOLFNIFTED LIE LITEE
LEEERIZLTCwD, HIZIE, [T (Clay) ] DRBOR T A T7OWR, [HEEWMROH
1% (A Portrait of the Artist as a Young Man)| S 2 v 7 2 a v ORBEOBRTH L OEMEIL,
FEofE (L] oBEREURE) 2 rOHIBMTHELNLTNLS, EHEL058,
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FORFIIEER LD TR, MR IOTHL, V) LELENS, REalidvi, #FE
Lo CEDHIREDLEIANA D, LAETH ) IREDPBIHHTE TR 2D LN TH 5,

SC, BlefaniE, [ —X] OFE=HORMNOWHFTH 2. [F T2 AT (The
Odyssey)] TWZIE, 20 S ICHIBICR o724 T2 vt AR T T LY IR L.LEEbYET
EPROMEEZ EVOR L CWzRIEE- L Lk, HRGESATRS T EHERT L, +72
vt ARV BROR%E i 5 [idh (Homecoming) | D2 H 725 OH [1) ¥ — K]
BT H Do HEI6THREIIZOE—ER T, XETPHILT, ) —0ff2T 2 L AHOR
WRBHTE Do KOFE1THFFIZL I LAHEO TV — LAOROEHORHE T, ZAikaa7
AP OHLFEI D)o LPL. TOHE, ATA T VIET V-2 FKIIEEELT, BO
BIOFIZHA TV s KETDLDOLHAP R L GERINIZO0 WE EDMIP 2R TH 5,
Lidvi, EmAS [2) Y —X] T ADENRDLDOLRDH 72T E, Tz
17 HEHE A BV TMIZIE 2R <, B I6HEFIETZ INELHIEMTH L, 22T, T HIEK, F
6 FHFEHOZADLOFEE R TN EICT L5 FICEEONICERT 22 L2 L7,
EEDOINE TCOFTEOMAFITMA T, FITIHETIZAT 4 — 7 v & 70— AHEHE KR
Le AT A=Y [N)— - ba—ZXOH] 28 DD, H5VIIHo 072012, #HEiZ
FALEV, BN TTC 2 E 2B AL, 16T COBEERBIZL TR L) LEDIDH
HrEbis,

I »HEHHREE

1 EhiBEEF

BISHRRE T, AT A — Y VIETADEEELWEZ EEEI L, BONTER Lz, Z0%,
AT A =T TNV =BT O N THOEZHRIZL7Z, B 16 iahTld, BAb oz L
MWHBAT A =7V EHE, TN —AFEETTHIEZHIT TS, 2Ny MEEOEFEE Y
AN TV

L2l NINGELPIT DTN =2 L, AT 4 =T IdRME L, EOTHD, AU
& EPBVAT A =7 VIro Ty 7 —2TEE—FISEHE LT TEB Y. ZADOKRA
FELFToTVBEREVEEV, Y FEDOL I A EI6HFIZENTZAT A — T VDR EEh,
VAN TRICHN TV ARAT IV — LA OMHESZ E Vo 72N D L. NEPLRTH, 7—24
BATF A=Y 22, COHORBREMA LFE-TBY . BEEFH LD, ¥ 209 2. 16
FICIEEVEAY . P E )3Tl (cliché) AEVL, TTETH 5, Y

ZDH, H 16 EE [N BOFHETEINTBY) ., BHETH 5] (Budgen, 225, Ellmann,
151) LEbNT&E LAL, SOENEFBIETV—L7E59) Hs €a— - 7 F— (Hugh
Kenner) . B 16 FFEDY [TV —LDAZ A )N] TEIPNTVWELEZLEZRBDOTVDH, LaL.
TN—LIENT VB EZ AP, AT A=Y Y EER L THESOEREY B, [1BEOMIEIZSH
% (This is his finest hour.) ] &> T, *) IS, FH—0ifEiEY . 4 16 /TR L
TVLDIELSIESLTN—LTHY) ., FENTVLDRBOTVDIAT A =T DHESLH o AT
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4= Y FEOBETHEOTEICEZ Ty v 7 72 L, KEZICEREE 5o 201 72, 17
LTWwhwbitidzv,

EZAT, NEMICHEFL ZICZ LW CTH 5 LRI TDS, RIFFHICOH L W HRIEH
Dy RSP VDT TR RV, COMFETHADHIZIZMD I LE2HITTHL L, (1) Murphy
EVIHRMTOMEY DIFSFE IS, FAEY T4 —FFALWIFBEOLA D) (2) T
¥z (Skin-the-Goat) ] DB ZFFOMMGEE 7 4+ v YN A LWEDH L, MEWE W OIET LR
7eb O, (BICBEZEOW L SEBEMES L VHITOND) B) EEERELHIZL L/~
FEF Y —RAERFOCHER VTV E TV =21, 2O T/S—F VT2 TEL TR
7o [HFE] #HRGWZY), ZLTHREIC, 4) TV—LEAT A =TV OFERFETH D,

fu\0>ﬁ%>m>®%&%fw_k®b®xm% WO FHEEERFRICE DR NI
<4

- >
K—Oo

QD

2 R vs. 55

HFAEDILEHFI) 7V — 2 (MrBloom) &FNEZOFEFEAT A — T VPR LZEED, B b
MEER DS ETH D Z i, 5 16 MEEOERNIZERIIITR S T Wz,

BASTEOREZIL. [RELX>THNTWIEAT 4 =T VD, A 2= AV DFEXLELHIDS
BElENYRET EIAHATHDo TV, TOR, AT 4 =7 U PEEREETOLRFEZ, 7
V= ADOHINIEA BT IV —T 14 (Rudy) OTUENHEDN TS (15:4963-67) Z NLHE 15§
ORI CTH Do F 5 THBMEO—H O L I 12, ZIRE TV —2DFNINV—T 1 DLEE
PHEN SOTEIFZ RFOAT v X x2FHL, A —br - A=V EELHEVHEOLREZ LT
720 BHICIHFEM~Y—F2) — 2RI ANV Ay b 22R0, FavFORTy M5 TERD
FVTWVD, THREFVATINORBTH L LFIFEIC, EEMORBTOH L. V—T 11, HEH
EHEZPOHN M)y JICHE LTV —LDEFTHD, LIAT, TIV—LDLIV VT -
%7 427 (Rudolf Virag) {I/N\»#) —HEHOLEY N (17:1869-72) THbo VKL T - 745

ZIETHEE LTWetE2 6, Th— A b/NEMOTEL» DG o TH RO 1Y 72
o, Th—2RELRL ELZRADOREADRRETH D, 7 —2D-RTIV—T 1 OTE
AL BEEMOANL Xy M, FAEFHICOFEMEOETHNLDEZD/207259, FHA -
EWMEAT A =T b, THEANTH D 7NV — 2 0ENZ 5 IR 50 T 15 fahd
HoTWnWiz,

B 16, 17 ek CIIMMEBOR LR 2 AP ZE LIV ER D, FEVE) DTN, LDk
IZETDBATDOND DIZH I e B I6FHFETIE, TV—2ADFFELHOFAEZOF IR L72L ) %L
e, FEBHCBR) BB RAT 4 =7 Y L OEFEN S, WHZILEND identity DSTEN TV LS5
T 2o @ WORATA—T Y ERILENDLIET, Th—LOREFRD BT > TV,

TN—2F [LEH~YTAL 5 LCHYT, RHETIED 20 Crtmlf 2 2B TH 2,
TADHEBEDICAS T EZAZRTAL S,

Mr Bloom and Stephen entered the cabman’s shelter, an unpretentious wooden structure, where,
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prior to then, he [Stephen] had rarely if ever been before, the former [Bloom] having previously
whispered to the latter a few hints anent the keeper of it said to be the once famous Skin-the-Goat,
Fitzharris, the invincible, though he could not vouch for the actual facts which quite possibly there was

not one vestige of truth in. A few moments later saw our two noctambules safely seated in a discreet

corner only to be greeted by stares from the decidedly miscellaneous collection of waifs and strays and

other nondescript specimens of the genus homo already there engaged in eating and drinking....

(16:320-30. Underlines are added.)

TN—=LEAT A =T 0% [ERLRMADHERY ] IZRA L, AT4—TrRliE, B
FHLENDRNCIEA 722 L BnEA ) L, FEDTF (Th—2L0) EF-oTwb, £ LTEE
Z [HOERAZoTINFERZEBEINTWE] 2%, FMARRE LTAT A =7 Y IZHZT
Who bokd HELRTIV—AIE, TOFEROBEMEICOVWTE [EBRIZHETHLNE ) 2
BRFAECTE VL], T2 [Z2OHEL S THEHEDOPIT L2 WTREDH L] L ZHORRE
DIFTwb, FGELS, BiEE Lewold, SEFSFrBEoEECcopzE->TE LT —
DIREARD NIRRT DIEH S o ZAMPMBOE 2L OB (stares) ZEHHRL 2BHFIZO L
THRE. VRILHTI—L5 LV, AT A4 =T Y OHIE, MOBDOHFEL EXDNTH R
HYe Floo THMESTRLALIIC, HOboZ it [T AOEERE ] L #HE LT
5—JT, MOEDZ LiE [HRE. EEAN. TOME 5 THRAEDHN W NFHD BARK TV
FOME R EE] LHBIC LWL, WRICLTV—LA5 LEEMNTH L,
ZAFROFRR LS, H7ehB TIN—2H0FE LT 5 L) RLFERANE 6N,

ST, TOL) BIRRT, BFEEOFEEIEN, UELLFELE) AT ED L H 1R T
HDIED ) D

RKFBOAT 4 =T ZFIZL T, HHOBEOLWIEEZHREL TS TV —A41F, X
TA—TYOFRIIHDEL) L A5 ) TR, YA AET, AR EROMELR &%
WANFREICT 50 LA L, ErxjlHEHEY, BEOLRWILEBET L, ot d, KT
BVHENDSHLDIEEICHLI LT, BYIYID cliché b, SFfE BN S E WO DT 7
Zw I EFRAMD Lk,

LldVZ, HETOEMEREY LI IFHENRZMIC L 22bo T, 2L LT, 7V—2A4
EHEREN L 72 TIAEID | 5 LK. FX, 22D, fioTwb, BRI ¥~ — 7 1 DI HEHICH
LT AHEREDO TV — LIERNTH L. 7 ~— 71 ORMBHREHE RS v -
T =7 ] OFBEOYE R BVENNZ) LTWAEY, FIHOIET LG, UErSE R
Tz [KIEH2THHICTH, BROikENTHE Y FUANIITL &9 & v ) RERD T 725F
M (a longcherished plan he meant to one day realize some Wednesday or Saturday of travelling to
London via long sea) | (16:499-501) % FEATIIHZ) L) bDTH L, Lrdb, ¥—T 42 - 7
ZUHBINNARHATHREZ L HIT L) & BHOMEIZERDIN o [EOEZRITOH
e DOFnoBEL T2 WO TIERW), =74 bep - - - - FXLEEM

% % ® C (he might have a gaze around on the spot to see about trying to make arrangements about a
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concert tour of summer music embracing the most prominent pleasure resort....) | (16: 516-22) & \»9 7t

BIIW2ICH TV =205 L, Th— 20T EICENP T, HES HRBELROTH 5,

3 JIV—LOBEERT 1 =T > DORIG

TN —=LADFENIL b LT AT 4 =7 VE LA ES T oV, TF- 7V (b
TR) EFRAL VI TEOECHE—DRHLZD, WE—20HHIL, 7V — A DFETHED,
REDBHRED L) THEDLTH D, ¥ AT A =T U —EHIALEL L AAFE L TR
WIZEERHALE, b —HT R EL L) IHO. HELHTOLRETHLEIALLE,
HEOL) TOH L. BHBET LB TLIFOHEEL T, AT A —T Y R>RME LRDH,
BLEWTI WAV, ORI, 70— APLEAEEIC X 2 BE kw3 REE V0228,
FNTH, —DIPZTATA =T VBTN = ADBHENBRI UG L TN E AV DD, £
METN = DHPRANIDOWTHEEEZ L2 ZAT, 2E—-AZDLLTXTOERREIL, A
TA—TYPRETONTVALZLZERML, [EFEDOKANLLDR L T2 DIEHLERIEYD
T3 & (amost glaring piece of ratting on the part of his brother medicos under all the circs.) | (16: 96-7)
EHEELZRTH D, TNETHRERLTCVAZAT 4 =TV, TR, [Lad, 2vwoida
%°72 572 (—And that one was Judas, ) | (16:98) & . BUEEIZSUS LT b,

T ANT YR BT [727208 0 ] A7 4 =Y YR RETT, —HITKOBEMTo720
) YFEN, 20N Y FHEYNVETH oL, TV—LDFHEIEHSDTH D, ¥ H I
DVTT I —ald, FCEIELTHEL, [1E, BOHEMEZEATHN2 Lo THRWOTY
& (he is what they call picking your brains) | (16:298-99) & 5> T\ 5, Ziud [H4E#E (usurper)
(1:744) XAV OREEF B TIIRHIEZD, A7 4 T V3B ETH L,

4 IR LBREE

HNINGFHLPITE TN — 2 L, BULOFINAT 4 — 7 ThDHH, ZANITEHFEDET T,
REPHMEZRDL TV D, H 161, ZAOHBEIZME > Twb, —HHIZREOMHE
D—=T AN EALATA T7ERELRDTS, 45T KONYOFNFTIZOWTERZ RS
T, ZOREZ AL [HREMIZERD D IF28# %2 L (both instinctively exchanged meaning
glances,) | T\ 5 (16:594-95), T T AFBME L LT I LIZL 2Ty ¥ — 7 1 ORLEHED
EIREDBDTHEVWIEEZMTFIMEZ, FLHTFIHSEMABERTHS L 2MHEREL TV 5,

L2 L. ZHH (16:1091-93) &, =H (16:1146-47) Tld, WHOERAN—FHL T 5 &L
S,

T3, ZHHICHBEASEE ) BHTH D,

ZADRY TIIREOMEY DIESHFEISH VT, EEO [LERL] 257 4 VT v FEEOZER
EIED Do TIV—LIZFNEHE 200 BIZOO0REREZ L2 LS o PLLERR L 72
Wiz HBBLIVYATHLEAT 4 — T VBB, ML ESERA LY ATHD &
VL RIFETORBEEEOHREIEET 5. [T OBERIIMES> TWRWES) ? (Am
Inotright?) |1& 25 4 — % Y IZHWAIT B 7 — 2ADMRIZIZWE S X 9 S 2 B2 T 5 (with

-139-



F =SV NIE I T

a glance also of entreaty) o

..... He called me a Jew and in a heated fashion offensively. So I without deviating from plain facts in
the least told him his God, I mean Christ, was a jew too and all his family like me though in reality I'm
not. That was one for him. A soft answer turns away wrath. He hadn't a word to say for himself as
everyone saw. Am I not right?

He turned a long you are wrong gaze on Stephen of timorous dark pride at the soft impeachment

with a glance also of entreaty for he seemed to glean in a kind of a way that it wasn't all exactly.

—EXx quibus, Stephen mumbled in a noncommittal accent, their two or four eyes conversing, Christus

or Bloom his name is or after all any other, secundum carnem. (16:1082-93) (Underlines are added.)

L. A7 4 =7 v idEE (0—~v ANOFHK]) Oo—fHizilHL T, [ZORE?S
FUVAPLTN—2b, AN LTRETNZOTTAS] &, —IE, 7V —AICFHL TWh,
Zol, ZANIZRHOEHME T AEbE TS (HIH2 2HO T .

B E b s L) BT, W2 fHibIL 2 BE] 1 meet 7245, 2 Z Tl converse &\ 9 55
PEHLNTVLEZEIFER L7V ZADZOD, HAHWVIEIEOOHEN., &2 b LT3
(converse) D72, L L. ffIZE-TH, TV —LERAT A =T DLDB—DI kol IEE
WA, ROFIALTh2E L)1, AT 4 =72, BRI T7NV—205% LTy
5720 TIv—nild, BIHEARBFICEIRNTHL 2L, HFRAYWOT A VT v FAT, BEE
FHEPEBBEOFREREL CO072h (16:1132-40), O, Eix. A7 1 — 7 VILRKH
FIRET, BEALHTVWR WO TH S,

Over his untastable apology for a cup of coffee, listening to this synopsis of things in general,

Stephen stared at nothing is particular. He could hear, of course, all kinds of words changing colour

like those crabs about Ringsend in the morning burrowing quickly into all colours of different sorts of

the same sand where they had a home somewhere beneath or seemed to. Then he looked up and saw

the eyes that said or didn’t say the words the voice he heard said, if you work. (16:1141-47)
(Underlines are added.)

AT A =T VEHOWEDE BB L A0S, TV — 20 EEBRHGZICHE L. [FIMd
E,“Cﬂi\/‘f‘ﬁ‘o 72 (Stephen stared nothing is particular.) ] D TH b, SHIZZDWHAT 4 — 7 )8

WTRINEBRED L HIC, 7272052 T 2T, BEilE E) L, MoERL 7256
LTwzw, TREVWTWZoRrEw) &, FAMORERPEFICRES L, ShEzL (v T
Whipolio AT 4 —T idEhTEHE BT, MEoTws 7 v—a0BERS (G228
D TR o

WE OHBP=EHIZHE) DIF, TORT, o2 DBRTH o7z, EEHERAT 1 —
T OHIFKST2DIE, TV — LD DOIEZED if you work &\ ) FEITTH Do
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TN = LDFEEEROTNEOEHMo /AT 4 =7 &, HEZE2 ANTIZ, ZReEfL 72,

—Count me out, he [Stephen] managed to remark, meaning work.

The eyes were surprised at this observation because as he, the person who owned them pro tem.

observed or rather his voice speaking did, all must work, have to, together. (16:1148-51) (Underline
is added.)

PRDIE S TZHFIZAT 4 — T U2 L720IE, [IEKEBRAL T 23w, 2o vy 2
& T¥H (Count me out...meaning work.) | &9 B o720 AT 4 — 7 VILIERE R IRIICIED
TETWT, TARTREAEDL P 2720 LN EbEoTwLDTHL, —J, 7TIV—
AHPBTIUE, BODTAT YT 474 ELTYOREREHKD T, mﬁ%?®¢%%ﬁ<ﬁ
S72EV)DIZ, AT A =T UHPFELLEED NIFCRBRIIL TS W] L) iEE0S
o720 BT IV—LDH (The eyes were surprised at the observation....) o

TN—L3EEOHEN, SVREBDLD, AT 4TV EENES2EST, [TA W
T RIBEO—TTHL 0 22, EELZOZELE T T (But I suspect, Stephen interrupted, that
Ireland must be important because it belongs to me.) | (16:1164-65) &£ EWVILD, £5 T, 7 — 4
HlEmETAMETROPDL ) RBETH L, AT A =T VOEMRE L TD ego WEDIZ
ol EFR 57259,

ZOEHIVE 16 R TIEHRMAE > THVBAR LD & ) 1L B 7% ) DI TiE RV,
L2b, OB THLI Lo, SHEZOLOPMH2% { o TWwb, 5 16 ik, [
V=X BETETHETEERTE R VEOMRANEAT S, 3 CTIREZNI AT =T <,
PWEEHTE > TVde IRoTWAT L) —1dbiE= [7e7 24 — (ex Gumley) | (16:1726) |
FELTBY, BMEERLLZRITOMFIIAST2L ) TH D, it & 17THEHILT v 7T L EHD
DO, DL LAHED TV — L DR 5 ITHHIZE > TIHMT DNy FOYR VT, 3
FHIZEE) — ORI Z AR VO TH S,

1 Va—rEEFAISREHE [BZRRBINICTEDY %]
COINTEIGTHHEDAT 4 — T T — 2, SERHBEE LD LTIV TEH, BE%
ALTVREEFVEWIREICH D, 7IV—20md. HRICL 2450, ZADLOKIC
BN o TVWDBERFERRVDOTHDL, ZIUIH20b LT, iR EICELE, NTy FO—
i [~ —fs kGRS E HIFTL 5 9 (to be married by Father Maher) | (23 5 X 912, Z ANIxfif
BLFEL WD, T IVAEIZMA > TR ED > TT ST HrN D, ok sZF) TN
DESER . ERBEEOMADNLELETE 16 [HahE#boTWEDE, TIV—2lizLbh
TlRE. AT 4 — 7 VTEVEFIK R R Z 525 (16:1723-24) . 128 b o FThA oAb Z &
73, ZOFEF TN — A L®ITIHBVTW L, RIS ADLANR LIGD 7D TL R niZsh )
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2. A9,
CADFEER T I ST S TH D,

So they turned on to chatting about music, a form of art for which Bloom, as a pure amateur,

possessed the greatest love, as they made tracks arm in arm across Beresford place. (16:1733-35)

AT 4 =T EDFEBIIW o727V —20E, [HFER] 72608 — A VERHEZRE & 2055,
WFETHAEFEE) —DfEx Lo =AWV EF I —RADAF Y VIV HEOEBTH L, F X
TRF<T L - <)X - oA =T A DORTHLIELIZ, 7V—20OHET (16:1437). &5
LIFICAT 4 = VICBEBEZRETH WD, 0%, [BEEIIZLTY (Stabat Mater) | 72 & D55
PEEEFEICTL L AT A =T 3T CICESTETC. V2 7 ET Dsongs ¥ EE LIED 5,
FEDRD D, YA 7 AETORRIC, T2y ¥ —/NBIEATHW) 2=  NEZFEY T VK
ofmE L TL %,

....Stephen, in reply to a politely put query, said he didn't sing it but launched out into praises of

Shakespeare’s songs, at least of in or about that period, the lutenist Dowland who lived in Fetter lane

near Gerard the herbalist, who annos ludendo bausi, Doulandus, an instrument he was contemplating

purchasing from Mr Arnold Dolmetsch, whom B. did not quite recall though the name certainly
sounded familiar, for sixtyfive guineas and Farnaby and son with their dux and comes conceits and
Byrd (William) who played the virginals, he said, in the Queen’s chapel or anywhere else he found
them and one Tomkins who made toys or airs and John Bull. (16:1760-69) (Underline is added.)

ATA=T W TT7 Y FOFEETH0E, [2) =X PFTIIHMOTTH L, 172
TRV, AT 4 =7 21365F=—3F2)2— FOBEALZEZEZTVWELEET->T, 7Ih—A
NPT SHIMEME 7 7 —F € —X T (Giles Farnaby, ¢.1563-1640. Richard Farnaby, b.1590)
RANVH Y ZEE T ) 7 L - 83— F (William Byrd, 1543-1623), A U< b—<%Z - FAF X
(Thomas Tomkins, 1572-1656) & ¥ =3 ¥ + 7V (John Bull, 1562-1628) 7 &, 171 > 75
FOEBROLGH 2R LZVZH T D, F75 2 FEN=FOLIE, [HEEERROEBR] 55 3=
HBITRDH, AT 4 =T VR 572 L)1, INHHFERIZOVWTHED 2301, HiFE L
LTbB el LBETHL, HTH, ¥y Ty FEL) 2— MNEADFEENEH SN D,

EVIDD, TV FOLHPHTERLDIZZ IHNDOTEN, 72 v ¥ —/NNEDZHETIL,
W FEY « T — FOBTHE LGOI T &R &5 1 IFRICEY L Cn /e b TH b,

Do and do. Thing done. In a rosary of Fetter lane of Gerard, herbalist, he walks, greyedauburn.

(9:651-52)

In Gerard's rosary of Fetter lane he walks, greyedauburn. One life is all. One body. Do. But do. (11:
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907-8)

LAL, HE9FETY 29— FOBEAEZAEVTV, AZKLYO NEBOEZD [ (he) ]
. AT A=Y A 7 AETwmeBHLTWAZ S, oA 7 AETTHSEEDbN
720 5 Y FOGHNZH D o T ol ZIWXESTHOT, 20 [l 1&F 752 FT
& o 7 HEWANE LT 5,

2ay - ¥%7 Y (John Dowland, 15632-1626) (&) = — MREHTIEMRK, ¥ 7)) Vi K
— ¥ — (Dalkey) DEFNTH S, F— UV F—3HE2IFHET 41—V —EOERKODH S &L 2 A7,
Ty RiEh M)y s BETH o270, Trx— s ERER LI B, A XY AR E
BENEV2— b REELE Lo, Ja— bV )ERIIOWTEY ., HISHTHHFTAT A —7 V2
VU FIZ, [ a—=MIDoWTHWEbE 5 FMa B7-57% ? (Lynch, did I show you the letter
about the lute? ) | (15:2508-09) & F->TWwb, L2L. B 1SHFHETY 22— MIDOW Tl T\
72Dk, TNZTT, ¥ 7 FOARNIEHTI T, 7272 [ 2a— MIDOWTOFK] & LAIE
STV, L72Aio T, CORFTIEBAGHOS S Z & £TIE, b2bhhrolz, KiFHT
MHOT, AT A—T MR F=—b 3 2EMiGEETHB) L LTWEIZ LA, GHIhbhrb
DTH 5

FXF 72 FOAHENE [HEEZMROHG] BSEIZLEL Lo, EZMEEOHED
BTy AT A= UyFMBV X I~ /lk0 . Ty 200 E8T 25 TH S,

He walked away slowly towards the deeper shadows at the end of the colonnade, beating the stone
softly with his stick to hide his revery from the students whom he had left: and allowed his mind to

summon back to itself the age of Dowland and Byrd and Nash. (Underline is added.) (A Portrait of

the Artist as a Young Man. p.253)

ZCWEE YT Y FEBATN=FEFy VaDGHIdHITFSN TV, T2, ZOERIIE
[ 2o T RAD T R LA 72 b ? ZEBBVRF L &P T 2 - PO X)) %
FB—EHEOHDLFEOENTES 9 H (Her passage through the darkening air or the verse with its black
vowels and its opening sound, rich and lutelike?) | &\ 9 J 2 — MNFELLAT A =TV OFERD
b5

COEHDAT 4 =T Vi, TANOBWE 16, 7 HALIZHIT> T2y 1 7 )b (villanelle)
FICLED LT (V1 7AW 19170 HER) .

Foo Va— MW TEZIE, [# 7 YR (Dubliners)] ® [L—AD#% T (After the
Race) | IZBWVWT A A —ANET =X b, B&iZ” 4 0 —7 (Villona) H7H%EERY) 22— F D%
HETH D, 7 40— FIFHIRZ A7, WIRORE T, RN —KE BT LHFLHIC
“Daybreak, gentlemen!” EEWIT 2 HIFHEELE IR BTHNT WS, 17 AL ESR &R
Va—bMIATA =T 22k oT, o, YVafAlEoT, FHilaERERF> Tzl ER T
IWwZEr9, (Va— M 20 RMEICERZ LT R T H 50)
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ST, TNV—LR@3AT A =T IHELTEEEET, 707 A8 Y FOBERI DA M) v

EOFEBEFLHREE AT A =T VICHELTVAY, WHAHITABLATHADIX [FY - ¥
anNry=] R [wwg] %8t ~T (lightopera) Thbo L7zh o T HERFEKEV-TD,
CADENENDWFHRDEFEIZONWTHESTWBZT T, W OFENET LD TIE R v, Ly
L. BEOFEPAT 4 =7 Y QLA LTz (32D WITLOZERIHN) 262 %, AT 4
— Y VRBBEADI L E TNV LIFELEDEA ) L, EHICHERICEELCLERHET S S
LWl 72D725 9,

EVIDL, AT A =T EIDHE. ATV IDF NG VREAAEMEDAT = —1) 7 (Jans
Pieterszoon Sweelinck, 1562-1621) @ [# & HIZ 2 U2 THEb Y da (Youth here has End) | &\~ i
WL BERMOMH % L, OB A L ICHETL2EE RS VELTT V- A2 Brdizth, F
4 OEMEK - BEPARIEE S /N4 A - 4 = — 7 (Johannes Jeep, c.1582-1650) Oty kil % #k
STHELDLTHL, (bSLHFEMLTEEE L, WIERICTL20EX )T ERAT 1 —
T EORETH D)

Exquisite variations he was now describing on an air Youth here has End by Jans Pieter Sweelinck,
a Dutchman of Amsterdam where the frows come from. Even more he liked an old German song of
Johannes Jeep about the clear sea and the voices of sirens, sweet murderers of men, which boggled
Bloom a bit:
Von der Sirenen Listigkeit

Tun die Poeten dichten. (16:1810-16)

4 2 —TOHMIFAOFEICHETE2LDTH S, [HA] AT 4 — T VIZZOFIZFEL T,
HANELTCOHGHBRESTWDLEEZOND, AT 14— 7 VL2 2T, oFHERRIED
S22 EERETFTVEDE Y

= Th—20lk, AT A =TV OXBEEYOFEFEXHME RN L, FEY—EL AT, AT 4
=Y EFERIAMAT, ¥ ORI AR OBGREB S L, AT — Ty
REIEANT, B = EFBRHEBREBILL L) VIR L D, AT 1 =T OHIZ X
5Ty ZADLDPEEIZEITGo72bITTlE% v, LAL, 2% ld, 7r—20fli2iZZo
I BIENEEN, AT A =T O NEORGNENTET L LN TE, 222, BT
U EREEDLANE VI BRALT, F 16 EEKILIENTELZDES ),

IV EREEOENRE ()
HHEHE LT, TADLDZKERD S HIEETEBET, 70— 23 FU, L LniidE
AATVD, H2DITARIIR L, RE—HOBEP 5 K EREENH EZER L 0L TH
o EDRAEET OB EwE (sweeper) DEVE o B THAH MRS 2 0% T,

TN —=2E[GHEEDONONOGHERIZES ENTWETE, AF—4-0—F— (2 T7EE (Our

—144 -



RREER : [2) 2 —X] H16HICBIT LTV —A L AT 4 — % v OB

lives are in peril tonight. Beware of the steamroller.) | (16:1780) &{EE LT\ %, AT 4 — 7 Y DI
DIFFEFIZEDET, IROP LI TH L, ETHD, ZOKDEHN, 7V —LHIZId LR
TRV,

They thereupon stopped. Bloom looked at the head of a horse not worth anything like sixtyfive

guineas, suddenly in evidence in the dark quite near so that it seemed new, a different grouping of
bones and even flesh because palpably it was a fourwalker, a hipshaker, a blackbuttocker, a taildangler,
a headhanger putting his hind foot foremost the while the lord of his creation sat on the perch, busy

with his thoughts. (16:1781-86) (Underline is added.)

VMBI E 07TV — AR R0 [B L2 65 F=—DHIT 6% &7 829 KO (the
head of a horse not worth anything like sixtyfive guineas) | 725720 & 25 T, BOEHIZERD ) 2 —
MZBTWwa, " 22 T7h—2a1d, Va— FOMERICO->PTT [BLZF65F=—b L%
bHWEOH | 2Hl7-0TH 2,

ZOH% ) a— FIOBESIHECT, TV—A0 R0, [WETHEVTVERD (a
fourwalker) . E# &> CTW25% %D (ahipshaker) . BV LORD (ablack-buttocker) . FLEZ 7251
& T2 (ataildangler). T 9 727241728 (a head-hanger) | 725720 OB OHF T, 7
— Ao THIFBIREMBEICT2—HOKEDO L) IZIZRZ T v, BiZ7V—20HODH
DHIFIZA DL BRI DB E V) AR RIS TL 2RO TH S,

COH. AT AT [HEHEIIMITRD YR L) ROfHE L2k, 1 2 —TD
WA ZOFEFEMELVL TN —LDAT A =TV E2HFLLTRYALFHWEZIL TS0
L WD LB Y 7205, ZOHRT, ZEHOMEZHA TS, FHHEBINO BT E LT,
~OHY (BHLELEHEERE) EOXEEM2E LD TS Lz0THS BIH FHER -

The horse was just then. And later on at a propitious opportunity he purposed (Bloom did), without

anyway prying into his private affairs on the fools step in where angels principle, advising him to sever

his connection with a certain budding practitioner who, he noticed, was prone to disparage and even to

a slight extent with some hilarious pretext when not present, deprecate him, or whatever you like to
call it which in Bloom's humble opinion threw a nasty sidelight on that side of a person’s character, no
pun intended.

The horse having reached the end of his tether, so to speak, halted and, rearing high a proud
feathering tail, added his quota by letting fall on the floor which the brush would soon brush up and
polish, three smoking globes of turds. (16:1866-77) (Underline is added.)

sidelight & side # AT, [FEAEDE L2 WX (no pun intended) | EfFIFINZ T2 DA,
WRZBBREEIFE DT IV — A5 L,

COE, BIET7N—20MBICBFAOEBEEZRTLINOL I, 6 LITICHEZBIFT, Bwn
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F L =ZDDH# (three smoking globes of turds) % ¥4 & L7,

AT A =T VE TN =D ZOHEII LT, BFEEZ L ThARWDS, HREREOREETICE TR
O AFETIN M, Ny Fofinz [Z LTI XTOMITED L7 (Und alles
Schiffe bracken) | (16:1884) Lo THb o> T\ b, EBIELEL TH D, =ZODHBIITIFF DK
b, HoviE, KiokbY D, 7 uv—F EES) LE25NL Y

(AFEL 201946 HS HOHAY 2 A A X - YV aAf ABEREIIMAEZOY v EI Y AT, HERKELED

DIz

1)

2)

3)

4)

5)

6)

7)

9)

WEE - BIEL, BESEZLDOTHL) W

‘Clay” TlZZ7 ) AR ADHIK. ¥ T A THY a—OFA T, I Dream that I Dwelt &\ 9 K ZHHH . <
TATOFEFHLVTFEILY a -2 KBS0, RELTENDPFEADLDELEEEBZIALKIELET
FR LML PIEEED Lo A Portrait OEWNE T, SMDP SRS AT 4 — 795, BLWBAOH
ECHET 2 8k0dkIc, —FREVThLMboTWwh, AT 4 =TV IZZOH, BREICES 2w
MPEV I REDEIOIC, —FILOES S, Z0H%, RHOBMAFEED 2 07 1 —2HWT, &
125 V) IRERE L7z IRIXEBORTISHARATENS Z &2, B TEX L) L) duli L
TRELLDE, LhL, §TIEANEZTD L) ke b2 /AT, REHRBoOSIZESbNE, E
BTHY) DO REEZFEAT. O&E ) TANEORERE Lohb7Z, UL, AT 4 =7 X3kt
BB E I EIlEoT, HADESDO—HTHE I LE2RHRT 5. B BIZH T2, GMBIZLS
THREO®T 2R L T\ 5,

COFIGEVE Tindall 137 )V — A2 T ——EFF/8 (buns) (24> T TEMESFEHE] 2kA 575, =
@ communion (ZIANFEENIHED - 72 L IBXTW %, Tindall, Reader’s Guide to James Joyce, p.2117.
WEMICEEAI LW &5, McBride (3, #2516, 17HfFE Ty L AHO 7 )V — AR & Fila7-fE5R
RN AMERAT A =T U4~ ISHFEO TN — A ZAMELZ L VI BETLTTNRIZLETH 5,
McBride, Ulysses and the Metamorphosis of Stephen Dedalus. See Introduction.

COFFES [ 72y A 7] OFFNUFIFFHELTwE2 L, BREROLVEIIO—2, ffELA4
T2yt AIRE Ty A F ZAD/MEEF QLA O L TEREHA» ST, Thoo Rk s
Fibo French (X OFFHOHE—TH A [S3EIC L 28R L (language as deception) ] & L TV %, French,
The Book as World. p.214.

Kenner, Ulysses, p.130.

Peake IZ2£ B &, TN —LIFAT 4 =72 LD ZRAA LD, HAINTHA D 1T EWFOE VDS
7% % &) (Peake, James Joyce: The Citizen and the Artist, p.279) o & O T, 25 16 f§5G X = A2 72
BAY— MY B DDMRMOEIZL LTWD (p.281),

Bruns (2 £ % &, Bloom (Xl H @ commonplace view of things CTH|If L T3 1) . Murphy & Fitzharris ®
fantasy (2%} L ironic but silent chorus D% % $72 L T\ % &\, Bruns, ‘Eumaeus” pp.371-76.
BBETHFEL LB TN — 200G, COWMREICE,T 274 —La—) —OFEICL > TRY
EEZONDIEA) L) =0T —=b, LIEFLVEFTHo NG ELEINT VS, AT 1 —
T EL LIS BN, TV — AL R FEEIEHHT, AT -y v EEI R cE R
BTELHMTOZLRLTWa,

Schwaber {3, calm and cheerful alertness ® F T 7 )V — A E#0G, BV 2 W2 Twb EIEHL T,
Citizen ~D® ) L REL LK E WL DO TH o 72123E W 7%\ Schwaber, The Cast of Characters, p.128.

10) 7V —=2DEHCHEARAT 4 T Y A% =DV ¥ — (cither) d 1) = — MW7z 16,7 HAZDLERTH %,
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Cf. And Mastiansky with the old cither. (4:205-06) o

11) Peake 347 16 GG DIRBET, AT 4 =7 & [HHROMDY ] #HELS 2 L L T2, C. H. Peake,
James Joyce: The Citizen and the Artist, p.281.

12) OEE Y 22— MIOW T EHAKD 5 THR W27z,

13) Tucker |2 & % & HIZFED FO linguistic wastes % {537 L TV 5 D72 L\ 9 o Tucker, Stephen and Bloom at
Life’s Feast, p.130.

14) ¥ ¥ RT7 LAOHEE [Joycean Japan] No.31 (HARY = A A X - ¥ a A ApR) 24-32 HBH,
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Abstract

Music sometimes unites isolated hearts in Joyce's works.

In the 16th episode of Ulysses, the dissimilarity of the two heroes’ minds, hinted at the end of the
previous episode, is shown more clearly. Stephen the poet and Bloom the citizen have a stiff téte-a-téte at
the cabman'’s shelter. Bloom, friendly and helpful, is verbose, while Stephen is sullen and silent. Stephen is
weary and barely responds to Bloom'’s fatherly concerns.

Eyesight does not function normally in this chapter, nor does hearing. Although he catches Stephen’s
eyes three times while talking, Bloom comes to realize each time that Stephen’s mind is absent. They are
finally able to communicate, to some extent, when Bloom begins to talk about music. Stephen praises John
Dowland, the lutenist, and sings “Youth here has End”.

It is past mid-night, and the darkness, which is to enclose the next chapter, already hinders Blooms
eyesight. He can barely discern the horse’s head, four legs and so on. Mockingly he draws Stephen'’s
attention to the road-sweeper’s horse before crossing the street. Bloom gives Stephen his final advice to
sever the connection with Mulligan, and the horse “just then” drops “three smoking globes of turds”. We can
take this act as indicating the horse’s agreement to Bloom's advice. Or does the horse just want to sweep

away such nonsense?

Keywords: music, John Dowland, lute, communication
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