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Politics and Sensibility
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“Haldin!,.. Victor Victorovitch!,.. Is that vou?,,, Yes. The outer door is shut
all right., But this is indeed unexpected.”
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Climbing slowly the four flights of the dark, dirty staircase in the house where he
had his lodgings, he felt confident of success, The winner's name would be published in
the papers on New Year’s Day. Aud at the thought that “He” would most probably
read it there, Razumov stopped short on the stairs for an instant, then went on smiling
faintly at his own emotion, “This is but a shadow,” he said to himseif, “but the medal
is a solid beginning.”
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“we are not perhaps in exactly the same camp. Your judgment is more philosophical.
You are a man of few words,,. There is a solidity about your character which cannot
exist withoul courage..,, That is what I was saying to myself, . as I dodged in the
woodyard down by tne river-side, ‘He has a strong character this young man, I said to
myself. ‘He does not throw his soul to the winds” Your reserve has always fascinated
me, Kirylo Sidorovitch. So I tried to remember your address.,.. I have been here two
hours expecting you to come in every moment,”
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“You say nothing, Kirylo Sidorovitch! I understand your silence.... But never mind
your manners, You have enough heart to have heard the sound of weeping and gnashing

of teeth this man raised in the land. That would be enough to get over any philesophical
hopes, .. .”
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He (i,e, the owner of the den) would show Ziemianitch to the gentleman to prove
there were no lies told, And he would show him drunk. His woman, it seems, ran
away from him last night, *“Such a hag she wast Thin! Pfui!” He spat, They were
always running away from that driver of the devil—and he sixty years old too;
could never get used to it, But each heart knows sorrow after its own kind and
Ziemianitch was a born fool all his days. And then he would fly to the bottle.
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Razumov thoughi: “I am being crushed—and I can't even run away.” Other men had
somewhere a corner of the earth-——some little house in the provinces where they had a
right to take their troubles., A material refuge, He had nothing. He had not even a
moral refuge—the refuge of confidence. To whom could he go with this tale-in all
this great, gseat land ?
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It was a sort of sacred inertia, Razumov felt a respect for it. A voice seemed to cry
within him, “Don’t touch it,” It was a guarantee of duration, of safety, while the
travail of maturing destiny went on—a work not of revolutious with their passionate
levity of action and their shifting impulses—but of peace. What it needed was not the
conflicting aspirations of a people, but a will strong and one: it wanted not the babble
of many voices, but a man—strong and one!
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«“ . And in order io accomplish this I shall take the liberty.. .~
Razumov on his side of the table bowed slightly to the seated bureaucrat,
“ ..To retire—simply to retire,” he finished with great resolution,
An unhurried voice said—
“Kiryle Sidorovitch,”
Razumov at the door turned his head,
“To retire,” he repeated,
“Where to?” asked Councillor Mikulin softly.
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Modern criticism has shown us that to speak of content as such is not to speak of
art at all but of experience; and that it is only when we speak of the echieved content,
the form, the work of art as a work of art, that we speak as critics, The difference
between content, or experience, and achieved content, or art, is technique,

(BB DRDOICRULIZE 2S5 TR, HARIIINAE L TE-TW 20T, £4 z:ﬁ‘i
KOWTE>TWBHOTIRILL, NEBRCOVWTE-STW20TH 3, FEME bfﬁﬁié
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5, FREY T+r— o425 0E AL (The Nigger of the “Narcissus™) (1897) & i»
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It (ie, Art) must strenously aspire to the plasticity of suclpture, to the colour of
painting, and to tne magic suggertiveness of music—which is the art of arts, And it
is only through complete, unswerving devotion to the perfect blending of form end

substence,,. that an approach can be made to ptasticity, to colour, and that the light
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of magic suggestiveness may be brought to play for an evanescent instant over the
commonplace surface of words,.. (Italics mine3

((me>%ﬂmmmf,#m@a Y&, 2L TERBNHOENTS 2 RO RN
BERfER I R T b v, 2L TENRICOL ) LMY BFCRTALDTE
A0, HT AN EYOMELRE RO LSBT 2 MlhT L &4 TE 204,

EAENROREBME - 2BLTIETH A, )

Ebes, TN ERML T “My task which T am trying to achieve is, by the
power of the written word, to make you hear, to make you feel—it is, before
all, to make you see.” (7 UHEEL L 5 & LTH2HEE, FHNISEOICL
ST, EH, L IR—E DDURIRLCETT)Y L BT, [HEEIE,
Baws | &3, CCTHVMRERZEC IR, RIEAE 0 HABHRTEZ®RIL. <
— 7 v o 7— BRNTHIT IO EE LT T “technique is the only means he has
of discovering, exploring, developing his subject, of conveying its meaning, and,
finally, of evaluating it” (JGIEIZ{ERDEIDOEEERR L, HHEL, FREIH, 20
BIRBILA 2 ME—DOHETH b, FIRMNIZIE, Ao EEOMESHEET 5> H—0iiE
THBHYY LE-THWBEDTHD
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B2 E 722 LI FHELAR LMK I VLIEREIBZS (A Y - 2o f A XOPRREN
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AUNEHRABIHITFOR 2B T A2 ORO—ADABBHIREICFOE T
DIEA D EWSZHBOBERTTL-» T, (MIFERRCEEDEL2 A hd 5T 2 LTl
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AEWHFEE, O FERFRFNIRMZIBEHALL S E LTS,

By using Razumov's diary to provide the principal facts of the story, Conrad was of
course employing a device as old as the novel itself, Earlier, in Nostromo, he had used
Decoud’s long letter to his sister to bolster the narrative at a crucial point, and later,
in Chance, he was to throw together all the traditional devices of the novel—Conrad
evidently did not forsake a novelistic trick solely because of its traditional utility,

B OROTELEERLEAZNDIKF ZETOEREH/OIEND T I, 2T v B
NMFEICE>TURDHNTHERRAL TN EE I L THS. COERIDEAN, T/2
el TB0T, HfET S - MHRCHT TRV RLENEEEAVCTHE) OAF A, &
id, BRI Byt MHOGHENSTEL2 T THELTHWE S ELIT, 205 v Fi
RIEHRICELNTE I WAL OERT, &5 PHTHEPRBRTALI LT L LK
Lispo1z0TH B, I

EVWB3F.R.— (F. R Karl) o3z ¢ 59, 3255 FizBUTRESEDFES
OFIRHBBELL I ELICOTRZV, HEE2AWE LW T, AHOLHORRC
o AL BN EFETHAH, 2075 FREAZE{HEOHLOITEOTIRAALT
WADTHA,

FRWSERE - FREE UTEREATEHEME VI EHOE I FL2EE LI T
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He (i.e. Conrad) said his chief problem was to gain a view of the characters as they
appeared to the western eyes of the old language teacher, The teacher nimself, ..
remains more or less static during the course of the novel, but is useful as a chorus,
as a confidant to Miss Haldin, and, most of all, for providing the practical mechanics
of the narrative,

(223 v Rid, TONHOELRER, —ADEHPFHEME WD BERADIRICIR T 25T FiT
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HESEIBCHT S 027 FOMMBOHIIR, 3075 FHEOMRIT OB Y
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Even conservatism and anarchism, which now seem to be emerging as the polar forces
of Conrad's politics, are not guite so distant as might be supposed. Conservatism is the
anarchism of the fortunate, anarchism the conservatism of the deprived, Against the
omnivorous state, conservatism and anarchism equally urge resistance by the individual.
Both conservative and anarchist—here they diverge, along parallel lines, from the
socialist—{ind industrial society odious and indulge, if only by way of willed nostalgia,
in a rural bias,
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Having betrayed Haldin, Razumov utters his great and redeeming sentence: “1 have
walked over his chest.,” To his credit he doesnt say, as with some justice he mignt,
“State and revolution have forced me to walk over his chest,”

7 a BB, SAE7REOREMS X5 B EERRS 0 TIT LEFED
WO L2BCTE-TIONE] . ROX5XEH3EVOEMIETH->TH, L TERLES
BT CEORO LR FOTES I LR EDLVOREDIEE A3 0w :>TIIERY
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ERRNBENADIR T XETOREMB L Y HEBCR TN 0THS, Tiiw—2- vy
7 —hHs

It (i.e. The technique of modern fiction) discovers the complexity of the modern spirit,
the difficulty of personal morality, and the fact of evil—all the untractable elements
under the surface which a technique of the surface alone cannot approach. It shows
us—in Conrad’s words, from Victory--that we all live in an *“age in which we are
camped like bewildered travellers in a garish, unrestful hotel”

(VMRS BREMOEES, MACEBORL S, 2L TBOTEOEE-FZA/ T
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“There is only one remedy! One thing alone can us from being ourselves cure!”

“Yes] Very funny this terrible Lhing is. A man that is born falls into a dream like
a man who falls into the sea. If he tries to climb out into the air as inexperienced
people endeavour to do, he drowns—nicht war?,.,, No! I tell youl The way is to the
destructive element submit yourself, and with the exertion of your hands and feet in
the water make the deep, deep sea keep you up....”

(MFEFRERIZIC1I20 65 ! 1902 ERERHEDRLILPENAETHE b
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ERENEHEER TS, LEDNDNOBEONRE L - THWAUWEDI ZE 74, #
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“Do you, NataliaVictorovna, believe in the duty of revenge ?”

“Listen, Kirylo Sidorovitch. I believe that the future will be merciful to us all,
Revolutionist and reactionary, victim and executioner, betrayer and betrayed, they shall
all be pitied together when the light breaks on our black sky at last, Pitied and
forgotten; for without that there can be no union and no love,”

“I hear, No revenge for you, then? Never ! Not the least bit ¥ He smiled bitterly
with his colourless lips, “You yourself are like the very spirit of that merciful future,
Strange that it does not make it easier....”

“Do you know why I came to you? It is simply because there is no one anywhere
in the whole great world I could go to. Do you conceive the desolation of the thought
—no one—to—go—to #”
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Summary

In Under Western Eves Joseph Conrad treats an important phase of the
problem of civilization, as in “Heart of Darkness” he has, in a different
way, done.

Razumov, the central figure in this novel, has been a very lonely, earnest
and, in a sense, a littie too egotistic student, who dreams that he may get
the silver medal for his article. As he is an orphan, he wants to have his
‘identity’ by this form of ambition. He is an individual dreamer, an in-
experienced child, in a sense, and also a very sensitive young man,

But in a modern society, politics becomes a milieu which no one can
escape, especially where there is no freedom for the people. Razumov is
born and lives in 19th century Russia under severe czarism which is a
very characteristic despotism in the modern state as modern industrialism
often is so. State and revolution does not leave him safe and to stay in
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an individual dream. Revolutionary students, especially a leader of them,
Haldin, respects him, who is a man of very few words and seems to have
the understanding of everything.

Razumov betrays Haldin, when Haldin comes for his help after killing an
important and very cruel member of the authority. He betrays Haldin for
fear that, chiefly, he should lose his independence or his dream. But, at
this period, almost all young souls in Russia want freedom from the
czarism, and Razumov is alsoa youth who lives in that circumstances of
Russia. So he loses, through his own betrayal, the bond of human
relationship between the youth or between the people. His betrayal of Haldin
results from his too much belief in one's independence or individualism
which is also the product of long history of modern civilization after
Renaissance.

Conrad’s merit in this novel is, chiefly, his search for the technique or
devices which are suitable for his very theme. He employs such techniques
as time shift, Razumev’s diary, a narrater (also an observer) in the novel,
together with each other very closely. Razumov’s diary, which he starts to
write in Geneva to maintain his inner independence, for he is now a spy of
the authority on the anarchists outside the land of Russia. Conrad’s techniques
win him both his detached, objective attitude toward his theme and the
reality of the scenes when he investigates into his complex theme.

Through his agony and through gazing into his innermost evil under too
much belief in individualism, Razumov’s confession to Haldin’s sister, Natalia,
seems a very natural ending. So Razumov’s imagination destroys him and
redeems him. Conrad, through his fine technique, can be successful, at least
except the very ending of the novel, in inquiring into very complex modern
human conditions or into a phase of the very problem of modern civilization.



