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The Meaning of the Chronicle Structure

in D. H. Lawrence’s The Rainbow

Minoru NisHIDA
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BHOHEEELTTShES S5, Tibb ) — 74 A%, “The novel (i. e. The
Rainbow) has for theme the urgency, and the difficult struggle, of the higher human
possibilities to realize themselves....”D Lk Lirdi6H 3

And how much of England that can have no other record than the creative writer’s there
is in The Rainbow. The wealth of the book in this respect is such as must make it plain to
any reader that, as social historian, Lawrence, among novelists, is unsurpassed.... The
Rainbow shows us the transmission of the spiritual heritage in an actual society, and shows it
in relation to the general development of civilization, Where Women in Love has that
astonishing comprehensiveness of contemporary England (or the England of 1914) The

Rainbow has instead its historical depth.®
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There was a look in the eyes of the Brangwens as if they were expecting something un-

known, about which they were eager.®
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But heaven and earth was teeming around them, and how should this cease? 'They felt the
rush of the sap in spring, they knew the wave which cannot halt, but every vear throws
forward the seed to begetting, and, falling back, leaves the young-botn on the earth. They
knew the intercourse between heaven and earth, sunshine drawn into the breast and bowels,
the rain sucked up in the daytime, nakedness that comes under the wind in autumn, show-
ing the birds’ nests no longer worth hiding. Their life and interrelations were such; feeling
the pulse and body of the soil, that opened to their furrow for the grain, and became smooth
and supple after their ploughing, and clung to their feet with a weight that pulled like desire,
lying hard and unresponsive when the crops were to be shown away. The young corn
waved and was silken, and the lustre slid along the limbs of the men who saw it. 'They took
the udder of the cows, the cows yielded milk and pulse against the hands of the men, the
pulse of the blood of the teats of the cows beat into the pulse of the hands of the men, They
mounted their horses, and held life between the grip of their knees, they harnessed their
horses at the wagon, and, with hand of the bridle-rings, drew the heaving of the horses after
their will.®
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The women were different. On them too was the drowse of blood-intimacy, calves
sucking and hens running together in droves, and young geese palpitating in the hand while
the food was pushed down their throttle, But the women looked out from the heated,
blind intercourse of farm-life, to the spoken world beyond. They were aware of the lips
and the mind of the world speaking and giving utterance, thev heard the sound in the dis-

tance, and they strained to listen.®
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It was this, this education, this higher form of being, that the mother wished to give to

her children, so that they too could live the supreme life on earth.®

T ES, = v AOREE Sons and Lovers ([RTFTEZLAD BFABOBRGERT
AE—vThD, BRLORARRDIFALOKRXBLILER LIV EFLDREXNL
T 784 VDOEPLEIATOL Y ECABRCLERXHELRDOLEL IO, V-V
4 AT D L5 REVIEoWT

The mother’s aspiration for her children is of its very nature indeterminate. What mean-
ing it can take on bv way of vindicating itself, what values may give it a meaning, will be
discovered and created in the living — in the actual life of individual. But the individual is
both a child and a parent: the effort of realization and discovery starts again in each genera-
tion — is carried on by starting again (Lawrence feels with peculiar force this paradox of a
continuity that is at the same time discontinuity); and it is an essential part of the under-

taking of The Rainbow to deal with three generations,”
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Lawrence I have remarked, feels with a peculiar responsiveness the paradox of a continuity
that is at the same time discontinuity: lives are separate, but life is continuous — it continues

in the fresh start by the separate life in each generation.®
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Anna’s soul was put at peace between them. She looked from one to the other, and she
saw them established to her safety, and she was free. She played between the pillar of
fire and the pillar of cloud in confidence, having the assurance on her right hand and the
assurance on her left. She was no longer called upon to uphold with her childish might
the broken end of the arch. Her father and her mother now met to the span of the heavens,

and she, the child, was free to play in the space beneath, between.?
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The ancient world, men in vital relation to the circumambient universe; the English
country world at the close of the eighteenth century, the Brangwens immersed in their life
of blood-intimacy. The two worlds and their terms are surely interchangeable. These
early Brangwens, ‘facing inwards to the teeming life of creation’, are patriarchal, tribal, pagan,

‘staring into the sun’.'®
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‘Whether it (i. e. water) turned into wine or whether it didn’t,’ he said, ‘it doesn’t bother
me. [ take it for what 1t is.

‘And what is it?’ she asked, quickly, hopefully.

‘It's the Bible,” he said.

‘That answer enraged her, and she despised him. She did not actively question the Bible
hetself. But he drove her to contempt.

And yet he did not care about the Bible, the written letter, Although he could not satisfy
her, vet she knew of herself that he had something real. He was not a dogmatist. He did
not believe in fact that the water turned into wine. He did not want to make a fact out of
it. Indecd, his attitude was without criticism. It was purely individual. He took that
which was of value to him from the Written Word, he added to his spirit. His mind he let

sleep,'®

7 HRY 4 rOBCRABERLLLDOXR LA BY, T4 rAADLORALS LD L DR
b RN, WhIIAESOBNTELMLOLYH LTS LWL IS5, BOYRES
DKL LS e s vt v 2 5B LATZRLLEDTH S,

T4 W EZATY v — v KEBEEYHRCLEE S, AN RRETOZEE I AEE

DR ETE, v v OBUIAE LT, “There she is”.'8 L, SFhicHf LT7 ik
132 % “Why ‘she’? It was ‘it’. What was the cathedral, a big building, a thing of
the past, obsolete, to excite him to such a pitch?’'® K33,

KBEOBRAD EZTHCRTLEHMINOLOERYRELEN, ThitBREAEW
LEDD,

She (i. e. Anna) too was overcome, but silenced rather than tuned to the place. She
loved it as a world not quite her own, she resented his transports and ecstasies. His passion
in the cathedral at first awed her, then made her angry. After all, there was the sky outside,
and in here, in this mysterious half-night, when his soul leapt with the pillars upwards, it
was not to the stars and the crystalline dark space, but to meet and clasp with the answering
impulse of leaping stone, there in the dusk and secrecy of the roof. ‘The far-off clinching
and mating of arches, the lcap and thrust of the stone, carrying a great roof overhead, awed
and silenced her,

But yet — yet she remembered that the open sky was no blue vault, no dark dome hung
with many twinkling lamps, but a space where stars were wheeling in freedom, with freedom

above them always higher.'®

L L7 FORREOESL Fhid FERRS 0TIy, 74 A0SR g EER s LT,
IOBEVER, TOACHEZFHE G LDOFEYETRT, 2075327V . VRO



PA: D. H. u '~ 2 ® The Rainbow H—RiH 181

ThBERERLE - TOEEREE, ¥RL0E2BE  LEAROEE Moo d O b
2 X5,

v VORIEIERENTERBCRRELT, 7HRFOKE, FXR L EREELTY
TZVi, b bHBEWOI ABOHEOFEELOLORBE LGRS, FHERNLR
2 ELWESLBEOBMO YRS, ThiVbiE AMORTWOEGETFI/mI Th, T,
7rOBERNIBREYS, £HYBRACILATH5LE, BLIHARCHICE . CHB
LY o TEHREHCKRDIEV/#E V2 5,

LaL7 >0 R8ite0#, EoL0EROBVCEELIARVTHKEE > &, v
1 A ED—EOFFRBLLOOPREERELOER - CVE, TSI BIIOA
A—VIIRO Y SR IE T 5,

If she were not the wayfarer to the unknown, if she were arrived now, settled in her build-
ed house, a rich woman, still her doors opened under the arch of the rainbow, her threshold
reflected the passing of the sun and moon, the great travellers, her house was full of the echo

of journeying.'®
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Ursula in The Rainbow is a sort of female Quixote who passes through one experience

after another in quest of her ‘“‘true self.”?
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‘Would you like to go to war?’

‘I?  Well, it would be exciting. If there a war I would want to go.’

A strange, distracted feeling came over her, a sense of potent unrealities.

‘Why would you want to go?’

‘I should be doing something, it would be genuine. It’s a sort of toy-life as it is.

‘It’s about the most serious business there is, fighting.’

A sense of hard separateness came over her.

‘Why is fighting more serious than anything else?” she asked.

‘You either kill or get killed —and I suppose it is serious enough, killing.

‘But when you're dead you don’t matter any more,’ she said.

‘... What do you fight for, really?

‘I would fight for the nation.’

‘For all that, you aren’t the nation. What would vou do for yourself?

‘I belong to the nation and must do my duty by the nation.

‘But when it didn’t need your services in particular — when there is no fighting? What
would you do then?’

He was irritated.

‘I would do what everybody else does.’

‘What?’

‘Nothing., I would be in readiness for when I was needed.”'®
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‘It seems to me...as if you weren’t anybody — as if there weren’t anybody there, where

you are, Are you anybody, really? You seem like nothing to me.'?
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Summary

D. H. Lawrence, in The Rainbow, deals with the quest of three generations of the
Brangwens. F,R. Leavis has said that the novel has for theme the urgency, and the
difficult struggle, of the higher human possibilities to realise themselves, and also that
how much of England that can have no other record than the creative writer’s there is
in The Rainbow. The wealth of the book in this respect is such as must make it plain to
any reader that, as social historian, Lawrence, among novelists, is unsurpassed. It is true
The Rainbow is excellent in its dealing with both a family history (the quest of three
generations of a family) and the social history of its own time. But as for the history in
The Rainbow, the impression we readers receive is rather different. The Rainbow is
not the otdinary family history or social history only. The characters in the book have
rather little contact with the actual outer society. The book is more concentrated.

In The Rainbow, a family or social history has a kind of symbolic phase. And the
three generations make, in a way, a history of the world or a history of mankind. Tom’s
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generation stands for the ancient ages, and the generation of Will and Anna somewhat
shows the medieval ages, and Ursula lives in the modern time.

But, at the same time, The Rainbow treats the same quest of three generations of the
Brangwens for the true life, the ideal union of a man and a woman. So each generation
succeeds the quest of the former generation, and rejects parents’ old way of life, just as in
Sons and Lovers.

Here The Rainbow, in this dual structure, shows concretely the quest of three genera-
tions of the Brangwens and symbolically a history of the world or a history of mankind.

Then the novel comes to get more depth.



